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BOOKING ANY AND EVERYWHERE 


LEVY 


Big Acts and Small Acts Given the Same Consideration 


CABARET SPECIAL 


I can give you the material Arti st S I can place you in the most prominent 


vi anager S that will draw business 


resorts where your work is sure to be 
seen by those who can help you along. 


TO EVERYBODY: Iam stillin the ring. Drop in and see me. I can place you. 


GAIETY THEATRE BUILDING 


Cable Jacklev New York City Phone 2164 Bryant 


A TEN WEEKS’ FEATURE IN NEW YORK CITY 


BESSIE WYNN 


OPENING THIS WEEK (Sept. 2) at the ORPHEUM, BROOKLYN 


Will Play Ten Consecutive Weeks in New York, including return 
engagements at the FIFTH AVENUE and UNION SQUARE 


NEXT WEEK (September 9) COLONIAL 


America’s original BOY IN THE BOX. Starred 6 successful seasons with Gus Hill’s “AROUND THE CLOCK” 
Fred Karno’s NIGHT IN AN ENGLISH MUSIC HALL---““VANITY FAIR” CO.’S 


SPECIALLY ENGAGED by Messrs. Leffler & Bratton to create the part of 


DINGBAT in “The Dingbat Family ” 


Just refused 22 weeks with MY OWN ACT in Vaudeville. Communications care VARIETY, New York 


When answering advertisem2nts kindly mention VARIETY. 
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Vol. XXVIII. No. 1 


NEW YORK CITY, FRIDAY, SEPTEMBER 6, 1912 


ABT OA, LENOX AND 


BUYING OUT KLAW & ERLANGER 
HOPE OF SHUBERTS’ BACKERS 


Reported Attempt Being Made by Samuel Untermyer 


and Andrew Freedman to Negotiate Purchase of 


“The Syndicate’’ 


Properties. 


Retirement of 


Marc Klaw and A. L. Erlanger Necessary 


to Accomplish It. 


Shubert People 


Believe They Can Put Through 
Deal. 


The factional fight in legitimate 
theatricals has resolved itself into an 
attempt by the financial sponsors for 
the Shuberts to buy out “The Syndi- 
The Shubert 


people are said to believe it is, al- 


cate,” if that is possible. 


though the consummation of any such 
deal would practically mean the retire- 
ment of Mare Klaw and A. L. EIl- 
langer from the show business. 


Samuel Untermyer and Andrew 
Freedman are the prime movers in the 
effort to eliminate “opposition” in the 
first class show division by the absorp- 
tion of the Klaw & Erlanger interests. 
The immense amount of money neces- 
sary to swing this deal can readily be 
commanded, it is said by Messrs. 
Untermyer and Freedman. The two 
men are rumored to have jointly in 
vested with the Shuberts around $700,- 
000 in the latter’s theatrical enter- 
prises. Their first purchase in the 
Shuberts stock was reported at the 
time as $400,000, with additional 
moneys put in since. 

The source of the gold supply to 
place the legitimate field under one 
direction will come from the Wall 
street connections of the Guggen- 
heimer, Untermyer & Marshall law 
firm, and the business as- 
sociates of Mr. Freedman. 

The story so far has been one-sided. 
While there have been an under-cur 
rent report for some time the Shu 
berts were after the entire legit 
branch, nothing has been rumored as 
regards the attitude of Klaw & Er- 
langer. Nor is it made known by the 
reports whether with the sale of “The 


wealthy 


Syndicate” as represented by K. & E., 
the properties of Charles Frohman 
and other managers allied with “The 
Syndicate” would be included, though 
Messrs. Untermyer and Freedman’s 
plans comprehend the assimilation of 
all first class producing and theatre 
managers. 

Overtures looking to an understand- 
ing or agreement between Klaw & Er- 
langer and the Shuberts have all been 
in vain. That these were futile is said 
to have been due to the obdurate posi- 
tion taken by Mr. Erlanger, who has 
steadfastly declined to treat with the 
Shubert camp. 

This left no avenue of consolida- 
tion open for the Shubert backers 
(who are said to have primarily in- 
vested with them in the belief they 
could fix up the broken fences) but to 
arrange for a purchase of the opposing 
forces, if they were for sale. 

Messrs. Klaw and Erlanger are 
wealthy men, and have occupied their 
pre-eminent position at the head of 
theatricals for many years. Each is 
still active in the management of “The 


Syndicate,” besides the firm’s attrac-- 


tions and theatres. Neither has ex- 
pressed any opinion as far as they have 
been quoted, if they would sell. No 
one in the show business, without the 
aid of outside capital, is in 
to buy them out. 

The people 


a position 


Shuberts, 
who are first of all business men. have 


behind the 


the idea that to obtain complete con 
trol of would 
mean a great saving, in salary, local 
opposition and in many ways intrench 
the theatre manager, where he is at 
drift under the present condition, 


legitimate theatricals 


REED, SHUBERTS’ GEN. “ 
Chicago, Sept. 4. 

The Shuberts’ general manager for 
Chicago is now John A. Reed. Mr. 
Reed came here last week with J. J. 
Shubert. 

Sam Gerson will be general press 
representative. Asher Levy will con- 
tinue handling the financial affairs for 
the Shubert theatres here. They are 
the Lyric, Garrick and American 
Music Hall. 

Charles W. Collins, formerly dra- 
matic editor on the Inter Ocean, will 
have charge of one of the Shubert 
theatres. 

The local Shubert shake-up has cre- 
ated as much talk almost as when the 
Shuberts let out Herbert Duce two 
years ago. 

J. J. Shubert became nettled through 
some of the local papers neglecting 
the premiere of “The Society Whirl” 
the opening night. The Inter Ocean 
explains it by saying “Oliver Twist” 
took precedence “The Whirl.” 
Earl Delamater, the Inter Ocean’s 
dramatic critic, at the 
handed a slap at both the show and 
Mr. Shubert, the latter having told 
Delamater when he called at the Lyric 
to see the “Whirl,” that he was 
through with Chicago and would send 
no more shows here. 


over 


time 


SYNDICATE TO BUILD. 

A syndicate to build or buy theatres 
is said to have been formed by Moss 
& Brill, Cunningham & Fluegelman 
and interests outside the show busi- 
ness. The group have started off, ac- 
cording to rumor, by looking for a 
plot of ground on the downtown East 
Side. 

The two firms mentioned are mem- 
bers of the Consolidated Booking Off 
ces Their operations, it is said, 
be confined to theatres for vaud: vill 
only 

ANOTEHR IN TIMES SQUARE. 

Negotiations now going through 
for a site in the Times Square section 
are expected to be closed daily, when 
theatre 
to be built around 42d street by a well 
known legitimate manager will be 


made. 


the announcement of a new 


1912 


PRICE 10 CENTS 


San Francisco, Sept. 4. 

Fred B. Henderson, of New York, 
has been appointed western manager 
of the Orpheum Circuit, and will make 
his headquarters in this city, taking 
the work off the shoulders of Morris 
Meyerfeld, Jr. 

Mr. Henderson will devote much «of 
his time to traveling over the circuit. 

Edwin O. Child, here for several 
weeks acting as assistant manager of 
the Oakland Orpheum, has been ap- 
pointed successor of John Morrissey 
as manager of the San Francisco O*;- 
pheum. Child commenced his duties 
Sunday. 

Mr. Henderson expected to return 
east shortly, but was prevailed upon 
by Mr. Meyerfeld to accept the po- 
sition. 


TRIAL FOR BLANCHE WALSH. 

Blanche Walsh will have a trial, 
week at the Fifth Avenue commencing 
Monday with a new act by Joseph A. 
Golden, entitled “The Countess Na- 
dine” and a cast including George W. 
Howard, William A. Canfield, William 
M. Travers. 

If the managers approve of the offer- 
ing Miss Walsh will demand $2,000 a 
week for the sketch. 

Alf Wilton is Miss Walsh’s repre- 
sentative. 

SHIRLEY RIV/tS IN “WALTZ.” 

Shirley Rives has heen engaged by 
Jos. Hart to sing the principal role in 
“The Eternal Waltz.” 

It is the part Vinie Daly was origin- 
ally engaged for. 

TANGUAY IN “SUN DODGERS.” 

The place for Eva Tanguay’s gyra- 
tions this season has been found. It 
will be at the head of 


Lew Fields’ 
in Dodgers.” 

Miss Tanguay and Mr. Fields settled 
the terms Wednesday. The eccentric 
receive $2,500 weekly, and 


will be starred with the musical com 


singer is t 


edy production 
It is said Fields is also af 
Scott as a member of the f 


Cyril 


The new Fields show wil! open about 
Oct. 1 in Philadelphia It is due to 
succeed “Hanky Panky” at the Broad- 
way theatre. The latter show is not 
expected to move before Novy. 1, 
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VARIETY 


ERMAN MANAGERS VS. AGENTS 
THE MAT TOGETHER 


Agents Circumvent Managers’ Association by Forming 


New Organization. 


Attempt to Evade German 


Agency Law Being Made, According 
to Reports from Abroad 


(Special Cable to VARterty.) 
Berlin, Sept. 4. 
The vaudeville agents here have leit 
the Agents’ Association, with the in- 
tention of forming a separate organi- 
zation. headed by H. B. Marinelli. 
The reports of the German Variety 
Managers’ Association having taken 
steps to blacklist the agents’ asso- 
ciation (with which they do business), 
resulting in the agents forming a new 
society, seems to be the outcome, 
from reports abroad, of the continen- 
tal managers attempting to dive under 
the stringent agency law of Germany. 
The managerial boycott was to have 
ne into effect Sept. 1. By that date 
the original agents’ society was ad- 
vised to disband, and effect a new or- 
ganization. In the latter will not ap- 
pear few agents the German man- 
awers based their complaints against. 
The step taken in Germany by the 
anacers did not directly affect the 
‘tists, excepting those indirectly who 
were represented by the agents ob- 
jected fo. 
A penalty was placed by the Man- 
vers’ Association upon any member 
yoking through a blacklisted agent, 


fter Sept. 1. 


OLGA NETHERSOLE HOPING. 
(Special Cable to Vartery.) 
London, Sept. 4. 
Olga Nethersole opens a provincial 


tour in “The Awakening of Helena 
Ritchie” at Birmingham, Oct. 7. She 
hopes for a West End production later. 


£i93 NIGHTLY FOR GUITRY. 
Special Cable to VARtery,) 
Paris, Sept. 4. 
Sacha Guitry has been booked for 
the Folies Bergere next March to write 
ind play in a new revue at a salary of 
$193 nightly. The contract is for one 
hundred nights. 
Sacha is the son of the famous actor 
FRAGSON REAPPEARING. 
(Special Cable to Varrery.) 
Paris, Sept. 4. 
has been booked to reap- 
Alhambra for the month 


ragson 
pear at the 
October. 
CHISWICK EMPIRE OPENS. 
pecial Cable to VARtety.) 


London, Sept. 4 
he Chiswick Empire opened Mon 
das vith every sign of permanent 


LUSTRALIAN CIRCUIT REPORT. 
pecial Cable to Varrtery.) 
London, Sept. 4 
Sporting Life publishes a cable from 


Australia to the effect Hugh Mack- 
intosh has bought the Rickards Cir- 
wit for one million dollars and that 


all existing contracts will be guaran- 
teed by the new owner. The theatres 
in the circuit are under a thirty-year 
lease. 


DICK KNOWLES IN LONDON. 
(Special Cable to Vartery.) 
London, Sept. 4. 

R. G. Knowles has returned from the 
east. The rumors of his serious ill- 
mess were grossly exaggerated. 

He was the guest of Sun Yat Sen 
and will remain in England for some 
time, returning under Imperial order 
two years hence. 


ALHAMBRA’S GOOD BILL. 
(Special Cable to VaArtery.) 
Paris, Sept. 4. 

The Alhambra reopened Aug. 31 to 
a tremendous house. The program 
sent by the Variety Theatres Con- 
trolling Co., of London, is a good one. 
Heeley and Meeley and Ching Ling 
Soo went splendidly; Shell Brothers, 
comedy cyclists, indifferently; Green 
and Wood, comedy acrobats (copy of 
Rice and Prevost); Owkens Troupe, 
well, and Carbrey Brothers, excellent. 


“LLEWELLYN” A BIG SUCCESS. 
(Special Cable to Vartety.) 
London, Sept. 4. 
“Little Miss Llewellyn” at the Vau- 
deville, is a big success. 
Edmund Gwenn and Tever- 


Hilda 
yan are both fine. 


LIEBLER’S “MODERN WAY.” 
(Special Cable to VaARtery.) 
London, Sept. 4. 

McDonald Hastings written 
“The Modern Way,” from the French, 
for Liebler & Co. 

It is a matrimonial comedy in three 
acts, already played by Rejane in 
France. 


DRURY LANE ENGAGEMENTS. 
(Special Cable to Varrery.) 
London, Sept. 4. 
Florence Smithson 
for the Drury 


Dan Rolyat ‘and 
have been engaged 
Lane pantomime. 

George Graves has been released, as 
“The Princess Caprice,” is now as- 
sured of a run into next summer. 

The principal boy role at the Drury 
Lane was played by a man this year. 


STOLL CONTRADICTS RUMOR. 
The Stoll London, cabled 
this week denying that Abel 
into the booking de- 
London Theatres of 
Varieties Co. (Gibbons Circuit) 
through Oswald Stoll’s influence. 
VARIET} 


ago which 


offices, 
George 
would be taken 
partment of the 


printed a cable two weeks 
rumored Abel in 
London Theatres Co., 


negoti 
ations with the 
to act as first aid to Charles Gulliver, 
the new booking head who lately suc- 
ceeded Walter Gibbons as head of the 
circuit. 


PALACE PAYS 20 PER CENT, 
(Special Cable to VARtety.) 
London, Sept. 4. 
The Palace Music Hall Co. has de- 
clared a dividend of twenty per cent., 
having averaged $10,000 a week in 
gross receipts throughout the year 
just closed. 
Alfred Butt is managing director of 
the house. 
In future there will be two matinees 
a week at the Palace, which will prob- 
ably be increased to two shows daily, 


later on. 


WESTONY MOVES ALONG. 
(Special Cable to VArirry,) 
London, Sept. 4. 
Vilmos, Westony is in town and 


opens Sept. 16 at the Palladium. 


THRILLER A FAILURE. 
(Special Cable to Variety.) 
London, Sept. 4. 
“Seven Blind Men,” one of the Grand 
Guignol thrillers, produced at the Pal- 
ladium, is a failure. 
Vaudeville atmosphere is not suited 


to the gruesome sketch. 


ZIMMERMAN’S PARADISE’ BAND. 


(Special Cable to Varrery.) 
London, Sept. 4. 

Willy Zimmerman produces “The 
Musicians’ Paradise” at the New Cross 
Empire Sept. 9, employing fifty people 
in a band, made up as famous com- 
posers in Paradise, Zimmerman reach- 
ing it by aeroplane, the second half 
comprising great generals, with Na- 

poleon at Sedan and Waterloo. 


“LOST SHEEP” IS TERRIS’. 
(Special Cable to VARIETY.) 
London, Sept. 4. 


“The Lost Sheep” has been secured 


for America by Tom Terris. 
COMING OVER TO SEE PLAYS. 
(Special Cable to VArrery.) 
London, Sept. 4. 
Walter Hast is due to sail to-mor- 
row for America, representing Cosmo 
Hamilton and Graham Moffat, to dis- 
C. Carton’s “The Bear 
Bunker,” the lat- 
and Acton 


pose of R. 
Leaders” and “Mr. 
ter by Storer Coulson 
3ond. 


PENLEY’'S CONDITION HOPELESS. 
(Special Cable to VArtery.) 
London, Sept. 4. 
W. S. Penley’s condition is declared 
to be hopeless. Daily bulletins are 
being issued. 


“OH, MOLLY,” A SUCCESS. 
(Special Cable to VaArtery.) 
London, Sept. 4. 
“Oh, Molly,” an operetta, at the 
Pavilion, brings Marjorie Maxwell in- 
with a notable 


to prominence again, 


success. 


UNSATISFACTORY PERFORMANCE. 
(Special Cable to VArtery.) 
Berlin, Sept. 4. 
The Deutsche Schauspielhaus open- 
ed Sept. 2 with an unsatisfactory per- 
formance, 


FOLIES BERGERE PROGRAM. 
(Special Cable to Vartiery.) 

Paris, Sept. 4. 
The Folies Bergere reopened for the 
1912-13 Aug. 31. -Manager 
Bannel has recruited a good program, 
comprising the French version of Leo 
Fall’s short operetta “Eternal Waltz” 
from the London Hippodrome, in 
which Jane Marnac and P. Ardot ap- 
pear—the latter having also signed the 


season 


French version. 

This work was unsuccessful, the 
adaptation being poor, Ardot is indif- 
ferent and cannot compare with Bert 
Coote. Delphin is a fiasco. Marnac 
very nicely saves the situation. 

Splendid program of vaudeville num- 
bers. Willy Pantzer was a tremendous 
hit, Dorothy Toye did nicely. Kasrack, 
Anna Doherty, Newhouse and Ward 
and Dr. Angelo’s posing act good; 
Scamp and Scamp, fair. 


REMOVES THE SURPLUS. 
(Special Cable to Variety.) 
London, Sept. 4. 
Burglars broke into the Hippodrome 
safe Sunday taking $2,500, using gel- 
ignite. There is no trace of the thieves 
excepting a gold pendant heart. 


“REBECCA,” NOT SO WELL. 
(Special Cable to Vartery.) 
London, Sept. 4. 
“Rebecca of Sunnybrook Farm” at 
the Globe, is only mildly successful, 
like milk and seltzer. 
Edith Taliafero and 
cast are approved for a fine quality of 


others in the 


acting. 
The future of the play is doubtful. 


MARIGNY SKETCH WEAK. 
(Special Cable to VArtery.) 
Paris, Sept. 4. 

The Marigny presented a new pro- 
gram Sept. 1. The chief item was a 
sketch by Sacha Guitry, entitled “Pas 
Complet” in which the author plays, 
supported by his wife, Charlotte Lyses 
It proved a very 
The sec- 


and Louis Maurel. 
indifferent sort of offering. 
ond part is very silly. 

“The vaudeville section 
had among other things the Great 
Roland, an American illusionist, who 
proved clever; Tortola Valencia, Span- 
ish dancer, did fairly well; Ioleen Sis- 
ters, wire walkers, good; Harker and 
Lester, did nicely; General Ed. La: 
vine, held over and doing. splendidly; 
Abbins, replacing Norman Telma, who 
failed to appear though programed. 


‘ 
folio or 


CHARLOTTE PARRY A HiT. 
(Special Cable to Variety.) 
London, Sept. 4. 
Parry, in her latest pro- 
“Into the Light,’ made 
London after an 
at the Hipp - 


Charlotte 
tean sketch 
her reappearance in 
absence of four years, 
drome Monday 

Following the lion show and open 
ing the second half of the 
(a poor spot for a “dark” act), she 


program 
was a decided hit. 


BEAUTIFUL FREAK. 
(Special Cable to Vartery.) 
London, Sept. 4. 
Brunhilde, a beautiful giantess sing- 
er and pianist, at the Coliseum, is an 
attractive freak. 
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VARIETY 5 
DEBERYL-AGOUST ELOPEMENT. HIP’S AMERICAN REVUE. 
WILLIAM MORRIS PLACING The United Booking Office was a bit Albert de  Courville, the booking 
4 annoyed early in the week because manager for the tondon Hippodrome, 
FEATURE ACTS IN PROCTOR SS Simone De Beryl, billed to play at left New York Tuesday, after a visit 
Keith’s Providence, for the week, only here of a icw weeks, during which he 


Some Deal of Significance Supposed to Have Happened 


Between the Two Managers. 


Kellermann Opening 


at the Fifth Avenue Sept. 23. A Defensive 
Alliance Against the Field 


It was impossible to learn this week 
what there might be behind the plac- 
ing of Annette Kellermann by William 
Morris as the feature at F. F. Proc- 
tor’s Fifth Avenue theatre for the 
week of Sept. 23. Neither Mr. Mor- 
ris nor F. F. Proctor, Jr., would say 
anything other than the booking was 
entered. It first became known Mon- 
day when the photos of Miss Keller- 
mann were hung in the Fifth Avenue 
lobby. 

VARIETY in its issue of June 28, last, 
reported some “deal” between William 
Morris and the Proctor Circuit was 
imminent upon Morris’ return froin 
Europe. The story was based upon 
rumors at that time of the stragetic 
position in bookings the Keith Cir- 
cuit had placed itself in in New York 
through the purchase of the Percy G. 
Williams theatres. That gave Keith 
seven “big time” Metropolitan vaude- 
ville theatres as against the lone Proc- 
tor “big timer.” 

It is not improbable that there will 
be divulged in time facts sufficient to 
confirm VARtety’s intimation of over 
two months ago, although it is claim- 
ed by all the important persons on the 
Proctor staff that any stories to the 
effect Mr. Proctor will break away 


from the United Booking Offices are 


groundless. Proctor is the vice-presi- 
dent of the U. B. O., and this interest, 
it is said, together with his agree- 
ments with the agency, would prevent 
any such step. However the Broad- 
way regulars believe a Proctor-Morris 
defensive alliance against the field has 
been formed. 

Vaudeville people know, however, 
that the Kellermann booking must 
have been made direct between Mor- 
ris and Proctor. Had it been entered 
through the usual channels of the 
United, it would have “leaked.” It is 
also pretty well understood that the 
U. B. O. officials might have attempt- 
ed to block any business dealings Mor- 
ris and Proctor contemplated. 

While speculation may be indulged 
in to any extent, and doubtlessly will 
be, over the apparent 
some way of Morris with Proctor, the 
facts, whatever they are, seem to be 
kept closely guarded. 

Kellermann will appear at the Fifth 
Avenue in “Undine,” the act she play- 
ed at the.Winter Garden. The turn 
employs thirty people. It will be the 
first time the diver has appeared in 


connection in 


Broadway vaudeville at the head of a 
production. She is 
at the 
that hall after having opened at the 
Oxford. 

Following the Kellermann engage- 
ment it is likely the Proctor-Morris 
deal includes the opening of the Harry 
Lauder American tour at the Fifth 


closing a run 


London Palace, appearing at 


Avenue, also any other feature attrac- 
tions for vaudeville Mr. Morris has. 

When the booking of Miss Keller- 
man for the Fifth Avenue became 
known the Keith people switched Odi- 
va’s route around, bringing her from 
the Bronx to the Union Square for the 
Sept. 23 week. 

Another angle to the Proctor posi- 
tion in the U. B. O. came up this week 
in a story that the United Booking 
Offices would possibly be dissol- ed, 
accomplishing .a double object there- 
by. The dissolution of the corpora- 
tion, its officers believe, might relieve 
the U. B. O. of the prospective en- 
tanglements the “split commission” 
may cause it, if the officials are to run 
their booking business without law- 
suits attending, and it will also remove 
the Proctor interest in the profit 
earned by the U. B. O. through com- 
missions. 

By forming another corporation 
(upon the U. B. O. surrendering its 
agency license) the present leaders in 
the United think they could then book 
“net” (contract for acts less the com- 
mission, such as a $500 turn being en- 
gaged for $475), and under a new cor- 
porate title declare Mr. Proctor out. 

Since the purchase of the Williams 
houses the Keith people are of the 
opinion the Keith Circuit is contribut- 
ing a far greater share of the United’s 
earnings than Proctor does. The lat- 


ter was given a share in the booking 


office when leaving the agency of 

Villiam Morris some years ago. 

It is said the United is contemplat- 
ing a plan something akin to what 
the building trades have. Through 
that, the present bosses of the United 
would appoint agents who now do 
business through their offices as man- 
agers, and secure their “split,” prob- 
ably retaining the Vaudeville Collec- 
tion Agency as an adjunct to collect. 


ANNA CHANDLER DIVORCED. 

Anna Chandler-Curtis was granted a 
divorce from her husband, Jack Curtis, 
by the Illinois courts last week. Mr. 
Curtis has been given the custody of 
their daughter. The decree carries no 


alimony stipulation. 


FRANK JONES IS BACK, 
Frank 


one of the routers in the United Book- 
ing Offices, has been withdrawn. 

Mr. Jones has returned to the 
agency, taking charge of the books for 
the Keith theatres in Cincinnati, Louis- 
ville and Indianapolis. 


The resignation of Jones as 


SOUNDS GOOD OVER HERE. 
Ellis and McKenna been 
booked solid for three years in Europe. 


have 


played one day and then disappeared 
with Emile Agoust, who is appearing 
at the Winter Garden in the “Ballet 
of 1830.” 
of sixteen weeks laid out for it at $400 


The act which had a route 


per must appear at Keith’s, Philadel- 
phia, next week, or the United, from 
report, will hold the Marinelli Agency 
responsible. 

Leo Maase, head of the Marinelli 
Agency here, when questioned, said 
he had not received any notification 
to this effect from the booking office 
and didn’t think he would. 

He protested Marinelli could not be 


responsible for the love affair of the 
members in acts he booked. 

The Providence papers gave quite a 
bit of publicity to the elopement. 


ED REYNARD REMARRIES. 
Before starting west about a month 


ago for the fulfillment of this season’s 


vaudeville engagements, Ed. F. Rey- 
nard, the ventriloquist, remarried 
Bianca Froelich. 

A divorce was granted the couple 
about a year ago. They had not since 
seen each other until both arrived in 
New York in June, when the mis- 
understanding that had arisen between 
them was explained away. 

Mr. and Mrs. Reynard spent most of 
the summer at Southold, L. I. Mr. 
Reynard left for the west without 
making formal announcement of the 
ceremony. 


IN VAUDEVILLE AT 69. 
Chicago, Sept. 4. 

Annie Inman, sixty-nine years of 
age, has gone on the vaudeville stage 
with a sketch called “Gannet Farm.” 
She opened at the Virginia, on the 
West Side, and was later booked at 
the National, Detroit, where she gained 
a good deal of attention. She has 
been a pensioner on the Actors’ Fund 
in Chicago for some time. Once a 
member of the McVicker stock com- 
Chicago, Miss Inman _ later 
with Modjeska 
and numerous other big stars. 


pany in 


played engagements 


SPLITS QUICK. 
Sunshine 


ACT 
The Tempest and 
nership did not 


part- 
until the 
engagement the act 


even last 
opening of the 
was billed to play at the Union Square 
this week. The separation happened 
last Friday, when the Square contract 
was called off, and Lucy Daly sub- 
stituted. 

Sunshine accepted an offer Monday 
to become a member of the Gertrude 
Hoffman Revue. Max Hart acted as 
agent. 

Tempest and Ten will be the billing 
for the former Tempest and Sunshine 
act hereafter. 

NEW THREE 

Tom Dingle and 
Viola, who were together in the Raths- 


ACT. 


Esmeralda and 


keller turn put on early in the spring 
by Mabel Hite, have formed a three- 
act. 


looked over and selected many Ameri- 
can turns for a London appearance. 
About twenty in all were chosen by 
Mr. de 
in the “American revue” the Hippo- 


Courville. Some will appear 
drome will produce in December. The 
booking man stated he had picked up 
ideas while in New York, and the 
December production at the Hippo- 
drome will have several of them em- 
bodied in it. 

During October the Hippodrome 
will present an operette for the first 
time on any stage. It has been writ- 
ten by Kahman and Hurgon, the au- 
thors of Vienna, where they have suc- 
cessfully turned out musical pieces. 

A. Charlot, of the Alhambra, Lon- 
don, leaves tomorrow on the Olympic. 
The Alhambra will also present a revue 
during October. While in New York 
Messrs. Charlot and De Courville vis- 
ited the same theatres. It will be in- 
teresting to note the selections of 
American acts and players by each for 
their respective productions. Neither 
cared to give out who had been en- 
gaged by them. 

Before leaving Tuesday de Courville 
arranged to play a big rathskeller act 
at the Hippodrome, London, opening 
Sept. 23. Pete Bernard, who has been 
one of the big hits at Kelly’s, Coney 
Tsland, this summer, will head the 
troupe, to be made up of seven enter- 
tainers picked by de Courville while 
doing the Carbaret at the Island. 


GARDEN’S SUNDAYS ON. 

The Winter Garden will start its 
Sunday vaudeville concerts Sept. 8, 
with most of the bill supplied by the 
people of “The Passing Show ol 


1912.” 


NO INTERMISSIONS NOW. 

The B. F. Keith theatres opening 
Monday (Alhambra, Bronx, Orpheum 
and Bushwick) gave their vaudeville 
shows without an intermission. This 
practice will be carried into the Co- 
lonial, when that house starts the 
season next Monday. The Union 
Square has been running during the 
summer giving the entire show with- 
out a break. 

On the title page of the former Wil- 
liams theatres programs now appears 
a picture of B. F. Keith 

KELLY-KENT DIVORCE, 

Spokane, Sept. 4. 
\nnie Kent, at the Orpheum last 
divorce from 

William A. 
of the Superior Court, 


week, was granted a 


James Kelly by. Judge 
lluneke, 


MANAGERS CHANGED. 
New Haven, Sept. 4. 


Poli’s theatre is now managed by 
Ollie Edwards, who came here from 
Poli’s Hartford. The latter house 
has been placed in charge of W. D. 
Ascough. 

lL. D. Garvey, the former manager 
of the local Poli t} tre, resigned, 
and is reported to have been offered 
a position in the headquarters of the 


United Booking Otfices, New York. 
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SUIT RECOVER “SPLIT” 
COMMENCED JACK LEVY 


Alleges 
Commissions. 


Booking Agency Has Unlawfulily Withheld 
50 Per Cent. Fee For Col- 


lections Not Equitable Charge 


Vhetaer the United Booking Off- 
ces, acting in collusion with the Vau- 
eville Collection Agency, can legally 
vithhold one-half the earnings of the 
audevitle agents booking through its 
oftiice will be determined by the action 
that is to be brought by Jack Levy 
against the agency, its officers and the 
‘oliection agency branch. 

Levy says the United Booking Offi- 
ces SHegally withheld from him over 
£15,000 before he was informed he 
could no longer book through it. The 
story of how the United Booking Off- 
ces had selected a cripple (Levy) to 
wreak its vengeance and to place be- 
fore other agents a horrible example 
of what might happen to them was 
published in last week’s VARtery. 

August Dreyer has been retained to 
start the suit against the U. B. O. Mr 
Dreyer states it will be charged it ‘s 
unconscionable and unilateral that an 
adjunct of the United Booking Offices 
can charge a fee of fifty per cent. for 
the collection of moneys over which 
the person authorizing the collection 
has no control. 

it will also likely be alleged the 
agreements obtained from agents 
throug) an officer of the United Book- 
ing Oflices were obtained under duress, 
upon the threat that if the agent did 
not sien the agreement submitted to 
him, he would not be permitted to 
book through the U. B. O. 

Evidence will also be brought out 


‘o show the exact amount of work 
lone by the Vaudeville Collection 
\gency in the collection of these 
3 

Mr. Dreyer is reported to be in 


possession of several matters in con- 
nection with the United Booking Offi- 
ces “split-commisison graft” that will 
play an important part in the legal 
proceedings. 

Besides the Collection Agency and 
United corporation, B. F. Keith, F. F. 
Proctor, E. F. Albee and J. J. Mur- 
dock are to be named as defendants. 
Williams, it is said, will be 
witness. Mr. 


Percy G. 
called as a material 
Williams was an officer of the booking 
agency until recently. 

[In a statement made this week, Mr. 
Levy said the story as published in 


Variery regarding his expulsion from 
the U. B. O. booking floor was cor- 
rect, although he mentioned while 
stated the United complained 
ag t him receiving $75 from an act, 
nothing was said to him regarding the 
peculiar transaction that occurred 
Ww \aleska Suratt broke her con- 
tra ith William Morris, to play 
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what was then eged to be a prior 
contract with William Hammerstein. 
Nor did the United officers, added Mr. 


I vive any details of how this 
ylication which resulted in Miss 
Suratt appearing for Hammerstein be- 


came possible, or how the United offi- 
cers were concerned in this question- 
able transaction, which could easily 


stand the light of a judicial investiga- 
tion, since it went before the court 
which ruled on the papers and testi- 
mony submitted. 

It was reported Tuesday that Joe 
Sullivan, who formerly booked through 
the United Offices, had retained Will- 
iam Ellison, Corporation Counsel, to 
appear for him, with H. & J. Gold- 
smith in a damage suit for $100,000 
Mr. Sullivan expects to bring against 
the U. B. O. Sullivan alleges he has 
been put at great loss and inconven- 
ience through the United Offices not 
having fulfilled agreements made with 
him. 


SHORT OF PRESS MATTER. 

The Orpheum Press Department un- 
der the direction of John Pollock is 
short of material to properly send out 
its press sheets for the acts booked 
through the United Booking Offices 
in towns outside New York City. 

The press work for these houses has 
been joined with that attended to by 
Mr. Pollock for the Orpheum Circuit. 
He sent out many letters to acts that 
were recently given him among United 
bookings, receiving but five answers. 

Until the acts comply with the re- 
quest to furnish data for the press 
sheet, Mr. Pollock says he will ex- 
perience much difficulty. 


FROHMAN’S SECOND PLAYLET. 

“The Diamond Necklace,” by Fred- 
eric Arnold Kummer, the second of 
Daniel Frohman’s vaudeville produc- 
tions, will have its premiere at the 
Union Square Sept. 16. 

Helen Langford, formerly with Mar- 
garet Anglin, will play the central 
feminine role. 

Frohman’s third and last playlet will 
be produced during the holidays. 


COOLEY RUNNING MANHATTAN. 

silly Gane is going away from the 
Broadway. He will 
hie himself to Salem, Mass., as the 
main stem at the opening of Gane’s 
Witch theatre, Sept. 7. Four acts and 
played in the Salem 


bright lights of 


pictures will be 
house, booked in by Lester Mayne of 
the Family Department, U. B. O. The 
Witch seats 1,100. 

Gane has_ severed all connections 
with the Manhattan, 32d street and 
Broadway. The house is now looked 
after by Hollis E. Cooley. 

now offering a 
straight picture policy at 10-15. 
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GLAD TO FORGET. 

\dele Ritchie was snapped up by the 
United Booking Offices this week and 
a route.of twelve weeks laid out for 
her. She will open for Wilmer & Vin- 
cent Sept. 30, and then Hammerstein’s, 
with a trip over the Williams houses 
following. 

Last season the United put the ban 
on Miss Ritchie, but that was last 
season. 


“SPLIT” IN FAM. DEP'’T. 
Reports of an impending “split” of 


commissions in the Family Depart- 
ment of the United Booking Offices 


circulated around the “small time” 


centres during the week. The new 
order was to go into effect about this 
time, according to the reports. 

Sometime ago the same rumor ap- 
peared. 
Hennessy, manager of the U. B. O’s 
Family Department. Mr. Hennessy 
said he would not permit a “split” 
while he was in command of the 
United’s smaller agency. 

It is understood that two weeks ago 
or so Mr. Hennessy, J. J. Murdock and 
E. F. Albee reached an understanding 
over the direction of the Family De- 
partment. It was agreed Mr. Hen- 
nessy should have compiete control of 
the agency branch, with no interfer- 
ence from “upstairs.” 

Under this condition in the Fam. 
Dep’t, it is unlikely there will be any 
“split” of the very small commission 
the agents receive, while Hennessy re- 
tains sole charge. 


SELLING SHUBERT, UTICA, 
Utica, N. Y., Sept. 4. 

The Shuberts are about to sell their 
one-half interest in the Shubert theatre 
here to Wilmer & Vincent, according 
to report. The firm owns the other half 
interest. 

The sale is said to have been 
brought about through the dissatis- 
faction expressed by the Shuberts over 
the vaudeville bills furnished the 
theatre by the United Booking Offices. 


NO INTERSTATE PICTURES. 
Portland, Ore., Sept. 4. 

F. Woody brought the Johnson- 
Flynn fight pictures from Washington 
to Oregon and the Federal authorities 
got after him for an alleged violation 
of the Interstate Commerce law. 

Woody was fined $100 when ar- 
raigned for showing the pictures in one 
state when they were staged in an- 
other. 

Congress passed this law last July. It 
is the first time a decision has been 
reached pertaining to its edict. 

New Orleans, Sept. 4. 

United States District Attorney 
Charlton R. Beattie asserts that he will 
prosecute every motion picture man in 
the southern district who violates the 
new law with reference to the impor- 
tation from one state to another of 
prize-fight films. 

The law virtually puts an end to the 
prize-fight film for all time, as its 
provision makes it possible to exhinit 
a film only in the state where the fight 
occurred. 


HOBLITZELLE-WELLS 
Chicago, Sept. 4. 

Karl Hoblitzelle, general manager 
of the Interstate Circuit, arrived in 
Chicago this morning, after a stay of 
about ten days in New York. While 
there Mr. Hoblitzelle and Jake Wells 
are said to have agreed upon their dis- 
puted with vaudeville of 
southern territory. 

The terms have been settled upon, 
it is said, with nothing remaining but 
the papers necessary for each manager 
to sign. 


possession 


It was then denied by D. F. 


FREE FIELD FOR AGENTS. 
Chicago, Sept. 4. 

With officially 
opened through the arrival: and pass- 
ing of Labor Day, the middle-western 
vaudeville situation, which has been 
twisted and re-twisted into the various 
shapes of a paralyzed pretzel during 
the past summer, has finally simmered 
down and assumed its normal condi- 
tion with very few changes from that 


the new season 


of last year. 

The persistent rumor that Charles E. 
Bray would eventually open luxuriously 
furnished offices in Chicago and estab- 
lish another big independent agency 


has gradually backed down to a mere 
ambition. For a long while after his 
resignation as executive head of the 
“Association” it was said Mr. Bray an- 
ticipated going into the booking busi- 
ness for himself. At different times 
he was reported connected with every 
independent office in town and some 
claimed that twenty-five or thirty “As- 
sociation” theatres were ready to move 
with him. 

Every effort was made to keep his 
plans secret, but it became known this 
week that shortly before his departure 
east, Mr. Bray held a long consulta- 
tion with J. C. Matthews with a view 
to joining with the Pantages Circuit, 
opening an office in Chicago and mak- 
ing an attempt to cut into the Sulli- 
van-Considine and “Association” busi- 
ness. It is understood the proposi- 
tion advanced so far that a complete 
floor in the First National Bank Build- 
ing was considered for an office. Alex 
Pantages is said to have looked favor- 
ably upon the proposition, but inas- 
much as his acquaintance with the 
middle-western situation is limited, he 
turned the responsibility of the final 
decision over to Matthews. 

Matthews declined to talk about the 
matter to a VARIETY representative, 
but admitted that such a move had 
been contemplated, adding that it was 
definitely declared off. ; 

There are still a number who in- 
sist that Bray will become active in 
this vicinity again, but it is hardly 
likely he will begin operations before 
next season, if at all. 

The agency question has been defi- 
nitely settled insofar as the “Associa- 
tion” is concerned, the ten percenters 
having been notified that they can sell 
their attractions on “the floor” with- 
out dividing their earnings with the 
agency. Incidentally, word has been 
passed that they need not confine their 
attentions to the “Association.” This 
gives the agents a free field to work 
and makes things look brighter for the 
actor. 


BRAY’S FUTURE FIXED. 

Charles E. Bray left New York late 
last week for Chicago, and it is said 
he will continue onto the Coast. Mr. 
Bray is reported to have met DeWitt 
Young, owner of the San Francisco 
Chronicle and president of the Pana- 
ma-Pacific Exposition, when Mr. 
Young arrived in New York for the 
other side about two weeks ago. 

If Mr. Bray does not make a suit- 
able connection upon the Coast, he 
will return to the Orpheum offices in 
New York. 
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PHILADELPHIA FRANCHISES 
~FROM SULLIVAN-CONSIDINE 


Western Circuit Agrees to Supply Nixon-Nirdlinger 
Vaudeville Houses in Philadelphia With Its Road 
Shows. Exclusive Booking Agreement Made. 

S-C Flying Independent Flag 


While John W. Considine and Fred 
T. Lincoln, general manager of the 
Sullivan-Considine Circuit, were in 
New York Tuesday, it was well report- 
ed that during the day, the heads of the 
Circuit (including Chris O. Brown, 
the general booking manager) had 
passed over Sullivan-Considine fran- 
chises for vaudeville bookings to Fred 
Nixon-Nirdlinger of Philadelphia. 

The franchises cover the People’s 
and Nixon theatres in Quakertown, 
and give the exclusive booking privi- 
lege for those houses to the S-C New 
York office, of which Mr. Brown is in 
charge. 

The passing of the franchises which 
brings the Sullivan-Considine Circuit 
into the east, for the first time since 
it operated the Family theatre on 
125th street, New York, some years 
ago, was accepted as an indication of 
the stand the S-C people have taken 
upon their relations to the vaudeville 
world, and the United Booking Offices 
in particular. 

The Philadelphia transaction was al- 
so looked upon by the variety students 
around 42d street as equally indica- 
tive of the strong understanding that 
must exist between Sullivan-Considine 
and the Loew Circuit.~ They will 
shortly book from one office in the 
new quarters in the Heidelberg build- 
‘ing. Under the territorial agreement 
between S-C and Loew, the former 
had to obtain the consent of the latter 
to book in the east, before issuing the 
Nirdlinger permits. 

The Philadelphia franchises become 
operative in about three weeks. All 
the Sullivan-Considine Road Shows 
will play the Nirdlinger houses before 
jumping to Cincinnati to make the re- 
mainder of the S-C chain from there. 

The United Booking Offices is re- 
ported as greatly troubled over the 
S-C-Loew connection. It is even said 
to be worrying the United’s heads in 
no light manner. 

A report has been around that some 
of the managers in the United Book- 
ing Offices who have but a single the- 
atre to look after have stated that 
should the S-C-Loew booking office 
develop as seems likely, they may 
change their allegiance from_ the 
United to the combined agency. 

Reports have been about for two or 


‘three weeks past that the Sullivan- 


Considine New York office would fur- 
nish the Nixon-Nirdlinger theatres 
with acts, but it had not been definitely 
decided upon, according to the ru- 
mors, that S-C would grant fran- 
chises, a proceeding that makes the 
Philadelphia theatres a part of the 
Sullivan-Considine Circuit, as far as 
‘he bookings are concerned, and means 
tlat Sullivan-Considine are _ flying, 
even flaunting, the flag of independ- 
ence. 

Mecisrs. Considine and Lincoln left 


for the west this week, Mr. Lincoln 
going as far as Chicago. No business 
is said to have brought Mr. Considine 
east excepting to keep Senator Tim- 
othy D. Sullivan, his partner, com- 
pany. The Philadelphia transaction 
just happened to mature while Mr. 
Considine was in town. 

The Loew Circuit programs are be- 
ing closely looked over, in view of the 
rumor Loew will increase the cost of 
his shows upon the B. F. Keith houses 
attempting to compete with the “small 
timers” through reducing prices. A 
reduction occurred this week at the 
Bushwick, Brooklyn, the “big time” 
vaudeville theatre of that section, and 
one of the Percy Williams group 
Keith purchased. Admissions to the 
upper portions of the Bushwick were 
brought down to ten and fifteen cents 
last Monday, upon the opening of the 
house for the season. 


ORCHESTRA GOING BACK. 
The last New York vaudeville house 
to replace the orchestra will be Ham- 


merstein’s. Monday next George May 
will again conduct his musicians, 
who will be one minus their 


former membership, the second violin 
having been dropped out. 

The Fifth Avenue installed musi- 
cians Monday of this week, with 
Warde Johnston again in the lead. The 
B. F. Keith theatres opening Monday 
also had orchestras. 


OFFICES IN THE PALACE. 

The United Booking office expects 
to move its entire office staff into the 
new Palace theatre building, now 
building, between 46th and 47th 
streets on Broadway, early in the 
spring. The building is rapidly near- 
ing completion. 

The offices will all be on the Broad- 
way side. 

Notwithstanding the many reports 
and rumors over the disposition of 
the Palace, upon its completion, there 
still remains a well grounded belief 
that B. F. Keith intends to play vaude- 
ville under his own name in Times 
Square. Such obstacles as may be in 
the way of Keith doing that will be 
duly taken care of, it is said. 

The Palace will not be in running 
order before Nov. 15, if by that time. 


TALBOT’S CHICAGO HIP. 

Frank L. Talbot and Mark L. Stone, 
of Talbot’s Hippodrome, St. Louis, are 
in town making arrangements for the 
new hippodrome to be erected in Chi- 
cago, the property for whicih was pur- 
chased by the Marchall Field estate 
for $1,700,000 and leased to the St. 
Louis managers for 198 years. 

The new site is located on State 
street, with a frontage of 180 fect, and 
running back to Lake, a distance of 
168 feet. 


LASKY AFTER DAMAGES. 

Through his attorney, Leon Laski, 
Jesse L. Lasky has started an action 
against Minerva Coverdale and George 
White, to recover $1,500 for an al- 
leged breach of contract. 

The act known as Coverdale and 
White entered into an agreement with 
Cohan & Harris to appear in “The 
Red Widow.” This was in violation 
of the contract held between the couple 
and himself, alleges Lasky. 

August Dreyer appears for the act. 
It is said there are some elements ‘n 
connection with the suit which may 
bring about an adjustment before trial 
is reached. One of the defenses may 
be that Miss Coverdale was a minor 
at the time of signing the Lasky agrec- 
ment. 


LEASES RICHMAN SKETCH. 

Charles Deland has leased from 
Charles Richman the sketch “The 
Fire Escape,” formerly used by Rich- 
man in vaudeville, and will have the 
same supporting company employed 
by its previous star. 


SPOKANE AMERICAN DARK. 
Spokane, Sept. 4. 
The future of the American, the 
newest and best looking house here, 
is unsettled. The house has met with 
only indifferent success since opening 
in December, 1910. Different stock 
organizations, with a musical com- 
pany or two, sandwiched in have been 
tried. The house may remain dark all 
winter. 


GIRLS’ COURT OF JUSTICE. 
“Court by Girls” is the title of a 
vaudeville comedy skit written by 
Thos. J. Gray. It will be produced by 
Max Witt. Twelve people will be in 
the act. The setting will be a court 
room, with nearly all females as at- 

tendants, jury, counsel and judge. 


GOETT, L-B’S MANAGER. 

Since Clay Lambert severed his con- 
nections with the Leffler-Bratton Co., 
George Goett’s name has gone up on 
the office doors as manager of the 
L.-B. firm. 

Goett has been personally managing 
the tour of “The Merry Go Round- 
ers.” 


ETHEL WHITESIDE. 
IN VAUDEVILLE, 


‘COLONIAL TIED UP. 

Vaudeville managers in the Times 
Square district say the report of B. 
F. Keith being willing to lease the 
former Percy G. Williams Colonial 
theatre did not sound good to them. 

That house, or any other of the 
“Williams houses” cannot be disposed 
of, it is said, without the consent of 
Mr. Williams, who holds a bonded 
mortgage upon all of the properties 
he transferred to Keith. The mortgage 
is for $3,750,000, with yearly install- 
ments of $350,000, besides interest on 
the bonds. $1,250,000 was paid Mr. 
Williams when the properties passed. 

The managers who profess to know 
claim Mr. Williams tied up all of his 
houses as far as possible, to prevent 
depreciation in value by the Keith 
management. No house booked by the 
United Booking Offices (Keith) can 
play a “small time” bill ove > ¢-rtain 
limit in the same territory as u “Will- 


' iams theatre,” nor can the Keith peo- 


ple change the policy of a “Williams 
house” without the consent of “P.G.” 
The mortgage bonds bear five per 
cent, interest, making a total yearly 
payment of interest of about $175,000. 
This with the $350,000 worth of bonds 
that must be taken up returns to Will- 
iams each year around the amount of 
income the Williams Circuit gave him 
when on its highest era of prosperity. 
All of the vaudeville people seem to 
think Mr. Williams made an excellent 
bargain in every way, for himself. 


FRED BORMANN DEAD. 
San Francisco, Sept. 4. 

Fred Bormann, pioneer manager of 
vaudeville in the old variety days, 
was found dead Sunday in his humble 
room in a cheap lodging house. 

He made a fortune in “The Foun- 
tain,” a famous resort of thirty-five 
years ago, and many prominent stars 
of the stage worked for him in the va- 
riety turns. 

In the excitement of the Comstock 
days he gambled in stocks and lost 
his fortune. He was never able to 
recoup his losses, and spent the last 
years of his life working as a janitor. 


ODETTE TYLER DEBUTTING. 

Odette Tyler will make her New 
York debut in a new sketch at the 
Fifth Avenue Sept. 23. She will have 
Billy Williams and Gideon Dame in 
her support. 


BESSIE BROWNING. 

Bessie Browning has been in the past 
connected with several well-known 
musical comedies, her last appearance 
being with “The Land of Nod,” in 
which she played The Chorus Girl, 
the part originally taken by Carrie De- 
Mar 


More recently she has heen doing a 
“single act” of exclusive songs and 
imitations over the Orpheum and 
Western vaudeville circuits All het 
songs are her own property, having 


been written by herself, for restricted 
use. 


Miss Browning is about to make her 
appearance in the east shortly with a 
brand new act, in which ability and 
costuming will both play prominent 
parts in a bid for the biggest time. 

Miss Browning, known as “The 


Vivacity Girl,” is pictured on Variety’s 
front page. 
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WITHOUT ANY DISTINCTION 


Say 


William Rock and Maude Fulton. 
Highest Bidder For This Season. 


Open To 
Will Play Any 


Circuit Paying Their Salary, Whether 
Two or More Shows Daily 


There is no distinction nowadays in 
vaudeville, according to the statement 
accredited to William Rock, of Will- 
iam Rock and Maude Fulton. Whether 


a house plays two or three shows 
daily mean no loss in caste to the act 
appearing for any manager or circuit 
paying the salary asked, is the prin- 
ciple upon which Mr. Rock is prepar- 
img tu <- “d the season in the variety 
field. 

Rock and Fulton play in New York 
at the Fifth Avenue theatre commenc- 
ine Sept. 16. While there Mr. Rock 
is quoted as saying, they will place a 
price upon their act for the remainder 
of the season, without any restrictions. 
The first manager to meet that price 
(or another if mutually agreed upon) 
will secure their services. Once a 
manager pays what is asked, accord- 
ing to Rock, the manager is the sole 
arbiter of how many shows daily the 
act shall play. The Rock theory is 
the act sells its services at a stipulated 
figure, and it is up to the management 
paying the money to say how the serv- 
ices shall best be utilized. 

Rock and Fulton are in the “head- 
line clace.”. They probably ask around 
$1,000 weekly. It is the first big turn 
to publicly state they will play for 
whomsoever may meet their demands, 
although. other “headline” acts in the 
past (receiving as much as $1,000) have 
in theatres where three shows 


appeare 
daily were given. 
With the “small time” vaudeville 


(as the “three-daily” houses are call- 
ed) rapidly advancing in quality and 
class of bills, the vaudeville contingent 
which has heard about the Rock and 
Fulton stand believe their attitude may 
be the start of a general reversal of 
feeling among artists over the “three- 
a-day” theatres. 


APPEALING TO CONVENTION. 
The Executive Council of the 


American Federation of Labor de- 
cided August 30 on the complaint and 
protest fled by Harry DeVeaux and 


others against the White Rats Actors’ 

Union (an affiliated body of the A. F. 

L.) that “The White Rats Actors’ 

ion has absolute autonomy to con- 

t the affairs of their union, and 

ore the protests cannot be con- 

ed by the Executive Council, and 

f he further information of the pro- 

testants, that only in case of violation 

» terms of amalgamation between 

White Rats Actors’ Union and the 

Union can the Executive 

Council take cognizance of a dissen- 

sion in the ranks of the White Rats 
Actors’ Union.” 

Upon the decision being 
down, Mr. DeVeaux served 
upon President Samuel Gompers that 
he will appeal! to the convention of the 
\. F. of L., to be held at Rochester, 


Y., in November. 


handed 
notice 


Mr. DeVeaux states that the de- 
cision of the Executive Council was 
anticipated and a ruling had been ask- 
ed for merely to enable the complain- 
ants to officially bring the matter of 
the protests against the White Rats 
before the national convention, on ap- 
peal. 

The friction in the actors’ union 
dates back to the expulsion of Mr. 
DeVeaux and other members, which 
matters have been taken up by sev- 
eral locals, with recommendations 
following that the charter of the Rats 
union be revoked. 

At the weekly meeting of the Cen- 
tral Federated Union in New York 
last Friday night, a resolution was in- 
troduced calling upon the State Fede- 
ration to unseat any delegate of the 
White Rats Actors’ Union who may 
be present at the annual convention, 
to be held at Poughkeepsie Sept. 17. 

This proceeding is not connected 
with the former hearing before the C. 
F. U. which decided to recommend 
the National Convention of the Ameri- 
can Federation of Labor at Rochester 
in November, to withdraw the Rats 
charter. 

It is claimed the White Rats vio- 
late the unions’ constitution by refus- 
ing to recognize local autonomy. If 
the resolution to unseat is carried at 
Poughkeepsie, this will practically shut 
the Rats out from all A. F. of L. labor 
affiliation in New York Stafe. 

San Francisco, Sept. 2. 

The local office 6f the White Rats 
Actors’ Union has been closed. It ‘s 
said to be along the lines of a new 
economic policy going into effect in 
various affairs of the Rats which have 
proven a heavy drain upon the so- 
ciety’s resources. 

The economy being practiced by the 
White Rats has reduced the staff of 
its official organ to four people, which 
includes one stenographer, two ad- 
vertising solicitors and one _ writer. 
The policy of the paper, since the re- 
tirement of Walter K. Hill Aug. 31 
(upon the expiration of his contract 
for one year) will be directed by the 
Publishing Committee, acting in con- 
junction with the Board of Directors. 
The Publishing Committee is com- 
posed of William J. Cooke and W. W. 
Waters, both officials of the Rats. 


“DRAKE,” GREAT SPECTACULAR. 
(Special Cable to VArrery.) 
London, Sept. 4. 


Louis N. Parker’s melodrama, 
“Drake,” produced by Sir Herbert 
Tree at .His Majesty’s theatre last 


night, is a great spectacular play, ro- 
mantic and human. Its mounting is 
magnificent. 

Lyn Harding, Phyllis Neilson, Terry 
and Basset Roe took the honors. 
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VAUDEVILLE EPILAUGHS. 
By WILLIAM JEROME. 

I stopped to light a cheap cigar, 

That's how I lost my motor car. 


| had a company of thirteen, 


But twelve were painted on the scene. 


I laughed so much at Harry Fox 
The usher made me leave the box. 


I used to be with Ward and Vokes, 
Perhaps you know me, Harold Stokes. 


Until I sang a song in tights 
I had the agents dead to rights. 


Jack Gleason said I'd be a hit, 
Of course you will, said Jimmy Britt. 


When J. H. Remick comes to town 
You'll see more then Seymour Brown. 


Oh, how I’d like to rest my back 
Inside a 40 Cadillac! 


OCEAN PARK WIPED OUT. 
Los Angeles, Sept. 4. 

The entire amusement zone at 
Ocean Park was swept by fire last 
night and all the places completely de- 
stroyed, including Frazer’s Million 
Dollar Pier, Starland theatre, La- 
Petite picture theatre, Shell’s picture 
theatre, Brooks’ picture theatre, the 
skating rink, Thompson’s “Dragon 
Gorge” scenic railway and practicaily 
all the concessions on the ocean front 

The total loss is considerably ove- 
a million dollars, partially insured. 

There will be a joint meeting tu: 
night of the Ocean Park Chamber wi 
Commerce, the concessionaires and a‘! 
others affected financially by the cor- 
flagration, to discuss ways and me:ns 
for a general rehabilitation. 

Frazer declares it as his intention to 
commence immediately the -worl of 
rebuilding. This is expected to become 
general, with a bigger and better re- 
sort than ever next season. 


S-C’S NORTH SIDE EMPRESS. 
Chicago, Sept. 4. 
There will be a North Side Em- 
press theatre for the Sullivan-Consi- 
dine Circuit. It is said Fred T. Lin- 
coln, general manager of the chain, 
selected the site before leaving here 
for the east. The house will seat 1,- 
800 and open before this season ends. 
No information as to exact location 
will be given out until all the details 
are taken care of. 
This will give the S-C people three 
Empress ‘theatres in Chicago. The 
second one, at Halstead and 63d 


streets, is expected to be finished by 


New Year’s. There is an Empress 
now playing the S-C road shows. 

The three houses will be known as 
the Halsted Empress, Cottage Grove 
Empress, and probably the North Side 
Empress. 


BRINGING OVER NEW PLAYS. 
(Special Cable to Vartery.) 
Cosmo Hamilton sails on the 
Oceanic this week for America to su 
perintend the production there of 

“The Blindness of Virtue.” 


William P. Hadden, manager of the 
Colonial Septet, is ill and will remain 
in a sanitariym until recovered. 


**GUYS.” 


(Acknowledgment to Goldberg.) 

Joe Howard—The guy that put the 
“Cop” in copyright. 

Eddie Feiner—The guy that put the 
“stall” in installments. 

Joe Schenck—The guy that put the 
“Pal” in Palisades. 

U. B. O.—The ‘guys that put the 
“leave” in Levy. 

Houdini—The guy that put the 
“hand” in handcuffs. 

B. F. Keith—The guy that put the 
“purse” in Percy Williams. 

Frank Tinney—The guy that put the 
“Win” in “The Winsome Widow.” 

Fred Stone—The guy that put the 
“verse” in Versatile. 

Doc Steiner—The guy that put the 
“rye” in Rialto. 

Chris Brown—The guy that put the 
sack in Sacramento. 

Johnnie O’Connor—The guy that 
put the barn in Barnebee. 

Sittner—The guy that put the shut 
in shutters. 

Pat Casey—The guy 
Mart-in Beck. 

Guy Rawson—The “guy” that’s got 
the “Guy” in Rawson. 

Leo Edwards—The guy that put the 
“Symp” in Symphony. 


that put the 


FUNNY GINK, THAT PATSY. 

Bert Green and Patsy Morrison are 
at it again. Once every season Bert 
and Patsy go to the mat over some 
little thing or other. 


Last after Irene Franklin 


had played the house for a week, Bert 
laid a well founded kick against the 
dressing rooms of the Rockaway 
House. Patsy found the complaint 
quite interesting and amusing. 

Patsy finds most things amusing. He 
can even see something funny in the 
prices for the food his brother serves 
at the restaurant annexed to the Rock- 
away theatre. 

This time, however, it isn’t dressing 
rooms, but $100. Patsy may not deem 
this as humorous. 

Miss Franklin was forced to post- 
pone her original date at Morrison’s 
this season through illness, and the 
engagement was moved back one week. 
Patsy had _ billed Miss’ Franklin\ 
heavily for the first date, but said 
nothing about that. When pay night 
came last week Patsy held out $100, 
charging it up to extra billings. 

And now Gus Dreyer is going to try 
to collect that $100 from Patsy. 


season 


SEASIDE HOUSE, MILLER’S. 
Atlantic City, Sept. 4. 

William W. Miller, of Philadelphia, 
will manage the new vaudeville house 
to be built on Atlantic avenue. Con- 
tracts for the construction of the 
theatre will be let during the next 
couple of weeks. The estimated cost 
is $150,000. 

Miller’s policy here will be the same 
as at the William Penn theatre, Phil 
adelphia, which he controls, besides 
being interested in other houses there. 

ITALIAN OPERA CO. AT COL. 

(Special Cable to Vartery.) 
London, Sept. 4. 

The Italian Opera Company openc. 
in “Pagliacci” at the Coliseum Mon- 
day, revealing a fine organization | 
singers, with a special setting 


| 
| 
| 
| 
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Morrison’s Rockaway, will close for 
the season Sept. 15. 


The Hudson, Union Hill, resumed 
its vaudeville policy Labor day. 


Lillian West has been granted a di- 
vorce from Charles’ Gill. 


Walter Rosenberg was “pinched” in 
Long Branch last Sunday for giving 
a performance on the Sabbath. 


Fred and Adele Astaire have been 
booked for the Orpheum circuit, open- 
ing Sept. 27 at Winnipeg. 


Snitz Moore has signed with Werba 
& Luescher for the southern company 
of “The Rose Maid.” 


W. S. Hart will appear in “Moon- 
shine” at the Alhambra, New York, 
Sept. 16. 

Harry Eanett, last with “The Gay 
Musician Co.,” is very ill at the Provi- 
dence Hospital, Washington, D. C. 

Kitty Traney arrived from Europe 
Tuesdays for a tour of the United 
houses, booked by Paul Durand. 


J. Edward Pierce and Marie Roslyn 
will not be in. burlesque this season, 
playing vaudeville instead. 

H. M. Addison is ahead of F J. Car- 
“School Days” company. 
Clay Vance is the manager. 


penter’s 


Mrs. Ben Deeley, reported ill in St. 
Louis, is Elizabeth Deeley, ex-wife otf 
the comedian. Mr. Deeley’s wife is 
traveling with him. 


Marty Ward and wife received a 
baby (girl) Sept. 2. The mother was 
formerly Georgia Lansem of the Eight 
English Cyclone Dancers, 


‘WITHIN THE LAW” 


Pasteboard annunciators. 

Tyson Sisters coming back. 

Abel and Irwin teaming again. 

Louis Cohen selling meal tickets. 

Al Aarons writing another opera. 

Julius Cahn getting on earth again. 

Josephine Sabel singing at Martin’s. 

Phil Nash applauding his daughters. 

Marcus Loew buying furs for Joe 
Weber. 


Meyer Cohen singing Remick’s 
songs. 

B. F. Brennan and Rea Boazman 
together. 

Julian Mitchell hearing some one 
knocking. 


Lieutenant Becker playing at Ham- 
mersteins. 

Jack Welch attending “The Polish 
Wedding.” 

Louis Mann speaking well of his 
managers. 2 

Jane Cowl getting a good notice in 
the Times. 

Fred Moore becoming Mayor of 
Atlantic City. 

Jack Levy making a living without 
J. J. Murdock. 

Carl Lothrop weighing as much as 
Arthur Dunn. 

Billy Jerome 
Harry Von Tilzer. 

Chris Brown having cigars named 
after him, by the thousand. 

Sandy Dingwall smiling at Mc- 
Vicker’s box office statements. 

Carl Ritter’s talk on each piece of 
marble in the Orpheum, Seattle. 

Elizabeth 
in the Findlay, Ohio, newspaper. 


writing hits with 


srice buying the first page 


Tommy Shea beginning his 99th 
season as manager of the Empire. 

An actor admitting the author had 
something to do with his success. 

Norman Jeffries rejecting the nom- 
ination for mayor of Bristol, N. H. 

Arthur Blondell speaking of the 
houses he books as “My Theatres.” 

The Monday morning speech—‘We'll 
cancel if they don’t change our spot.” 

“The Pink Lady” at the Amsterdam, 
billed as “Direct from the Globe, Lon- 
don.” 

The Boston Managers’ Association 
telling a big producer how to run his 
show. 

A. L. Erlanger talking about the 
days when he was ahead of George 
S. Knight. 

George M. Cohan giving the first 
performance of “Broadway Jones” in 
Pawtucket. 

Music publishers telling actors “You 
get more out of it than any one who 
ever sang it.” 

(IN LONDON.) 

Jack Davis’ high hat. 

Tommy Dawe going on tour. 

Claude Marner minus ‘ 

Charles Gulliver booking acts. 

Willie Passpart locating in Berlin. 

Joe Davis offering five pounds more 

Bertie Sheldon paying for hire of 


‘side.” 


piano. 


W. H. Clemart declining a knight- 
hood. 

Martin Sampter showing his check 
book. 

Jack Hayman accepting the Victoria 
Cross. 

Jack Somers parting his hair in the 
middle. 

Paul 
training. 

Ben Nathan giving birth to a 
scheme. . 

Chris Marner doing a Count D’Or- 
say act. 

Jack Goodson taking tea at Mrs. 
Game’s. 

Barney Myers bringing more acts to 


Murray farming and_= snail 


England. 

Walter Gibbons returning to man- 
agement. 

Jimmy Tate applauding Zona Ve- 
vey’s act. 


Walter Kelly playing at Bucking- 
ham Palace. 

Harry Masters politely declining to 
take wine. 

Archie Parnell smiling at someone 
else’s jokes. 

Dave Bliss scratching another fel- 
low’s back. 

Llewellyn Johns providing “family” 
vaudeville. 

Arthur Aldin forgetting he manages 
the Empire. 

Harry Vernon booking a sketch with 
Moss-Empires. 

Perry (Vardon, Perry & Wilbur), 
wearing a beard. 

Leon Zeitlin taking control of the 
Syndicate Halls. 

Richard Warner dilating upon the 
“tights” question. 

Harry Burns and Willy Adacker go- 
ing into partnership. 

B. Sherek treating A. Braff to din- 
ner at the Carlton. 

A. D. Davis raising the salaries of all 
acts on the Stoll tour. 

Albert Bulmer going to the rescue 
of the Weiland Agency. 

C. B. Cochran buying the Houses of 
Parliament for a circus. 

Walter Bentley booking refined acts 
of his own “temperature.” 

G. B. MacLachlan refusing the man- 
agement of the Coliseum. 

Karl Hooper admitting he gets too 
much money for his clients. 

Charley Reed singing Flora Cro- 
mer’s songs to his “friends.” 

Julian Wylie mentioning “Detective 
Keen” to a booking manager. 

George Foster being presented with 
a prize lemon by American artists. 

Ernest Edelsten writing a book on 
“How to be Happy Though Worried.” 

Will Collins presenting a_ stained 
glass window of St. Paul to Randvoll 


House. 

Walter Hast changing his racing 
colors—from green and gold to the 
Moffat Tartan 

Ernest Wighton booking American 


turns for Glasgow, Liverpool, Sheffield 


and Birmingham 


Billy Abbott and Elmore White have 
partnership. Abbott 
will appear jn a new act with Florence 
Topham. 


dissolved stage 


“Trapped,” a one act play by Fred- 
eric Arnold Kummer, has been sold by 
Sanger & Jordan to Daniel Frohman 
for vaudeville production, 


Herman Lieb signed a ten weeks’ 
contract with Marcus Loew this week 
to play his act, “Dope,” over the lat- 
ter’s circuit. 


Marie Ray has placed Logansport 
(Ind.) on the map by joining the “Mer- 
ry Go Rounders” on the Eastern bur- 
lesque Wheel. 

Ila Grannon last season featured 
with Lasky’s production “Phinophiend 
Minstrels” will take to her single spe- 
cialty again this season. 


Joe Macey, formerly of the Ted 
Snyder company, is now connected 
with the Jerome & Schwartz Publish- 
ing Co. 

Cartmell and Harris wii) return to 
this country Oct. 21, to piay eight 
weeks under the direction of Morris 
& Feil. 


Loraine Lester, formerly of “A Win- 
ning Miss” company, will appear with 
Billy Goodall (formerly of Goodall 
and Craig) in vaudeville. 


John J. Kennedy, who formerly 
headed Kennedy’s Players, has assumed 
the management of the Central theatre, 
playing “pop” vaudeville, at West Ho- 
boken, N. J. The house reopened 
Labor Day. 


Frank Burton, who has been playing 
the role of Cap Williams in “Paid in 
Full,”” since Frank Sheridan originated 
it four years ago, has refused to take 
the part again this season. 


Elida Morris has had her foreign 
time moved forward. She will open 
her eight’ weeks’ engagement on the 
other side Dec. 30 at the Victoria 
Palace, London. 


Jos. K. Emmett and Co. started Mon- 
day to play southern engagements for 
the United Booking Offices, with the 
Sullivan-Considine Circuit booked to 
follow, giving Mr. Emmett a _ solid 


season. 


Trixie Friganza, now at the Winter 
Garden, has been offered an engage- 
ment at the London Hippodrome fol- 
Miss 
Friganza has a twenty-five weeks’ con- 
tract with the Shuberts. 


lowing her stay at the Garden. 


Sabel Johnson fell downstairs at 
her home, 1837 East 15th _ street, 
Brooklyn, the other day, and was seri 
ously injured, sustaining a_ broken 
ankle and a dislocation. She is now 


recovering. 


Frances Brook, formerly in support 
of Mildred Holland planning a dip 
in vaudeville with a “His 
Wife Back,” opens at 


Newport, Sept. 9. 


sketch, 
which 
Viola Grant is in 


Came 
her support. 


Karno’s English 


Fred ympany 
(managed by Alf. Reeves) with Chas 
Chaplin playing his original role of 
Archibald, will open Oct. 20 at Cincin- 


nati, for a whirl over the S.-C. circuit 
in “Wow Wows, or a Night in an 
English Secret ciety.” 


| | 
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CHICAGO SEASON’S OPENING 


FINDS EMPTY SEATS GALORE 


Hot Weather Keeps People Away From Theatres. 
Business Picks Up Monday Night. Some New 
and Some Old Shows on View 


Chicago, Sept. 4. 

Sunday, Sept. 1, next to the hottest 
day of the season in Chicago, wit- 
nessed four openings in the “Loop” 
district. Not one had a full house. 

At the La Salle Opera House “The 
Girl at the Gate” had its premiere and 
for the first time in the history of the 
theatre it was not sold out on the 
opening night. 

“Oliver Twist” at the Illinois, with 
all the publicity the fight over Wilton 
Lackaye, had a small audience; “The 
Bird of Paradise” at the Garrick and 
“The Whirl of Society” at the Lyric 
played to half houses. 

“The Garden of Allah,” opening Sat- 
urday night at the Auditorium, had a 
full house that evening, but the prices 
are popular and the piece has been 
boomed for months. 

“Tantalizing Tommy” at the Chicago 
Opera House, which had its premiere 
Friday night, opened to big business, 
but there is no telling just how much 
“paper” was used. It was still hot on 
Monday, and the Labor Day matinees 
all suffered. 

“The Littlest Rebel” at McVicker’s, 
where the top price is $1, was the only 
one to sell out. Others had small and 
listless audiences. 

All but two of the openings were 
shows that had been seen in New 
York. The two originals were “The 
Girl at the Gate,” at the La Salle, and 
“Tantalizing Tommy,” at the Chicago. 
“The Garden of Allah” went big, as a 
matter of course. “Oliver Twist” re- 
ceived some attention, and “The Whirl 
of Society,” the cooked-over Winter 
Garden revue, created a mild ripple on 
the local theatrical sea. 

“The Bird of Paradise,” another 
last-season show from New York, was 
presented first at a full-dress rehearsal 
at the Lyric to an invited audience, 
which received it with the usual cold, 
clammy approval of such a gathering. 
It went better when it reached the 
Garrick. Monday night, after a good 
rain, business went up with a pop all 
over town, and the season seemed 
fairly on its way. 


LACKAYE PLAYS FAGIN. 
Chicago, Sept. 4. 

It happened, as stated in Varipty 
last week. Wilton Lackaye played 
Fagin in “Oliver Twist” at the Illinois 
theatre Sunday night, at the opening 
of that piece. It was known all along 
that Lackaye wanted to play the role, 
it was pretty well understood, ex- 
cepting among the press agents fight- 
ing for publicity, that he would leave 
“Fine Feathers” at the Cort and play 
the part he wanted. 

The courts decided that Liebler & 
Co. had the best right to Lackaye’s 
services. It appears H. H. Frazee had 
only a verbal contract with Lackaye, 
wh#te Liebler is to have had a 
written contract. So sure, however, 


and 


was Frazee that he would win in the 
injunction he started to prevent Lack- 
aye leaving, he had provided no one 
to take his place, and James Kearney, 
the stage manager, had to step in and 
read the lines Sunday, Monday and 
Tuesday. 

Arthur Byron, a sterling player, is 
now getting up in the lines, and will 
take the role of John Brand. In the 
meantime the papers have been full 
of press matter about the case. Lack- 
aye has been billed with both shows, 
not only in the newspaper advertise- 
ments, but on the billboards as well. 


ALICE LLOYD AND SISTER. 
Providence, Sept. 4. 
The tour of “Little Miss Fix-It” 
opened Monday in this city for the 
week. The show will continue on the 


‘ road until about Dec. 1, when a new 


production will be prepared for Alice 
Lloyd by her managers, Werba & 
Luescher. 

In the company playing “Little Miss 
Fix-It” is Grace Hyams, a sister of 
Miss Lloyd. They both arrivied in 
New York last Saturday on the Cedric. 
Alice McNaughton, also with the show, 
accompanied them. 


STAIR & HAVLIN STAR. 
Stair & Havlin are having a new play 
written for Beulah Poynter. It will get 
a late start over their circuit. 


SOUL-THING PLAY. 

Eugene Presbery’s new play, “The 
Other Man,” now in rehearsal, is ex- 
pected to be given an out of town 
premiere by Cohan & Harris around 
Sept. 20. 

As far as known now the piece is ex- 
pected to be brought into New York 
after a road seasoning, and displayed 
at the Amsterdam. 

With George Nash, who will be 
featured, will be Harrison Hunter, 
Charles Stevenson, Clifford Bruce and 
Thais MaGrane. The play is said to 
deal with the soul thing. 


BERT CLARK LEAVES “FOLLIES.” 

“The Follies,” now in rehearsal, will 
need another comedian to fill in the 
place made vacant by Bert Clark, the 
Englishman, “walking out” last Fri- 
day. 

Clark will reopen Monday in vau- 
deville with his partner, Miss Hamil- 
ton (Clark and Hamilton) at Hender- 
son’s, Coney Island. 

No reason is assigned for the de- 
parture from “The Follies,” although 
it is said the barrenness of the manu- 
script submitted to Mr. Clark, as his 
“part,” had something to do with it. 

Atlantic City, Sept. 4. 

Ziegfeld’s “Follies” has been dated 

to open at the Apollo Sept. 16. 
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GOODWIN BACK ON BROADWAY. 
Los Angeles, Sept. 4. 

The identity of the new Belasco lead- 
ing man has been revealed. Orrin 
Johnson is his name and he hails from 
far off Broadway, where he was cor- 
raled recently by Manager Oliver Mo- 
rosco. He will begin a starring season 
at the Belasco Sept. 16. 

The Nat Goodwin engagement at 
this house is reported to be off and if 
the Ocean Park comedian decides to 
give Angelenos a peek at his por- 
trayal of “Oliver Twist,” it will prob- 
ably be a few weeks hence at the Bur- 
bank. 

It is announced from the Morosco- 
Blackwood offices that Manager Mo- 
rosco has about decided to present 
Goodwin in Hartley Manners’ “Gaunt- 
lett’s Pride” at one of the Shubert 
theatres in New York City in January. 


STARS FOR PICTURES. 

Daniel Frohman, general manager 
of the Famous Players Film Co., an- 
nounces that among the stars to be 
seen before the camera and under con- 
tract to his company, are Sothern and 
Marlowe, James K. Hackett, Weber 
& Fields, Viola Allen, Henry E. 
Dixey. Each will appear in scenes of 
plays they have been identified with. 


BOSTON OPERA CO.’S AID. 
Boston, Sept. 4. 

William Hubbard, for many years a 
prominent musical critic in the Middle 
West, has been engaged by the Boston 
Opera Co. to lend his personal assist- 
ance and advice to Henry Russell, gen- 
eral director. 

Mr. Hubbard who was in Los 
Angeles, will report in Boston Sept. 5. 


PAVLOWA NEXT YEAR. 

Anna Pavlowa, whose dancing capti- 
vated London and is now dancing in 
Russia, will shortly fill a brief season 
in Berlin which will be followed by a 
short tour of the Continent and then a 
long season in the British provinces. 

Pavlowa comes to America in the fall 
of next year for a dancing season, last- 
ing from October until April, sur- 
rounded by a‘big company and will ap- 
pear in a new form of terpsichorean en- 
tertainment. She will be under the di- 
rection of Max Rabinoff. 


ANDREW MACK’S SPECIAL. 
San Francisco, Sept. 4. 
Andrew Mack is to play a special 
engagement at Ye Liberty, Oakland. 
He will in turn be followed by Land- 
ers Stevens for a starring season. 


KLEIN MOVES OFFICE. 

Charles Klein, of the Authors’ Pro- 
ducing Co., has moved his office para- 
phernalia from the Commercial Trust 
building and is now domiciled in the 
Hudson Theatre building. 

Lee Kugel, who is finishing out his 
contract as press representative for 
the Henry B. Harris estate, is hand- 
ling the publicity for the Authors’ Pro- 
ducing Company’s new show. “The 
Ne’er Do Well,” ‘at the Lyric, 


ATWELL STAGING “THE WHIP.” 

The Drury Lane melodrama, “The 
Whip,” will be staged by Ben H. At- 
well. An arrangement to that effect 
was reached Tuesday between Mr. 
Atwell and the producers of the piece 
for the Manhattan Opera House, New 
York, Messrs. Shubert, William A. 
Brady and Comstock & Gest. 

Mr. Atwell has located his head- 
quarters in the Comstock & Gest offi- 
ces in the Shubert Building. He will 
immediately set to work upon the 
heavy play, to be presented during 
November. Although the English pro- 
duction has been imported for the 
American run, the cost of staging the 
piece will be at least $50,000, inclusive 
of the heavy transportation charges 
for the scenery. 

“The Whip” is to be circused. Pa- 
per for a radius of between 500 and 
1,000 miles from New York City will 
be put up. 

The “’Op O’ My Thumb” panto- 
mime, also an English production, will 


likely be delayed for a New York 
showing until Christmas time, 1913. 


STEERING ENGLISH TROUPE. 

“A Scrape O’ Th’ Pen” company 
landed in Canada yesterday, reaching 
there from England. William R. Sill, 
representing Joseph Weber, was on 
hand to greet the troupe. Mr. Sill 
steered the foreigners to Sherbrook, 
where they open Sept. 16, then play a 
few Canadian one-nighters and reach 
Weber’s Music Hall, New York, 
Sept. 26. 

Mr. Sill isn’t certain whether he will 


go the full route with the bunch or 
not. 


“COVERED UP” PAPER. 

Sunday morning there was revealed 
on the boards at the corner of Broad- 
way and 42d street, six 3-sheets adver- 
tising “Ready Money,” covering some 
of the Shubert paper adjoining the 
spot. Nobody knows how it hap- 
pened, the billposting people claiming 
the paper must have been stolen from 
their establishment. 

The locations belong to the Shubert 
attractions. There is no clue to the 
identity of the culprits. 

“Ready Money” is playing at a Shu- 
bert theatre, the Elliott. P 


FRAZEE NOT BAUKING IT. 
Chicago, Sept. 4. 
The report that H. H. Frazee will 
produce the musical piece written by 
Jos. Howard and to be called “Frivo- 


lous Geraldine” is denied by Mr 
Frazee. 


Since Howard found Frazee would ° 


not finance the piece, it is said How- 
ard is trying to arrange to become his 
own producer, not expecting to put 
it on the show until about Dec. 1. 


WARD AND VOKES MAY GO OUT. 
From the way the atmosphere is 
clearing now it looks as though Ward 
and Vokes will start out on a tour 
sometime in October in a revival of “A 
Run on the Bank.” 
Last season the comedians 
the Stair & Havlin time in zon 
Troublemakers,” 


a 


| f 
| 


VARIETY 


SINGER’S PRINCESS, BRADY’S, 
FOR PRODUCTION THEATRE 


Possession Turned Over to. New York Manager by 


Mort H. Singer. 


Will Probably Open With His 


Own Show “Bought and Paid For’’ Sept. 23. 
‘*A Modern Eve’? Now There 


Chicago, Sept. 4. 

The Princess theatre has been turn- 
ed over to William A. Brady, who will 
probably take full possession Sept. 23, 
opening his regime as director of his 
own theatre in Chicago with “Bought 
and Paid For,” the big New York suc- 
cess of the past seas6n, where it open- 
ed (and still remains) at Brady’s Play- 
house. 

Mort H. Singer relinquished his 
control of the Princess in favor of Mr. 
Brady, who wanted an opening as pro- 
ducer here. The theatre was booked 
by the Shuberts for the past couple of 
seasons. At present “A Modern Eve” 
has the stage, that show having been 
shunted into the Princess from the 
Garrick, where it ran through the 
summer. 


“PARADISE” SHOW IN CHICAGO. 
Chicago, Sept. 4. 

“The Bird of Paradise,” the Hawai- 
ian play by Richard Walton Tully, was 
shown for the first time in Chicago 
last week at a special invitation dress 
rehearsal given at the Lyric Theatre. 
This week the piece moves over 
to the Garrick, replacing Mort Singer’s 
“A Modern Eve,” now housed at the 
Princess. 

At the dress rehearsal Joseph Bur- 
ton, who handles the part of the 
missionary was absent owing to sud- 
den illness, Robert Harrison “doubling” 
in that and the role of Hoheno, the 
fisherman. Considering the circum- 
stances, Mr. Harrison gave a very 
creditable performance. 

“The Bird of Paradise” comes to 
Chicago after a season’s run in the 
east. This fact will have weight with 
the expected business and following in 
Singer’s success at the Garrick, it 
should enjoy a fairly profitable run. 

In the Chicago company, headed by 
Bessie Barriscale, the best work is 
done by: Lewis Stone, Frank Sheridan 
and Guy Bates Post. Post was at his 
best in the first act as a dissipated 
beach comber. Both Sheridan and 
Stone shared the honors with Miss 
Barriscale throughout the performance. 


“LIFE’S SHOP WINDOW” MILD. 
Sycacuse, Sept. 4. 

“Life’s Shop Window” (Victoria 
Cross’ novel dramatized), had _ its 
premiere at the Bastable, Aug. 29. It is 
due for a trip over the Stair & Havlin 
Circuit. 

The program did not give the name 
of the adapter. As Cliff Gordon pre- 
sented, Aaron Hoffman was suspect- 
ed, but after witnessing the perform- 
ance, Mr. Hoffman is not guilty. 

Victoria’s novel was supposed to 
contain some little spice. Whatever 
snap was embodied in the book has 
been omitted frem the piece. It is just 
an ordinary little melodrama of the 
usual Stair & Havlin type, about a 


weepy wife neglected by her husband, 
and who turns to “the English gen- 
tleman” for sympathy. She gets more 
than that and is just saved at the edge 
of the precipice by a rough but faith- 
ful friend. 

Olive Cooper stood out very promi- 
nently in the mediocre cast. Miss 
Cooper handled a very difficult role in 
an intelligent manner and saved the 
situation on several occasions. Emory 
Blunkall was the best of the men, which 
is not saying a great deal. Others are 
Alfred Britton, James Boyne, Theodore 


Gamble, Harry Hughes, Chas. W. 
Harper, Maud Grafton and Ruth 
Hayes. 


While the play is crudely constructed 
in many ways, the staging is quite 
good. The first act has no direct bear- 
ing on the remainder of the piece. The 
play doesn’t really start until the sec- 
ond act. 

The name should draw some busi- 
ness. “Life’s Shop Window” is rather 
well known as a book and the spicy 
reputation of the story will do some- 
thing for it. As a play it will draw 
nothing on its own. 


“CHARITY GIRL’ COMING EAST. 
Chicago, Sept. 4. 

“To Whom Does Helen Belong?” 
management Comstock & Gest, at 
Philadelphia this week, will follow 
“The Charity Girl” at the Studebaker 
Sept. 16. 

“The Charity Girl,” which opened to 
a $12,000 week and went as high as 
$13,500, is now suffering from weather 
conditions. 

It is being constantly worked upon 
to get into condition for New York, 
where it will in all likelihood be seen 
at the Globe, Sept. 23. 

The successor to Raiph Herz in 
“The Charity Girl” will be Claude Gil- 


lingwater. He has been playing in the 
show since its opening here. 


WEBER’S START, 32 HOUSES. 

The L. Lawrence Weber Co-Oper- 
ative Circuit claimed to have started 
the season last Sunday and Monday 
with thirty-two theatres and a like 
number of shows. 

At the Weber office it was said 
business had been unexpectedly big 
Labor Day in the east, although the 
warm weather all over the middle west 
prevented that end from making an 
equal showing. 

At thé Grand Opera House, Brook- 
lyn, it was stated Edna May Spooner 
had played to $1,100 on the day. 

The Gayety, Hoboken, on the same 
Circuit, started off with “A Bunch of 
Keys.” At Jacobs’, Newark, “Mother” 
was given. The next nearest theatre 


to New York is at Philadelphia. 


GERMAN “FRANKFORTERS” 

While the Shuberts are. thinking 
about producing “The Five Frank- 
forters” in English here sometime in 
October under a different name, the 
piece will first be given in German at 
the Irving Place theatre by a company 
under the direction of Dr. M. Baum- 
feld. 

Mein Theatrical Host Baumfeld will 
start the new German show season at 
the 15th street playhouse Sept. 26 
with a full production of “The Frank- 
forters.” The piece will hold for a 
week, perhaps longer if the occasion 
demands. 

Last season the Irving Place was 
conducted by Gustav Amberg, who 
will not be connected with the house 
this season. 

Dr. Baumfeld has engaged a new 
company for the new season and some 
notable German players appear on his 
list. 

The Shuberts are planning to bring 
the entire English company now play- 
ing “The Five Frankforters” at the 
Lyric, London, to New York. Whether 
the successful English run will be in- 
terrupted to give New York the orig- 
inal company is something to be set- 
tled later. | 


SHOWS IN PHILLY. 
Philadelphia, Sept. 4. 

The regular season began this week 
with the opening of the Brad and 
Adelphi, the first of the legitimate 
houses of this city to start. 

Marion Fairfax’s play “The Talker” 
with Tully Marshall and Florence Ma- 
lone in the principal roles, at the 
Broad, was well received. The house 
was about two-thirds full. It is not a 
play that will make a very lasting im- 
pression. The dialog is bright and 
well constructed. The company is 
capable and gave excellent treatment 
to the various roles. 

The Shuberts presented “To Whom 
Does Helen Belong?” a farce adapted 
from the German by Ferdinand 
Gottschalk, at the Adelphi. The 
house was almost filled Monday night. 
The piece was given a good start. The 
farce ran for a long time in Berlin. 
This is its first metropolitan presen- 
tation in America. 

The story is based on the compli- 
cated situations developed from the 
dilemma of a woman who is married 
to two men and her efforts to hood- 
wink both until the denouement 
comes. The story is frail, the dialog 
not bright and the action somewhat 
draggy until the third act, when it 


gathers speed and finishes in lively 
fashion. It is well played. Willette 
Kershaw, Teddy Webb and _ Leo 


Kohlmar are the principals. 


FRISCO SHOWS. 
San Francisco, Sept. 4. 

Kolb and Dill opened to big busi- 
ness in “A Peck of Pickles.” The piece 
looks like a big hit, and is due for a 
long run at the Savoy. 

“Bought and Paid For” is drawin; 
capacity at the Cort. Critics unani- 
mously praise, some declaring it the 
strongest play seen here in years. 

“Pomander Walk” is doing fair 
business at the Columbia. A beauti- 
ful play, and well acted. 
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“WEDDING” ON REVIEW. 
Syracuse, Sept. 4. 
The Empire had the appearance of a 
Metropolitan first 
when 


night 
Cohan & Harris’ 
“Polish Wedding” had its initial ap- 
pearance. The New York delegation 
was strong in applause. The locals 
remained in their seats after the final 
curtain andethe company helped them 
along in their desire to make it a real 
opening hit, pulling George V. Hobart, 
Jerome D. Kern and Sam Harris on 
the stage. Hobart responded for the 
party. 

The show itself was probably a big 
surprise. Most of those present ex- 
pected to see a musical comedy with 
the usual chorus. All that was forth- 
coming was a farce with music here 
and there. 

The farce quickly develops with 
only three musical numbers in the first 


Saturday, 


act. Two of these Winona Winter. 


sings, the second with Sydney Bracey. 
Both are very pretty and catchy. The 
big comedy scene of this period arises 
from a man behind a screen who un- 
dresses and throws his apparel, piece 
by piece, over the top. This bit is no 
funnier than the many others. The 
second act has a good comedy idea. 
A collection of poor relations are to 
share the estate of a young couple, if 
they do not live happily together. The 
relations rooting for a quarrel all the 
time is amusing. There are several 
musical numbers in the act, including 
the hit of the evening in which Miss 
Winter again shines. It is “The Vil- 
lage Band.” Mr. Bracey also works 
with Miss Winter in this number but 
to the girl must go the full glory. 
Cohan & Harris have given the “Polish 
Wedding” an excellent cast. Valli Valli 
has the lead but is rather outshone by 
the very clever work of Miss Winter 
who is easily at her best in this piece. 
Mathilde Cottrelly is excellent. Wil- 
liam Burress, Armand Kalisch, Lin- 
coln Plumer, John Reinhard, Frank 
Andress and Mr. Bracey do very well. 

The piece is mildly amusing. Its 
chance for a life seem to be bound up 
in its cast—if they can’t put it over, 
it’s impossible. George V. Hobart had 
written several brilliantly witty lines. 

The production amounts to nothing. 
The one chance the management had 
in the way of a flash, the wedding 
scene, in the second act, they passed 
over with scant attention. Cohan & 
Harris do not stand to loses much on 
“The Polish Wedding.” 

From here the company left for De- 
troit, bound for the Grand Opera 
House, Chicago, next week, for a run. 

Detroit, Sept. 4. 

“The Polish Wedding” opened at 
the Detroit Opera House Labor Day. 
It has charm, interest, refinement, 
good melodies, pretty dances and a 
real plot, in which it rises above the 
average musical show, and is original. 
It combines humor with pathos, gives 
a dialog which is very interesting, and 


action. that is sometimes dramatic 
There is no chorus. In one scene, the 
wedding, a large group is brought on 
to represent Polish peasantry, giving 


brilliant color to the scheme, although 
they neither sing nor frolic after the 
usual manner. 


imported 
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BIG ACT SIGNED UP BY THE 


CONSOLIDATED FOR STARTER 


Thes. Jefferson in “Rip Van Winkle’’ at $750 Weekly 


Given a ‘‘Blanket’’ 


Contract. 


Willi Play Full 


Weeks in the New York Houses Booked by 


Agency. 


Jules Delmar Appointed 


* Office Manager 


The Consolidated Booking Offices 
stock settled more firmly into place 
this week when it became known the 
agency had issued a “blanket” contract 
to Thomas Jefferson for $750 weekly. 
Mr. Jefferson will play “Rip Van 
Winkle.” His first appearance in New 
York will be next week at Moss & 
Brill’s street theatre, a “small 
time” vaudeville house playing a “split 
week.” Jefferson will be held there 
for a full week, however, as the fea- 
ture. Sept. 23 at the Cunningham & 
Fluegelman’s DeKalb theatre, Brook- 
lyn, Mr. Jefferson will also play a full 
week. Both houses are a part of the 
Consolidated circuits. 

The engagement of Mr. Jefferson is 
an important one for the “small time” 
in New York, both at the amount he is 
receiving and his name. After playing 
the eastern time of the Consolidated, 
which embraces other New York 
houses, also the Sheedy Circuit in New 
England, Mr. Jefferson will probably 
travel west to appear in the theatres 
on the C. H. Miles Circuit, another 
arm of the agency. 


86th 


Other “blanket” contracts have been 
issued by the Consolidated for feature 
attractions 

Monday morning last Jules Delmar 


assumed the management of the Con- 
solidated Offices. He was selected 
from a list of applicants, and is said 
to have been “loaned” by the Shuberts, 
with whom Mr. Delmar is under con- 
tract for a term of years. 


AFRAID OF “THE TYPHOON.” 
Another company of “The Ty- 
phoon” expects to open a road season 
Sept. 14. The men behind the project 
now recruiting the troupe. 
Walter Floyd, who manages the 
Walker Whiteside “Typhoon” com- 
pany, will take special pains that no 
infringement of his version is at- 
tempted by the other company. 
Ferika Boros, the Hungarian play- 
wright, who gave “The Seven Sisters” 
to the American stage and which has 
been made into a musical play for 
Jos. M. Gaites and recaptioned “The 
Love Wager,” has turned down an 
offer to make a dramatic version of 
“The Typhoon.” She does not care 
to be drawn into any legal contro- 
versy which might arise when the 
dfamatization is done. 
Miss Boros, who played an import- 
‘ole in “The Wife Decides,” which 
fell by the wayside on its Broadway 
ng, is pushing a suit for back 
salary from Edward McKean, Philadel- 
phia, who financed the show. 


DISMISSAL EXCITES UNION. 
Cincinnati, Sept. 4. 
The local stage hands’ union seems 
to be up in arms concerning the dis- 
missal of Jack Alf at the Walnut the- 


atre. When Henry Ziegler returns the 
local union says it will call upon Mr. 
Ziegler to explain why Alf was dis- 
missed. 

It is claimed that during the Kine- 
macolor engagement Alf, who has been 
the regular electrician of the house, 
was pressed into service. Afterward 
Alf continued to help the moving pic- 
ture people, who had rented the Wal- 
nut for several weeks, but when a non- 
union orchestra was put in Alf called 
out his men, this being done at the 
instance of the union. 

The union claims Mr. Ziegler be- 
lieved Alf was not acting in the best 
interests of the house, and ordered 
that when the regular season opened 
he be not employed. 

Alf is secretary of the stage hands’ 
union. William Elliott, electrician for 
the Shuberts, is temporarily in charge 
at the Walnut. 


“FRECKLES” LIKED. 
Washington, D. C., Sept. 4. 

“Freckles,” a stage dramatization of 
Gene Stratton-Porter’s novel, had its 
first performance at the Academy of 
Music here last week. 

The 
praising Perry Golden 
Ruth Gray, Robert Brook, 
Helen G. 
Johnson, Josephine Roberts and James 
S. Kitts. 


favorably, 
(Freckles), 


press commented 


Delancey 


Barclay, Judson, Bernard 


“Freckles” is the piece A. G. Dela- 
mater will send out four companies of 
this season. 


ADVERTISING ALL SHOWS. 
Omaha, Sept. 4. 

The Censoring Committee of the 
Eastern Burlesque Wheel shows, did 
an odd advertising turn in the Sun- 
day edition of the Omaha Bee. 

All the shows that are to play the 
Gayety during the season were adver- 
tised in a special section of the paper 
devoted to it. A reading notice was 
printed for each attraction given, with 
its date of appearance. 


SELLS OUT AND RETIRES. 
York, Pa., Sept. 4. 

B. C. Pentz, who has been building 
and managing theatres for thirty years, 
announces his retirement owing to ill 
health. 

Pentz, who owned, built and man- 
aged the York Opera House, playing 
legitimate combinations, and _ the 
Auditorium, a “pop” vaudeville house, 
has leased both theatres to Nathan Ap- 
pell and Wilmer & Vincent for a term 
of years. 

The houses will continue their for- 
mer policy under the new direction. 


SHOWS ON BURT CIRCUIT. 
Charles A. Burt, of the Southern 
Theatre Circuit, embracing theatres in 
Virginia, Kentucky, North and South 
Carolina, West Virginia, Tennessee, 
Alabama, Georgia and Florida, has 
compiled the list of attractions which 
will go over that time this season. 
The Circuit started March 20, 1909, 
with sixty theatres but has increased 
steadily from season to season. 


The list comprises. 
“Yankee Prince’ “Polly Of The Circus” 
“Girl in Taxi” “The Pink Mask”’ 
Black Patti Co “Monte Cristo” 
Evans’ Minstrels “The Havoc” 
“Smart Set’’ “Goose Girl” 
“Officer 666"’ Maddock-Field Players 
“Spring Maid’’ ‘‘Naughty Marietta”’ 
“Trail Lonesome ‘“‘Baby Mine’’ 

Pine” “Over Night’’ 
Vogel’s Minstrels ‘“‘Bought And Paid For’’ 
“Old Homestead’’ “Bunty’”’ 
“‘Confession’’ “Mutt and Jeff’’ 


‘“‘Madame Sherry’’ Minutes From 


“White Squaw’’ Broadway”’ 
“*Littlest Rebel’’ “Balkan Princess’’ 
Coburn’s Minstrels 


Fields’ Minstrels 
“Rose Maid’’ 
‘Yankee Girl’ 
“Servant In House” 
Al. H. Wilson 
“Prince of Pilsen’’ 
“Common Law” 


“The Rosary”’ 

“Introduce Me’’ 

“Miss Nobody From 
Starland’ 

“The Heartbreakers’”’ 

Aborns’ “Bohemian 
Girl” 

“Traveling Salesman”’ 


“ROSE MAID” LEAVING. 
Pittsburgh, Sept. 4. 
It is reported Werba & Luescher’s 
“Rose Maid,” direct from the Globe 
theatre, New York, will open its road 
season here Sept. 30. 


BILL COUNIHAN ABOUT. 
William J. (“Bill”) Counihan is 
about once more, after having been 
confined to his home for a fortnight 
with an attack of gout in his left foot. 


LONG STAGE HANDS CONTRACT. 
St. Paul, Sept. 4. 
The stage hands’ union of this city 
and Minneapolis has signed an agree- 
ment with local managers that settles 
the terms of labor employed for the 
next four years. 


TWO NEW MANAGERS. 

P. M. Cooley has been appointed 
manager of the Toodles theatre, St. 
Joe, and Chas. Houssman has the same 
post at the Auditorium, Toledo. Both 
are Shubert theatres. 


MAYBELLE FISHER. 


The American soprano who has created a 
furore on the Pantages Circuit. 
Direction FRED ZOBEDIE. 


PLAY iN CHURCH. 
Los Angeles, Sept. 4. 
Those charge of the 
managerial affairs of the First Congre- 
gational church of this city are plan- 
ning an unusual and unique method of 


who _ have 


sermonizing next Sunday and also for 
Sept. 22, when Benjamin Scovell, an 


actor and entertainer, pro- 


English 
poses to occupy the pulpit in the ab- 
sence of the pastor, William Horace 
Day, and undertake to portray Wil- 
son Barrett's religious play, “The Sign 
of the Cross,” in five scenes, and a 
Biblical piece of his own in three 
scenes entitled “King Saul.” 

Mr. Scovell anounces that he will 
wear no “make up,” but that otherwise 
his delineations will bear all the ear- 
marks of stage acting. 


OPENING FOR COMPOSER. 

There is an opening at the Winter 
Garden for a composer, if the accounis 
are correct of a strenuous point be- 
tween J. J. Shubert and Lou Hirsch 
having been finally settled by Mr. 
Hirsch leaving the berth of music 
maker for the Garden’s productions. 
He composed “Gaby Glide,” “My 
Sumurun Girl” and other Winter Gar- 
den musical hits. 


LABOR DAY BUSINESS BIG. 

The theatrical season received a 
running. start in the east Labor Day 
when it rained or drizzled all of the 
day. 

Nearly every theatre in New York, 
with an exception of two on Broad- 
way (legitimate shows) held capacity 


at the two or more _ performances 
given. Some of the houses broke rec- 
ords. 


Toward the west a hot wave af- 


fected business. 
Chicago, Sept. 4. 

This week with the reopening of the 
Palace as a vaudeville house the Ma- 
jestic carried a block of the Palace 
tickets. Labor Day, after the Majestic 
had sold out, it succeeded in selling 
all the Palace tickets on hand. 

Those who asked for Majestic tick- 
ets were referred to the Palace. In 
the majority of cases the Majestic 
treasurer succeeded in making a seat 
sale. 


IRISH SHOWS. 
Kansas City, Sept. 4. 
Bernard Daly 
here in “Dion O’Dare” Sunday even- 


NEW 


opened his season 


ing to a large audience at the new 
Auditorium. 


Indianapolis, Sept. 4. 

“Rollicking Shannon,” a new Irish 
play, had its premiere here last week. 
The piece was favorably reviewed by 
the local critics. 

John O'Donnell is The 
principal feminine role is handled by 
Fanny Simpson. 


featured. 


KLAW’S SON IMPERSONATOR. 

Some young man is going the rounds 
palming himself off as Maurice Klaw, 
son of Mare Klaw. The wily chap 
has eluded all attempts at capture for 
the past three years. 
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MANY “SMALL TIME” HOUSES 
NEARLY READY FOR OPENING 


Different Sections of Greater New York Have Number- 
less ‘‘Small Time’’ Vaudeville Theatres With The 


Cheaper Prices of Admission. 


Upper New 


York Heavily Dotted 


With the opening of the season a 
swarm of “small time” vaudeville thea- 
tres building in Greater New York are 
preparing to start. The Harlem an 
Bronx sections have been heavily dot- 
ted with this class of house. 

The 116th Street theatre, near Sev- 
enth avenue and 116th street, com- 
menced business Labor Day, with 
shows booked by the Family Depari- 
ment of the United Booking Offices. 
But a few weeks ago the Albert E. 
Lowe “pop” house at Fifth avenue and 
110th street opened. The Lowe theatre 
is booked by the Prudential agency. 
Oct. 1 the Mt. Morris, at 116th street 
and Fifth avenue, and the Lenox, at 
Lenox avenue and 111th street, both 
booked through the Consolidated Of- 
fices, will get under way. At the south- 
west corner of Seventh avenue and 
116th street a new house being erected 
by the son of H. N. Marvin will short- 
ly be completed. The Marvin theatre 
may play moving pictures only. 

Besides these in Harlem are the 
Loew’s Seventh Avenue and Proctor’s 
125th Street, with the Gotham and 
Family, the two William Fox “pop” 
houses. The B. F. Keith Harlem Opera 
House opened with stock this week. 

On the upper West Side there are 
the Fox’s Riverside and Fox’s Nemo, 
while at 146th street and Broadway 


‘Moss & Brill are building the Lafay- 


ette, opening about Thanksgiving. At 
Broadway and 165th street Mr. Fox is 
finishing his large Hippodrome, start- 
ing about the same time. The Wads- 
worth is at Wadsworth avenue anid 
18lst street, in the same section. 

Over on the East Side, or Bronx, in 
addition to the new legit theatres go- 
ing up for Cohan & Harris and John 
Cort, Fox is building the Tremont, on 
Tremont avenue; L. & I. Pincus are 
erecting a “pop” house on Westches- 
ter avenue, the McKinley Square anid 
National are regular “pop” theatres, 
while Miner’s and the Metropolis hold 
Sunday shows. The Bronx is the big 
time vaudeville house. Frank Gersten 
is building around the corner from the 
National, and Charles E. Blaney is put- 
ting up a stock house on*the Southern 
Boulevard. The Prospect is playing 
stock at present. 

On the lower East Side, with its many 
“pop” houses now open, are the new 
Marcus Loew theatre at 5th street and 
Avenue B, the 2d Avenue theatre at 
Houston street, and the Jefferson, on 
East 14th street, all nearing completion. 
The Delancey street house of Loew’s 
opened during the summer, and the 
Grand Street theatre also caters to the 
East Side “pop” trade. 

In the Williamsburgh (Brooklyn) 
territory, the “pop” field is as liberally 
invaded. The new Halsey over there 
now building can find no booking agent 
through the complications of the 
“small time” field in the surrounding 


neighborhood. It will seat about 1,200 
and is located around the upper Broad- 
way portion of Brooklyn. A _ theatre 
called the Myrtle, seating 600, is at 
Broadway and Myrtle avenue, while 
Saks & Co., who also have the 5th 
Avenue, Broklyn, and the 116th Street, 
New York, are putting up a house seat- 
ing 2,600 at Halsey street and Saratoga 
avenue. Besides these are the De 
Kalb, Shubert, Folly and Royal, with 
the Broadway playing “pop” vaudeville 
Sunday, as wil] the Empire (burlesque) 
in the same vicinity. 

The B. F. Keith “big time” house, 
Bushwick, has cut its prices to give ad- 
mission into the gallery at ten and _ fif- 
teen cents. This is now looked upon 
as “opposition” by the several “small 
time’ managers who operate “pop” 
theatres in Williamsburgh. 


EPIDEMIC BAN LIFTED. 
Los Angeles, Sept. 4. 
Once more the children of Los An- 
geles are permitted to troop back to 
the amusement places. The infantile 
paralysis epidemic resulted in children 
being excluded from the theatres and 
picture houses but the ban was lifted 
by the local health board Sept. 2. 
Theatre managers are warned to 
use every precaution to prevent a fur- 
ther outbreak and must submit to an- 
other quarantine in event the number 
of cases increases. 


BONVILLE’S ROUGH VOYAGE. 

Jack Norworth arrived in New 
York from Europe Sunday. He spent 
a couple of weeks in Baden Baden for 
his health and returned much im- 
proved. While in Paris Norworth 
drove to the American Expresss Com- 
pany’s offices three times a day to get 
a drink of ice water. In London he 
saw Fred Emney, an English comedian 
who has come to the front with rapid 
strides recently, and entered into an 
arrangement to bring the performer 
to America for vaudeville. 

On the same steamer was Nace Bon- 
ville, who went abroad to stage “The 
Pink Lady” for Klaw & Erlanger., 
During a severe storm at sea Bonville 
was buffeted about by a large wave 
and arrived in a very much battered 
condition. He barely escaped a frac- 
tured skull. 


MORDKIN SUBSTITUTING. 

Mordkin, the Russian dancer, who 
appeared in New York at big money 
for several seasons, is now playing at 
the Moscow Opera House (Russia) as 
a substitute artist. He is now work- 
ing for one season at what he got for 
a single week when under contract 
with Max Rabinoff. 

There is no telling when Mordkin 
will return to America, as the Russian 
dancing craze has taken an awful 
slump since last year. 


REAL MEAN OF FREDDIE. 

During the absence of Frederick Ed- 
ward McKay in Europe this symmer 
there were rumors of a serious rupture 
between he and his wife, Blanche Ring, 
but there was merely a slight “tem- 
peramental” tiff which has since been 
patched up and they are now “living 
happy ever after.” 

It all happened over Miss Ring’s 
appearance at the Ren Shields benefit 
at the Grand Opera House last spring. 
Emma Carus was on the program and 
scored a big hit with a new song. Miss 
Ring heard it and upbraided her hus- 
band-manager for nat providing her 
with equally good song _ material. 
Freddie is a “wise geek” and a good 
husband. He merely smiled, patted 
Blanche affectionately and said noth- 
ing. Every now and then Blanche re- 
vived the subject, always with the’ 
same reception on the part of the dot- 
ing Freddie. 

One day it finally became unbear- 
able even for Freddie. With the same 
amiability and imperturability he 
turned and said: “That song you refer 
to is the one I had played for you 
many times in Montreal. You may re- 
call that I brought the composer all 
the way from New York and kept him 
there nearly a week at my expense 
while he played his composition over 
and over again for you, changing the 
tempo and making all sorts of altera- 
tions in an endeavor to suit you. But 
you wouldn’t have it.” 

That’s what caused the little tiff. 
It was mean of Freddie, wasn’t it? 


SLIPPED IN EXTRA GUEST. 
“A son was born” to Mr. and M's. 
Robert B. Mantell last Monday at 
the summer home of William A. 
Brady, in Asbury Park. The Mante!'s 
were Brady’s guests at the time of the 
event. 


PLIMMER QUITTING PRUDENTIAL. 

Walter J. Plimmer has handed in 
his two weeks’ notice to the Prudential 
Booking Agency. He will retire Sept. 
14. Plimmer was engaged by the Pru- 
dential people at the time that the pre- 
sent owners took over the agency, 
about two years ago. With Carl An- 
derson he had had entire charge of 
the booking end. Plimmer will take 
about twenty houses with him, which 
he handled individually. Plimmer says 
that for the present he is unsettled, 
but in the course of the next ten days 
will make some connection. Besides 
a salary Plimmer had ten per cent. in- 
terest in the profits of the booking 
office. 


BILLY HART. 


The well-known and popular comedian, 
says: ‘“‘There are two sides to every story. 
I’m keeping mine on the inside. I’m _ per- 
fectly contented.” 


BRADY’s PHILOSOPHY. 
“T have learned better than to argue 
with the William A. 


Brady the other day, in discussing his 
recent withdrawal of “Just Like John.” 
In future I shall go with the public 
and not against it. When you see a 
production of mine on any stage for 
more than a fortnight you can feel 
reasonably certain it is a genuine suc- 
cess. Should it not show signs of 
animation in that time it will cease to 
be under my direction. : 

“Conditions have changed. 


public,” said 


A few 


years ago it frequently took the public 


several weeks to decide whether it 
wanted a play or not. Nowadays the 
manager who cannot tell inside three 
or four days is not a particularly ob- 
servant individual.” 


McHUGH’S NEXT PIECR. 

Cohan & Harris Wednesday signed 
a contract with Augustin Liacllugh, 
author of “Officer 666,” to produce this 
season an elaborated version of the 
author’s former vaudeville sketch, en- 
titled “Strictly Business.” H. H. Fra- 
zee held an option on the piece but 
relinquished it. 

Another of MacHugh’s farces, “The 
Piker,” will be produced in the early 
fall, with the author going in for a 
half interest in the business end of the 
venture. 


MUSICAL SHOW IN REHEARSAL. 

A new musical comedy production 
to be made by the Shuberts, went into 
rehearsal Tuesday at the Lyric the- 
atre. 

The book is by Rida Johnson 
Young, with music by Jerome Kern. 
Sam Mann will be featurcd in the 
show. 


BOX OFFICE SHIFTS. 
Chicago, Sept. 4. 

Several changes in Chicago box of- 
fices are imminent. 

Bert Perry, who has been at the IIli- 
noise for the past five years will learn 
there and be succeeded by Rollo Tim- 
poni, who has been assistant for some 
time. Timponi has not named his as- 
sistant. Mr. Perry gives failing health 
as his reason for resigning. Will J. 
Davis, Jr., has been relieving Perry 
during a sick spell. 

Roy Bell will leave the Cort some 
time in October to take the chief box 
office place in the new Longacre thea- 
tre in New York for H. H. Frazee. 
Lawrence Garver, now assistant, will 
move up a notch and be the head of 
the ticket selling force at the Cort. 


“ELIJAH” SINGERS. 

As chronicled in last week’s Vartery 
America is to see Mendelssohn's 
“Elijah” in English, the oration to be 
given a full musical and dramatic pre- 
sentation. 

The Majestic Grand Opera Company 
(Inc.) is putting out the piece which is 
being routed through the Shubert 
The transcontinental tour will 
be directed by S. Kronberg. 


houses. 


The artists engaged are Gwilym 
Miles, Bernard Fergos, Ester Adaber- 
to (Metropolitan Opera Co.), Hortense 
D’Arblay, Pilade Sinavra, Sebastian 
Burnetti, Eva Vera, Marie Louise 
Rogers (Boston Opera Co.), Arturo 


Bovi, conductor. 
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WITH THE ROAD AGENTS 


Charles Lawrence is managing the 
tour of Billy Van while George Hop- 
per is doing the advance work. 


William Woolford has gone ahead 
of the “Madame X” company in which 
Eugenia Blair is featured. Carl Zoll- 
ner is manager. 

Mortimer Lazar has signed to man- 
age the tour of Mischa Elman, violin- 
ist, under the direction of the Quinlan 
Agency. 


Ben Fitchett will be ahead of “The 
Parisian Model” on the Weber “pop” 
time. John A. Mack will manage the 
Aow. 

A. W. Herman is managing the road 
tour of George Sydney’s “Busy Izzy” 
company. 

Dan W. Mack will be with the ex- 
ecutive forces of the Eleanor Montell 
show when it takes to the road in 
October. 

P. S. Mattox is the general agent of 
the Neil O’Brien minstrel show. 


Earl D. Sipe is personally managing 
the road tour of the Winifred St. 
Claire stock company. 


Colonel Braden has been commis- 
sioned to manage the new production 
for Fritzi Scheff. 


Boyd Nolan has been assigned the 
advance duties for the new Jos. M. 
Gaites’ show, “The Man Higher Up.” 


The Aborns’ road staffs are as fol- 
lows: English Grand Opera Co. (At- 
lantic) R. H. Symonds, manager; R. 
H. Dewey, William Hexter, agents; 
English Opera (Pacific), Roland G. 
Pray, manager; Richard Richards, 
Robert Soul, agents; “Bohemian Girl” 
{Aitlantic), Samuel Cunningham, man- 
ager; John E. Coutts, Dave Solomon, 
agents: “Bohemian Girl” (Pacific), H. 
B. Emery, manager; William Love, 
Lew Owen, agents. 

SUBURBS DOING WELL. 
Chicago, Sept. 4. 

Chicago’s outlying theatres have 
been doing rattling business this sea- 
son. The string of plays that are of- 
fered at popular prices are reaping 
good rewards. 

The Marlowe now houses the Mar- 
lowe Players in stock, and “Mary 
jane’s Pa,” the Henry E. Dixey suc- 
cess, was offered this week to good 

At the Imperial “Alias Jimmy Val- 
met with a warm welcome, and 
“The Sweetest Girl in Dixie” held the 
boards at the Alhambra. The National 
entertained Murray and Mack in 
“Casey Jones,” and “The Call of the 
Heart” was the bill at the Crown. Tae 
College began its season in stock wih 
“Graustark”; The Mabel offered “Molly 
Bawn.” 

The following bills will be presented 


eT) ne 


next week: National, “The Girl in the 
Taxi”; Imperial, ‘“Rollicking Shan- 
non”; Alhambra, “The City”; Mabel, 
“At Piney Ridge”; Crown, “Casey 
Jones.” 


MINSTRELS GETTING MONEY. 

Some of the many minstrel troupes 
on the road have started the season 
very well. The Primrose & Dock- 
stader troupe got $1,900 at Wilming- 
ton, Del., in two shows, while the 
Neil O’Brien Minstrels (playing in 
O’Brien’s home town, Binghamton) in 
two performances drew in $2,100. 

In the south the season commenced 
very encouragingly. An indication of 
it is in the showing made by “McFad- 
den’s Flats” at Savannah. Though the 
show is familiar and to have fallen 
below iast season’s mark in the same 
city would not have discredited the 
company, “McFadden’s Flats” played 
to $112 more on this season’s visit 
than it did a year ago. Last fall the 
show got $408 at Savannah; this sea- 
son $520 was taken. 

Cambria, Pa., Sept. 4. 

“The Spring Maid” hit town Aug. 
29 and carried away a nice bag of 
money. The show played two per- 


formances at the Cambria and the re- 
ceipts totaled $2,200. 


RUFFO’S FIRST APPEARANCE. 
Philadelphia, Sept. 4. 

Titta Ruffo, recognized as the most 
famous baritone on the modern 
operatic stage, has been engaged by 
Andreas Dippel for the coming season 
of the Philadelphia-Chicago Grand 
Opera Company. 

At Buenos Ayres, where Ruffo has 
annually appeared for the past four 
years, he received $3,000 a night. It is 
believed he will receive $2,000 a per- 
formance here. 

Ruffo will first appear in the United 
States in this city during November in 
the title role of Ambroise Thomas’ 
“Hamlet,” a part considered his mas- 
terpiece. Although it is not officially 
announced it is likely that Mary Gar- 
den will be the Ophelia. 

During the past season Ruffo has 
been singing at the Paris Grand Opera 
House. He is not yet 30 years old. 


Milton and Sargent Aborn, through their 
press department, have counted up the leads 
in their various operatic enterprises, as fol- 
lows: English Grand Opera Co. (Atlantic), 
Jane Abercrombie, Ivy Scott, Leonid Samoloff, 
Arthur Green, Eugene Battain, Jane Herbert, 
Zoe Fulton, Morton Adkins, Louis Kreidler, 
George Shields, William Schuster, Philip Fein, 
Anna Hull, Carlo Nicosia, Emanuel moin, 
Karl Schroeder, Edward M. Simmonds; Opera 
Co, (Pacific), Aida Hemmi, Dianetta Alvina, 
Blaine De Sellem, Marie Louise Biggers, Henri 
Barron, Wallace Pyke, Louis D’Angelo, Arthur 
Deane, Francis J. Tyler, Bernard Cantor, 
Helen Campbell, Arturo Papalardo, Charles H. 
Jones, stage director; ‘‘Bohemian Girl’’ (At- 
lantic), Helena Morrill, Henry Taylor, Wilmot 
C. Goodwin, Nella Brown, Detmar H. Poppen. 
Stephen Stotts, George Lyding, Jas. J. Donnel- 
ly, C. W. Phillips; ‘‘Bohemian Girl’’ (Pacific), 
Blanche Morrison, Roy Pilcher, James Stevens, 
Claudia Albright, Joseph Florian, Clifton 
Webb, Joseph Nichol, Ralph Nicholls, Walter 
Halbach. 


The Aborns are getting ready for the forth- 
coming production of ‘“‘The Chimes of Nor- 
mandy” (revival), and have already engaged 
Vinie Daly, William Wolff, Carrick Major, Carl 
Haydn, William H. White, Johnstone Flynn. 


H. H. Frazee has announced his plans for 
the season. Frazee says he has $5,000 from a 
London playbroker for the producing rights of 
‘Ready Money’ in Germany, France, Scan- 
dinavia, Hungary, Bohemia and Italy. ‘Fine 
Feathers’ will continue for the present in 
Chicago, Arthur Byron succeeding Wilton 
Lackaye, who goes to the Lieblers’ ‘Oliver 
Twist.’”’ Arnold Daly will be seen in New 
York some time this month in a new piece, 
Wedding Journey,’’ by John T. McIntyre. 
In his support will be Josephine Victor, Al- 
phonz Ethier, Julia Walcott, Edward Mc- 
Wade, Arthur White. Daly will also be given 
other new plays, namely, ‘“The Deluge,’’ Her- 
man Berger’s new drama; ‘‘Lorenzo, the Mag- 
nificent,’’ a spectacular play by Sem Benelii 
and ‘‘Sweet Will Shakespeare.’’ He will also 
likely play ‘‘Fancy Free,’’ a one-act piece now 
scoring in London. Another new Frazee pro- 
duction will be ‘‘Bachelors and Benedicts,’’ by 
Jackson B. Haag. ‘‘An Enemy to Society,’’ a 
meller, will be brought out later, and a new 
play by Edwin Milton Royle is also promised. 


Margaret Anglin will make her debut in 
‘“‘Egypt,’”’ by Edward Sheldon, at Albany late 
in September. After a week in Pittsburgh, 
Miss Anglin opens at the Garrick, Chicago, 
Sept. 30, for a run. Her company includes 
Myra Brooks, Maude Durand, Sally Williams, 
Juliet Fremont, Carolyn Darling, Wilfred 
North, Stanley Dark, Henry Vaughan, Elliott 
Dexter, Frank Currier, George Foster Platt, 
stage director. Dorothy Gilder, daughter of 
the late Richard Watson Gilder, and Margery 
Card, daughter of Prof. R. H. Card, of the 
University of California faculty, will also be 
with Miss Anglin. 


C, D. Parker is doing the press work for 
Cliff Gordon's show, “Life’s Shop Window.” 


Charles W. Collins, at one time dramatic 
editor of the Chicago Inter-Ocean, is now 
allied with the Shuberts. Collins will likely 
be appointed a house manager in Chicago. 


George M. Cohan will open his own Broad- 
way house Sept. 23 with the New York pre- 
miere of his new show, ‘“‘Broadway Jones.’’ 
Cohan will first appear in the piece at Hart- 


ford, Conn., Sept. 16. 

Eveleen Dunsmore, who will appear in ‘‘The 
Rose of Panama’’ until January 1, will return 
to New York to assume the leading role in 
John Cort’s production of John Philip Sousa’s 
“The Glass. Blowers.’’ 


Arnold Daly in ‘‘The Wedding Journey,” 
under Harry Frazee’s management, will open 
his American season at the Shubert, Boston, 
next Monday. During the Hub engagement he 
will also produce Oscar Wilde’s ‘‘The Ballad 
of Reading Gaol.’’ 

The new Eltinge Theatre is announced to 
positively open Sept. 11 with the first New 
York showing of ‘‘Within the Law.” 


*“SINCE WILLIE WENT AWAY” 


By Thomas J. Gray. 


Sam Kenny stopped his joking, Fred Ward is getting thin, 
Poor Lonely Haskell’s crying; UVoc Steiner’s lost his grin, 

The old Lobby looks deserted, there’s care on every face; 
They ‘know Oscar’s hat and cane cannot take Willie’s place. 


Chorus. 


For things are not the same at all since Willie went away; 
Bright lights no more are shining on THE CORNER of Broadway; 
There’s none to pass out good free smokes, 


And there’s no fall guy for the jokes 


The Lobby’s not the same at all since Willie went away. 


Aaron Kessler has stopped talking ‘bout the ‘‘cutest ever’’ kid; 
Answering people’s questions has him nearly off his lid; 

The “Shooting Show Girls’’ feel so sad they cannot get a week; 
Now agents say that there’s no use in digging up a freak. 


Chorus. 


For things are not the same at all since Willie went away; 

When winter comes the “Lobby Guys’? will have no place to stay; 
Joe Pincus, Kiein and Morris Gest 
Must find some other place to rest; 
The Lobby’s not the same at all since Willie went away. 


HARD DORK DECIDING. 
Although it seems now to be de 
nitely settled that Sam Bernard will 


not join the Weber & Fields new 
music hall aggregation, he has not yet 
decided upon a vehicle for the coming 
season. The choice lies between two, 
one having a good book and undesir- 
able music and the other with exactly 
the reverse verdict on the part of the 
comedian. An attempt was made to 
amalgamate the book of one with the 
music of the other, but this has met 
with untold difficulties. 

Bernard says it is getting along in 
the season for the know-what-you-are- 
going-to-do crowd, and he wants to 
make up his mind. Meanwhile the 
Shubert press department is indus- 
triously sending out word of the re- 
hearsal of the “Sam Bernard show.” 

Weber & Fields have not signed up 
any other people, but negotiations are 
pending with a great many important 
people. There is some big deal on.in 
connection with the Music Hall that 
may shortly see the light. 


NEW C©O.’S NEW PLAYS. 
The Jackson Theatrical Association, 
Inc., with George W. Jackson and 
Harry Koster as its guiding spirits, en- 
ters the new theatrical season with 
four enterprises. 


Two of their shows, “A Parisian 
Model” and “My Wife’s Family,” will 
be sent over the Weber “pop” circuit. 
The report that the former would play 
a season of one nighters is erroneous. 

“A Parisian Model,” with Marie 
Beaugarde playing Anna Held’s for- 
mer role, gets a preliminary start at 
Allentown, Sept. 12, but its regular 
season opens at the Arch Street, Phil- 
adelphia, Sept. 16. 

Grace Burke and James Gaylor will 
be among the other principals’ with the 
“Model” show. Bert Angeles is stag- 
ing the production. 

“My Wife’s Family,” with Arthur 
Clamate, Marie LaBooth and Joe 
Ward, has its premiere Sept. 6 at Al- 
toona, with the regular Weber time 
opening at Columbus, Sept. 9. 

“Sinful Love,” a new comedy drama, 
is the third of the Jackson Co.’s ven- 
tures. It will be produced the last 
week in September. 

“Der Meineidbauer,” a German 
piece, produced for three months at the 
Irving Place theatre last season, will be 
sent out by Jackson & Koster the first 
week in October. The company will 
present the piece in German on. week 
stands, 


COHOES HAS OPENING. 
Cambria, Pa., Sept. 4. 
The new Majestic will open for the 
first time Sept. 13 with “The Bohemian 
Girl.” 
The Eastern Managers’ Association 
will send in the shows. 


WITH THE PRESS AGENTS 
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COMEDY DRAMAS AND ACTS. 

Walter Hill has organized the Hill 
Komedy Ko., which opened at Sag 
Harbor, L. I., Monday, the troupe to 
play Long Island all winter. 

The Hill-Donaldson stock com- 
pany closed its seventh season and 
fourth solid year on the Island last 
week. 

Mr. and Mrs. Hill will travel with 
the Komedy Ko., but not playing with 
it. 

The new company, headed by 
Goldie Cleveland, Clair Evans and 
Babette, will play three nights in a 
town offering comedy dramas _ with 
specialities between acts. 


OPENED IN PROVIDENCE. 
Providence, Sept. 4. 
Spitz & Nathanson reopened the 
stock season at the Empire Monday 
with Alice Lovell-Taylor and Homer 
Barton again essaying the leads. The 
opening bill is “The Gamblers.” 


SEASON AT MT. VERNON. 
Mt. Vernon, N. Y., Sept. 4. 
Ira Hards will inaugurate a _ stock 
season here Sept. 16, the opening bill 
being “Nobody’s Widow.” 
Averill Harris and Isabelle 
Gregor will play leads. 


Mac- 


BIG DES MOINES CoO. 
Des Moines, Sept. 4. 

The Princess stock, managed by El- 
bert & Getchell, is at the Princess for 
the second week and business is highly 
satisfactory. 
' The company is a big one and com- 
prises Robert Hyman and Blanche 
Hall, leads; Priestly Morrison, direc- 
tor; Jessie Mueller, Mary Horne, 
Harry Hayden, Frank Sylvester, W. 
W. Woods, Dorothy Schlesinger, 
James Donlan, Brenda Fowler, Esther 
Andrews, George Barbier, Julian Noa, 
Jack Barnes, Oane Hamilton. 

Blanche Moulton will join the com- 
pany Sept. 16. 


MAY STOP EARLIER. 
Hartford, Sept. 4. 
It is reported on good authority that 
Poli’s stock here will close Oct. 1, and 
not in December as originally planned. 


LEADING AT ALCAZAR. 
San Francisco, Sept. 4. 
James Durkin and Maude Fealy 
have been engaged as the leading peo- 
ple for the Alcazar stock. 
Durkin was the Alcazar’s 
man for a time before the fire. 


leading 


WEEKLY ROTATION CIRCUIT. 
San Francisco, Sept. 4. 
Irene Shaw’s Players have inaugu- 
rated a rotation stock circuit, includ- 
ing Vallejo, Santa Rosa, Petalun’ 
and Napa, touring the Circuit with a 
new play each week. 


Mitchell Harris has been signed to play 
leads with the Euclid Garden stock company, 
Cleveland. Harris was formerly in support of 
Dustin and William Farnum. 

Edward Gessle, formerly in Wm. Lytell’s 
vaudeville act, has been engaged for juvenile 
roles with the Elitich Garden stock, Denver. 


BROOKLYN GONE DAFT. 

Brooklyn seems to have gone daft 
over stock. The Greenpoint, Crescent 
and Gotham theatres, formerly con- 
trolled by Percy G. Williams (the 
Greenpoint heretofore playing vaude- 
ville), opened Labor Day with stock. 
People were turned away from each 
house at each performance. 

Phillips’ Lyceum also got in the 
running Monday and tremendous busi- 
ness was registered. 


NEW START IN CLEVELAND. 
Cleveland, Sept. 4. 
The Holden-Edwards stock com- 
pany, with Emma Lowry and Harold 
Mitchel, leads, opened a new season 
at the Cleveland theatre, Sept. 2. 
Rebecca Ridgley, with the 
Kellard Stock Co., at Syracuse for the 
past six months, will join the new 
Vaughan Glaser Co., opening at Cleve- 
land. 


TREMONT SEASON OPENS. 

The new stock season at the Tre- 
mont theatre (Bronx) under the di- 
rection of Jake Wells with little Emma 
Bunting and her players as a perma- 
nent attraction opened Saturday night. 
A big house greeted the New York 
premiere of “Tess of the Storm Coun- 
try,” which is on for this week. 

For the present Charles W. Rex will 
look after the management of the 
house. 


STILL GETTING THE MONEY. 
Dover, N. J., Sept. 4. 
The Kirk Brown stock company con- 
tinues to get the money. At its stand 
at the Baker last week, the gross was 


$2,386. 


ANOTHER GUN IN BATTLE. 
Schenectady, N. Y., Sept. 4. 

Another gun in the local stock war 
will be fired Sept. 23 when a Mr. Con- 
nelly installs a winter company at the 
Mohawk theatre. 

A company is now being formed in 
New York. 


TWO IN CHICAGO. 
Chicago, Sept. 4. 

The College opened a stock season 
Labor Day with Victor Brown and 
Edna May Jackson playing the leads. 
The Warrington, a suburban theatre, 
started its annual stock period with. 
the Grace Hayward company in reper- 
toire. Miss Hayward and Albert Mor- 

rison are the leading players. 
Both the College and Warrington 
companies are operated by Miss Hay- 

ward’s husband, W. B. Gatts. 


HIGH PRICE CO. OPENS. 
Jersey City, Sept. 4. 

Packed houses greeted the new high 
price Orpheum stock company Mon- 
day afternoon and night, the open- 
ing bill, “The Liars,” making an im- 
pression. 

A big sale for the week was recorded 
as a result of the opening business. 

Next week “When Knighthood Was 
in Flower” will be produced. 


Ralph. 


Berlin, Aug. 26. 
Aug. 17 the theatrical season 1912-13 
began. It did not do so with a rush. 
The only matter worth while writing 
of is the new and splendid program of 


the Wintergarten. This house played 
through all summer, closing for one 
day only. 


That the variety houses over here 
can stand a little boosting is needless 
to say. All the new ventures of the 
last few years have ignominiously 
come to an end. The Icepalast, Ber- 
lin’s latest innovation, will close Sept. 
15, never to open again as a theatre. 
This was to be forseen, however, and 
I refer to my cable about the opening. 
The situation of the house and the 
house itself made success an impossi- 
bility. 

In the legitimate fields also things 
are not so well as they might be. The 
failure of Director Halm of the Neue 
Schauspielhaus proves this again. 
Halm is a man with high artistic qual- 
ities. Only this summer he _ was 
called upon to be manager of the Fest- 
spiele Munchen Kunstlertheater. 
There he staged Caldron’s Circe with 
undisputed success. Now he is in bank- 
ruptcy. Friends will try to get him out 
of his financial trouble and re-establish 
him again as director of the Neue 
Schauspielhaus. The cause of his 
failure there can be ascribed to several 
reasons, but the main one seems to be 
that the Neue Schauspielhaus is not 
well located. It is situated in what 
you might call the West End and al- 
though enough cafes and nightbars are 
in the neighborhood and seem to pros- 
per, the theatre crowds don’t go there. 
All this would have mattered little, 
however, if he had brought some real 
hits, something everybody would be 
talking about. Though he tried his best 
and produced some plays which under 
more favorable circumstances would 
have made money, the real successful 
pieces were missing. 


The coming season will bring Berlin 
two new houses; Theatre Gross, Ber- 
lin, and the Municipal Opera House, 
Charlottenburg (the Brooklyn of Ber- 
lin). Theatre Gross, though perhaps 
lying on ground which still belongs to 


Berlin, must be counted as also in 
Charlottenburg. 
The next week will bring uno 


important openings, but from Aug. 31 
the season promises to be lively. 


Some changes have taken place at 
the former Komische Oper, 
Sept. 1 the Deutsche Schauspielhaus 
opens, at the Neue Operettentheater, 
where also drama is going to be pre- 
sented and at one theatre, not known 
yet. It seems strange that some changes 
are counted upon in a house, which 
has to be found out. The simple solu- 
tion of the riddle is that for some 


where 


time this or next season, the company 
of actors and actresses of the Less- 
ing Theatre, who after the coming re- 
Brahm, propose to 


tirement of Dr. 


By E. A. LEVY 
15 Karl Street 


play as a co-operative company and 
are looking for a_ suitable house. 
Amongst the theatres offered to them 
the Apollo is mentioned. 


“STARS” ORDERED FIXED. 
There is said to be quite a change 
for the better since the Sim Williams 
show, “The Rosebuds” has undergone 
alterations. The men behind the show 
claim that $2,800 had been 
since the opening in reburnishing it 


expended 


to met the approval of the censoring 


men. 

The next show to be fixed up is that 
of Will J. Dunn’s “Stars of Stageland,” 
showing at Miner’s Eighth Avenueb 
this week. The governing board 
opined the show was not up to full re- 
quirement. 


STOCK BURLESQUE GETS OVER. 
New Orleans, Sept. 4. 

The Dinkins & Stair Burlesque 
Stock Co. went over in good shape at 
the Greenwall Saturday evening. The 
company is quite pretentious, numeric- 
ally, boasting twenty choristers. 

The attendance Saturday and Sun- 
day was very large. 

This week’s show is reviewed under 
New Orleans in the correspondence of 
this issue. 


SETTLING IN OLD HOME. 
Charlotte Liscord, formerly a mem- 
ber of Billie W. Watson’s burlesque 
company, has deserted the Wheel 
ranks to marry William Sumner, and 
settle down at her old home in Keene, 


N. H. 


ROBINSON SHOW PLAYING. 
Chicago, Sept. 4. 

The Charles Robinson Eastern Bur- 
lesgue Wheel show, burned out at the 
Empire, Cleveland, a couple of weeks 
ago, reopened Sunday at the Colum- 
bia, this city. 

No great damage beyond the loss of 
two weeks was suffered by Mr. Rob- 
inson, who was fully insured. Some 
costumes and scenery had to be newly 


made. Besides losing the remainder 
of the Cleveland week, the Robinson 
“Crusoe Girls” had to skip the Toledo 
date. 

The Empire at Cleveland will re- 


open next Monday. 


EASTERN CENSORS LEAVING. 
The Consoring Committee of the 
Eastern Burlesque Wheel will start 
on their official tour sometime next 
week. J. Herbert Mack, Sam A. 
Scribner and Charles H. Waldron 
compose the committee. 

The three make Detroit 
Sept. 15, when the new Gayety there 
opens, the completion of the 


men will 


house 


having been delayed three weeks be- 
yond the start of the season. 

The Pierea Sextet, a strong orchestra 
composed of all males, has _ been 


brought east from the Coast by Max 
Hayes, who wil! place the number on 


the vaudeville stages hereabouts. 
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THE WAIL OF THE HICK 
BY JOHN J. O’CONNOR. 
(Wynn.) 

“Weill, Cull, I’ve finally got a good 
report to hand you, and, believe me, 
| ain’t slippin’ you any o’ the uncanned 
bull when I tell you that we simply 
mopped up at Michigan City. Why, 
boy, after they heard we was in town 
we had ’em doin’ Texas ,Tommy gig- 
gles when they was passin’ over the 
cold hard dough for the seat privi- 
lege. We had a little trouble o’ course, 
but ,that was with the phony skirt guy 
what opened the show, but after Crib- 
bage had creased his pan with a bunch 
o’ fives he paddled right through his 
petticoat routine like a regular little 

lady. 

“You understan’, we blow into this 
camp like a earload o’ Swift and Arm- 
our’s thoroughbreds and right off the 
reel we make for the joy factory ‘cause 
i+ was one o’ the clauses in the con- 
tract that we had to flop at the guy’s 
hotel what owned the slab. We get 
a flash at his joint and then hike up 
the alley to the employee’s entrance. 
There’s our friend, the female imper- 
sonator guy layin’ out his junk ,in the 
star dressin’ room. We took another 
squint around the hay mow, and, not 
likin’ the other manger, we comes back 
and advises ,our friend to get hep to 
himself and go out and dress in the 
lot. He gave us an argument, but the 
kid backed him up in the corner and 
that settled it. 

“We nail the star chamber and the 
other poor lob has to open the show. 
Well, after the manager closed up his 
grocery shop he comes around and has 
us hum over our music for his wife 
who played the organ when she wasn’t 
teachin’ school, atid bein’ she didn’t 
kill any more than eight or nine bars, 


we let it pass and told her she was a 
fourteen karat bearcat on the _ har- 
mony thing. That pleased his nobs 


and we’re in solid for the rest o’ the 
week. 

“Anyhow, the big row comes off 
about Tuesday. The kid is there with 
his bamboo and he’s takin’. a mild sniff 
between the ninth and tenth show 
when this squaw bloke comes off and 
makes a nasty crack about the ill smell- 
ing stage. .Cribbage grabs him right 
between the skirt shield and bustle and 
sits him on his ear with a half-Nelson 
and then he makes that guy ect away 
with three full-size pills. Makes him 
play the Star Spangled Banner on the 
yen hok until he’s loaded up to t'e 
ear with the Chinee poppy and then 
you'd think they was a massacre goin’ 
on. To keep him quiet we finally had 
to knock him down and sit on his 
“hest. 

“Outside o’ that it was an orful swell 
two-day engagement. The flop the guy 
handed us wasn’t anything to brag 
about, but you got to stand them 
things when you're playin’ the dumps. 
Bein's we was the headliner, they was 
some Satisfaction in that. And I know 
we got a swell report ’cause I wrote 


it meself. You see, the grocery bloke 
couldn’t write, and bein’s he wanted to 
fourflush for the real thing he gets me 


to sling the ink for his weekly mes- 
sage. What I said about our act was 
somethin’ terrible. 

“We lay off this week and then take 
a flyer back towards the east. Goin’ 


Hickey’s Cafe, Brooklyn, will open 
its Cabaret Sept. 10 under the direction 
of Sigmund Werner, who managed the 
Cabaret there last season. 

Cafe Raub, Brooklyn, the only Caba- 
ret of its.kind in the borough, has en- 
larged its stage. For the opening 
week twelve acts have been engaged, 
besides an orchestra of ten pieces. 


The entertainers at the Bedford Inn, 
Eastern Parkway, are Ruth Rogers, 
Zera Sydell, Joe Allen, John Prince 
and an orchestra of six. 


Jack Zipp, Jack Richmond and Jack 
Moran, the “Three Jacks” will close 
their engagement at the Rye Beach 
Inn to open on the Orpheum time. 

The Buena Vista, Clason’s Point, 
held another big night Tuesday. 
Present to entertain were May Ward, 
Jim Burke, Billy Raymond, Babe 
Smith, Anna Tunney, Howard, James 
and O’Neil, Eug. Reichgott, Heins 
Brothers and Macklyn Hall, Babe 
Eleanor, Moe Kleeman, Tom Breen 
and Bob Redgate, Estelle Smith, Bob 
Willis, Billy Tracy and the Criterion 
Quartet, Jesse Willard, Hal Clarendon, 
Tenney, Moss, Dellon and Lou Del- 
mally and Eddie Ables. 

Arverne, Long Island, closed its 
Cabaret season Sept. 2. 


The Coliseum, a new Cabaret, will 
open at 110th street and Cathedral 
Parkway about Sept. 15 with restau- 
rant, roof garden and ballroom. J. 
& K. Bimberg will manage it. 

Henri Tussenbroke, pianist, has re- 
turned to Raub’s, Brooklyn. 

Smith, Bole and Billy White are at 
the Bridgewater Inn, Long Branch. 


William Dick, a guitarist and singer, 
was to have opened in the Cabaret 
show at the Cadillac Hotel last Mon- 
day, but failed to put in an appearance. 
Dick left Thursday of last week for 
New England, to receive $2,000 due 
him from his mother’s estate, and has 
not been heard from since. 


Los Angeles, Sept. 4. 

As a direct result of a denunciation 
of ragtime by the representatives of 
all the Women’s Clubs of Southern 
California in session a couple of weeks 
ago at Santa Monica and their an- 
nounced determination to put a stop 
to the tunes in this section of the 
country, the managers of the Alexan- 
dria, Angelus, Van Nuys and Lanker- 
shim Hotels in this city have placed 


to get some swell summer rags now 
that their cheap and dash into Harlem 
like a clean magazine right off the 
press. Take a little hike up the street 
and I’ll introduce you to a joint where 
they sell nine million cubic inches of 
good brew for a gitney a smash. Come 


on, 


the ban on all syncopated melodies, 


both vocal and instrumental. As yet 
the movement to abolish the broken- 
time rhythm has not effected the other 
hotels, cafes and dance halls, and ‘t 
still holds sway among the Cabaret 
entertainers about town. 


OBITUARY 

Peter Berlinghoff, age 52, died Sept. 
3, after an illness of several years. 
The funeral will be held at the home 
of the deceased’s family at 4619 Park 
avenue (near 186th street, Bronx) this 
“Pete” Berlinghoff 
an orchestra leader 


Henry and Louis Ber- 


Friday morning. 
had been 
twenty years. 
linghoff are his brothers. 


orchestral conductor at the American 


for 
Louis was 


while the house was under the man- 
agement of William “Pete” 


conducted the orchestra upon the sev- 
eral tours made over here by Harry 
Lauder. 


Morris. 


MEMORIAL 


In memory of my little friend, 


WILLIE H. DONOVAN 


Boy Soprano and Character 
who died Sept. 1, 1900. 


Artist, 


A blossom of rare promise plucked 
by the hand of destiny to bloom in a 


fairer clime. 


CHAUNCEY OLCOTT 


C. S. Corse, aged 58 years, father of 
Evelyn Russell, wife of E. C. Fowler, 
of the Betts & Fowler agency, died 
Aug. 29 at Chicago, of typhoid fever. 
Mrs. Fowler went to Chicago imme- 
diately upon hearing of his demise. 


James Mullen, husband of Miss May 
(May and Addis), suffered intense pain 
with an ulcerated tooth and went to 
the Bellevue Hospital Aug. 31 to ob- 
tain immediate relief. An operation 
was performed which resulted in Mul- 
len’s death Saturday night. Mullen 
was well known among the profes- 
sionals and was at one time a_per- 
former himself. 


Terre Haute, Sept. 2. 
G. A. (“Buster”) Conzman, a well- 
known property man, died here Aug. 
29. 


Harry Rodgers, actor and coster 
singer, died Aug. 28 at Norwalk, O., 
from a general breakdown. A widow 
survives. 


Oakland, Cal., Sept. 3. 
Adele Buck, a dramatic woman who 
has been doing picture work and who 
died here last week from the effects of 
an operation for appendicitis, has been 
identified as the daughter of Jerome 
suck, a Brooklyn newspaper editor. 


with 
her 


Daisy Palmer, who last 
“The Queen of Paris,” died at 


home, Walhalla, N. Y., Aug. 22. 


was 


Grace Van Studdiford opens in 
vaudeville at Chicago Sept. 16. 


POP FOY AND HIS FOYLbLTS. 

The Gerry Society “got” Eddie Foy 
Monday on the ground he had violated 
the permit granted him by the Mayor 
through allowing his Foylets to sing 
and dance upon the stage. 

Father Foy did some tall hustling 
Monday. He commenced to swear at 
vaudeville while rolling out of bed in 
New Rochelle at 5.30 a. m. to make 
the New York court in time. 

The Gerry action was stalled long 
enough to allow the Foy children to 
appear at the Alhambra, where the act 
is playing this week, before Pop Foy 
opens with “Over the River” in New- 
ark Monday, 
as a star in the legit. 

On top of all his other troubles Old 
Man Foy had his back start skyward 
Sunday night at the Union Square, 
when he found the management had 
held out $100 on him just because the 
kids didn’t appear Sunday. The Square 
played to two capacity houses Sun- 
day. Eddie is said to have slowly 
thought it over, then refused to accept 
anything Jess than the full $1,200 
which he agreed to take for the Square 
engagement. His regular vaudeville 
salary is $1,500 for this act. He is col- 
lecting that amount this week at the 


Alhambra. 

The Foy Family, juniors, will go 
back to school next week and prob- 
ably remain in the background until 
the fall, when all the Foys will again 
fall upon vaudeville. Pop Foy figures 
each kid is good for a year, until he 
is seventeen, in the twice daily, and 
as he has seven, with the youngest 
but three years, it looks as though the 
old man will manage to keep busy for 
several seasons to come. 


next again by himself 


W. E: WHITTLE. 
MANAGERS drop in and see Wonder- 
ful WHITTLE’S new stunt with the , 
CORNET and the DUMMY at the 

THEATRE NEXT WEEK 


AMERICAN 


LA DUSE RETURNS TO STAGE. 

La Duse, now living at Venice, has 
d.cided to return to the stage, and 
will shortly begin a tour with the Ger- 
mer. actor, Moissi. The latter was in 
Max Reinhardt’s cast of “Sumurun” 
at the Paris Vaudeville in June last. 
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will be promptly forwarded. 


London, August 28, 


Antonio Pierri, “The Terrible 
Greek,” who was responsible for some 
of the greatest wrestling booms ever 
known in England, is dead. He was 
the man who brought Madrali from 
Turkey to meet Hackenschmidt. He 
was a force in the wrestling game for 
over twenty years and was in addition, 
a great showman. 


Alice Liebmann, the violinist, has 
made her first vaudeville appearance 
at the Manchester Hippodrome. She 
had considerable success. 


The Weiland Agency having lost 
Jack Davies has now taken for its 
manager, Alfred Bulmer, ex-district 
manager for Moss Empires, and re- 
cently house manager of the New 
Cross Empire. Jack Davies is manager 
of the V. B. Ltd. 


The Palladium people are going to 
get very near the limit in their produc- 
tion of thrillers. The adaptation of 
“Seven Blind Men,” which will be 
done there on Sept. 2 tells the story 
of seven blind basket makers who be- 
come maniacs. 

Willie Zimmerman has in prepara- 
tion a big act in which he will employ 
close upon forty people. 


G. B. MacLachlan has attached him- 
self temporarily to the Foster office. 

Miss Horniman, who runs the Man- 
chester Players, wants a capitalist to 
come along to finance a _ repertory 
theatre in London. Her plan is to have 
every seat in the house numbered and 
bookable from twelve cents up. She 
also insists that whoever puts the 
money in the concern shall in no way 
interfere with the management. Miss 
Horniman is a strong woman, knows 
what she is about, and has thus far 
won all along a line against big odds. 
The Manchester Players are now at 
the Playhouse, London, in the big suc- 
cess, “Hindle Wakes.” 


Robert Loraine sails for New York 
Sept. 12 accompanied by Mary Bianey, 
Ethel Maryat, Marguerite Unett, Amy 
Coleman, Sidney Valentine, J. A. Shan- 
non, A. P. Kayne and G. W. Anson. 


Gustave ‘Kerker is here conducting 
the rehearsals of “The Grass Widows” 
at the Apollo. The music is admitted 
to be specially good. 


“The Turning Point” is the name de- 
cided upon by Sir George Alexander 
for his English version of “la Flam- 
bee,” to be produced at the St. James's 
Oct. 1. 


Granville Barker is going to conduct 
a Shakespearean season at the Savoy, 
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opening Sept. 21 in his own way. There 
will be no footlights, the orchestra 
will be out of sight, and he will em- 
ploy Morris Dancers, and a pipe player 
in all the country scenes. 


Martin Harvey has secured for a 
series of performances J. M. Synge’s 
“The Playboy of the Western World,” 
the provision being that he shall not 
play it either in Dublin or London, 
these being two strongholds of the 
Irish Players. | 


The Brothers John and Charles 
Clark, the hurricane jockeys, have been 


introduced into the Earl’s Court Cir- 
cus, and also Baronesss von Tatzel, 
said to be a German aristocrat, who 
does high-school riding and dog train- 
ing. 

Joe Elvin is to put on a new spectac- 
ular production at the Palladium in 
September, called “The Sunny Sea- 
side.” 

“The Girl with the Golden Hair” 
has been revived here. It was put 
on at the Brighton Hippodrome this 
week and proved to be a thoroughly 
approved act. The lighting effects 
and the general staging of the act 
were admirably carried out and the 
singing of Margaret Dempsey was suf- 
ficiently high class to retain the relig- 
ious solemnity of the idea. 


The Four Boises at the London Hip- 
podrome are some remarkable aerial 
acrobatics. They had a better spot 
and a greater success than at the Al- 
hambra. 


G. P. Huntley has been re-engaged 
by George Edwardes to appear in the 
musical play which is to follow “Gypsy 
Love” at Daly’s. Since his appearance 
at the London Hippodrome in “Arms 
and the Girl,” Huntley has been doing 
nothing. \ 


The players in “The Voysey Inheri- 
tance” (Kingsway) and “Everywoman” 
(Drury Lane) Sept. 12 are: 

“Voysey Inheritance”: Edmund Maun- 
rice, Florence Haydon, FE. F. Meyeur, 
Geraldine Oliffe, Charles Fulton, Janet 
Hope, Eric Rae, Eric Wontner, Har- 
court Williams, Grace Lane, Barbara 
Everset, Charles Maunsell, Jean Mac- 
Kinlay, William Farren, Charles Daly, 
Moffat Johnston, Gwynneth Galton, 
Irene McLeod. 

“Everywoman”: H. B. Irving, Fred 
Lewis, W. H. Denny, Harry Wenman, 
Wilfred Douthitt, John Tresahar, Ion 
Swinley, Austin Melford, Bertie White, 
FE. W. Royce, Howard Russell, Alexan- 
Aira Carlisle, Kate Rorke, Gladys 
Cooper, Mary Brough, Vera Beringer, 
Clara Beck, Wilda Bennett, Patricia 
Collinge, Jessie Winter. 


PARIS 


By E. G. KENDREW 
65 Bis Rue St. Didier 


Paris, Aug. 27. 

The Coliseum (the new house in 
Paris), which had such a disastrous 
opening a few weeks ago, closing after 
ten days, has been taken by a group 
with Lucien Klopp as manager, and 
they expect to open Oct. 1. Some 
necessary alterations are now being 
made. The Barnum gallery, from Luna 
Park, may show at this establishment 
the coming winter. 


It is reported that G. Pasquier & 
Co. have taken the new concert hall in 
the Faubourg Montmartre, where pro- 
grams similar to the Petit Casino will 
be given. The house will be called 
L’Empire, and should open in October. 


The large concert hall on the Boule- 
vard Rochechouart, now building, will 
be named the Palace Rochechouart. 
Although pictures will be the main at- 


traction, some vaudeville acts will be — 


presented, and this establishment will 
probably prove a big competitor to the 
Gaite Rochechouart opposite. 

The new music hall at Oran, Al- 
geria, to be the Casino, Boulevard du 
Lycee, will open Oct. 1, under the di- 
rection of Portal Thomieres. 


The Theatre Sarah Bernhardt will 
reopen Sept. 22 with a revival of “Na- 
poleon,” to be followed by a French 
version of Conan Doyle’s “Temperley 
House,” after which Guitry pere will 
appear here in “Kismet.” During this 
period Sarah will play two months in 
England and five months in the 
United States. 


A. Franck will commence his new 
season at the Gymnase with a re- 
vival of A. Bisson’s “Chateau His- 
torique” (given at the Odeon twelve 
years ago), after which he will again 
give H. Bernstein’s “Detour,” form- 
erly played at the Gymnase. Franck 
will remount P. Gavault and R. Char- 
vay’s “Enfant du Miracle’ at the 
Bouffes Parisiens. This comedy was 
presented at the Athenee in 1903. Oct. 
1 he will renew the run of the “Count 
of Luxembourg” at the Apollo, and 
from Sept. 7 a series of “The Merry 
Widow” at Theatre “National” de 
Belleville. Franck is not taking risks 
on new productions. 


Efforts are being made to have the 
Alhambra ready for opening Aug. 31. 
The Etoile Palace opens Aug. 30, with 
vaudeville, for which Pasquier remains 
the exclusive agent 

Maurice Rheyal, former secretary of 
the French society, U. S. A. L., is 
lying seriously ill, having had another 
stroke—the third—of apolexy. To 
fill his cup with bitterness his father 
died this week. 

The reopening of the Olympia Aug. 
20 was a success for all, the only dis- 


cordant note (beyond the manner in 
which the music was rendered) being 
the sketch “American Hair Dresser,” 
which did not come up to expecta- 
tions. It had an air of being under- 
rehearsed, and failed to elicit much 
laughter. Rip and Bousquet, the revue 
writers, were to have signed this ver- 
sion of the barber shop scene from 
“The Hen Pecks,” but for reasons un- 
explained the program stated the au- 
thors as Hip and Hurrah, which is per- 
haps the funniest part of the production. 
Vernon Castle had been specially en- 
gaged for the role of Doodle, but dis- 
appeared a few days before the open- 
ing. Paul Letombe, as conductor, 
lacks all conception of vaudeville. Few, 
if any, acts were satisfied and there 
was some grumbling on the Olympia 
stage on this account. Bird Milman 
took the hearts of many, the wire act 
being a revelation here. Ferry also 
scored as a hig featitre. The two 
Hopkins Sisters were pronounced 
charming; they now have the best 
number of their creations. Wood- 
ward’s Seals went well, but considered 
much too long. The Four Ritchies 
put the house in laughter as eccentric 
cyclists, their new business being ap- 
preciated. Facorys, three trapesists, 
made fairly good. Harry De Coe's 
equilibrism again earned admiration, 
while Lane and O’Donell caused great 
fun. Jackson has a trqupe of sixteen 
pretty girls, in an artistic act. Eight 
dance before a mirror, the remainder 
portraying the _ reflection admirably. 
The idea is, of course, not new. Jac- 
ques Charles has an excellent pro- 
gram, which is _ attracting large 
crowds. It is certainly the best show 
in town-at present, and a huge suc- 
cess. American acts predominate. 


The Palais Royal reopens, like the 
vaudevile theatres, Aug. 31, continuing 
its run of “The Little Cafe” which} 
has reached its 330th performance. 
Likewise the Ambigu, newly painted, 
revives the same date “Le train de 
heures 47,” its amusing farce, and also 


the two-act drama “Au Telephone.” 


The Athenee will probably revive 
this coming season Henry Bataille’s 


L’Enchantement,” created at the 
Odeon in the exposition year 1900. 
Jane Hading, Marthe Regnier and 
Abel Tarride will be listed for this. 
Abel Hermant’s “La Semaine Folle” 
(being carnival week at Venice) was 
to have seen the light at the Athenee, 
but will now be mounted at the Ma 


rigny, when it plays comedy this win 


ter. 30th these theatres will then be 
under the same direction, for a time at 
least. 

The cafe concert artists in Paris 
held their annual sports at the Vele 
drome Buffalo August 26, which met 
with success in spite of the dull 
weather. The gate money reached 


$2000. 
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NEW ACTS NEXT WEEK 


Initial Presentation, First Appearance 
or Reappearance In or Arousd 
New York 

Mysterious Edna, Hammerstein’s. 

Marion Garson and Geo. Buoguer, 
Hammerstein’s. 

Zelland Hunt, Hammerstein’s. 

Blanche Walsh and Co. (New Act), 
Fifth Avenue. 

Wm. B. Patton and Co., Fifth Avenue. 

Theo. Bamberg, Fifth Avenue. 

Sallie Stembler, Union Square. 

Williams, Thompson and Copeland, 
Union Square. 

Nina Morris and Co. 
Union Square. 

Del Franco’s Circus, Union Square. 

Edna Goodrich and Co., Colonial. 

Eva Davenport, Bushwick. 

Mark Mersey and Co., Bushwick. 

Chung Hwa (Chinese Quartet), Hen- 
derson’s, Coney Island. 

Eddie Ford and Co., 
Coney Island. 

Maye and Addis, Henderson’s, Coney 
Island. 


(New Act), 


Henderson’s 


Virginia Harned and Co. (3). 
“The Call of Paris” (Dramatic). 
25 Mins.; Three (Interior). 
Orpheum. 

In a playlet that bristles with talk 
from start to finish and gives the play- 
ers no chance to score from any angle, 
Virginia Harned returned to vaude- 
Orpheum this week. 

entitled “The Call 
authorship is 
Harned. The 
genuinely 


ville at the 

The sketch is 
to Paris” and’ the 
credited to Miss 

audience was 
disappointed Monday afternoon. It 
was a holiday crowd, too, but it mani- 
fested little approval of the act. The 
only thing that can keep the sketch on 
parade is Miss Harned’s prestige. Miss 
Harned plays the role of Laura Wells, 
the wife of Anthony Wells (Charles 
White). To cure his mild infatuation 
for other women, curb his inclination 
to stay out late and neglect his wife 
and to demonstrate that she had power 
to attract other men, Laura puts up a 


Orpheum 


job on hubby. She dresses fit to kill, 
with the gown showing her neck and 
shoulders and giving a peep at her 
pedal extremities, and informs Tony 


that she has been to the Opera Ball. 
Tony has been out all night himself, 
but that doesn’t prevent him from rais- 
ine one long howl. Laura, in slang 
varlance, “bawls him out” good and 
Tony admits being negligent, 
slight indiscretion on his part 
does not excuse his wife from making 
a show of herself. Sally, his sister 
‘Jane Gordon), helps to straighten 
things out. It seems Laura had worn 
a mask with her outfit and had only 
made fun at the expense of the night 
clerk (A. Carpe) in the hotel. Miss 
Harned does not rise to any great 
heights, although for one moment she 
gives a flash of her legitimate form. 
all dialog, with a point strained 
toward the end for comedy. Charles 
White was too stagey as the husband, 
while Jane Gordon tried to get some- 
thing out of a thankless role. It is 
doubtful, though, even if Miss Harned’s 
prestige will save the act from falling 
into the discard, Mark. 


prot 


hut an 
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Emma Carus. 
Songs. 

24 Mins.; One. 
Hammerstein’s. 

Miss Carus has a new repertoire, 
with one exception, “Be Sure It’s 
Irish,” and was a big hit. For the 
first time in vaudeville she now uses 
a pianist. The first song is probably 
entitled “You Can’t Judge a Woman 
by Her Clothes.” It is a “neat” num- 
ber of the English type of song and 
is interrupted by a monolog, unques- 
tionably of American origin, most of 
it excellent, with one or two “old boy” 
wheezes. Second number, “Good-Bye, 
Italy,” an Italian dialect ballad carry- 
ing through it the melody of “Good- 
Bye Forever.” This gives Miss Carus 
an unusual opportunity to show off 
her voice at its best, and she takes ad- 
vantage of it. After “Be Sure He’s 
Irish” she did “Ragtime Eyes,” a raggy 
number with a little dance, in which 
she displayed one black and one white 
stocking. In this number Miss Carus 
exhibited the only touch of sponta- 
neity as against all other rhapsodizing 
exposing the “manufactured” article. 
The audience seemed to feel it, for 
she was given a rousing recall, after 
her accompanist had retired, and she 
had ample justification for another 
song, which was almost as good, called 
when “Mother Played a Rag Upon the 
Sewing Machine.” Jolo. 


Rehlander’s Pigs (7). 
Trained Animal Act. 
10 Mins.; Full Stage. 
Hammerstein’s. 

Man in white butcher’s (or baker’s) 
cap and apron enters on roller skates, 
drawn by one of the swine. Then is 
shown a number of animal tricks made 
known by canines, which include the 
drawing of a wheelbarrow, walking on 
hind legs, the man tossing clown hats 
which are caught on the snout by one 
of the porkers, bowling, and so on. Per- 
formed by dogs the tricks would be 
very mediocre, but with pigs it has 
some claim to distinction as a novelty. 
The man has one very funny comedy 
bit of business. Whenever a pig ex- 
hibits a spirit of reluctance to go on 
with the act he seizes a huge carving 
knife and steel sharpener and proceeds 
to put an edge on the blade. Immedi- 
ately the hog “gets busy.” Just an- 


other of the Hammerstein freak acts. 
Jolo. 


Six Brachs. 

“Risley” Acrobats. 
5 Mins.; Full Stage. 
Hippodrome. 

The Six Brachs are whisked onto 
the stage in an open barouche and 
work in natty full tight-fitting white 
outfits trimmed with black. They are 
a clean, young looking troupe that 
make their personality become part of 
the act. The boys work with clock- 
like precision and display showman- 
ship that should make them big favor- 
ites during the Hip engagement. A 
number of new tricks will catch any 
crowd. This “Risley act” stacks up 
with the best, and on looks and style 
of performance is worthy of a spot on 
any bill. Mark, 


Digby Bell and Co. (4). 
“It Happened In Topeka” (Comedy 

Sketch). 

27 Mins.; Full Stage (Interior). 
Majestic, Chicago. 

Digby Bell is the Majestic’s head- 
liner this week. Coming from the 
legitimate ranks with an established 
reputation, very few expected him 
to deliver the goods, since it has be- 
come an established fact that the 
average legitimate importation brings 
nothing to vaudeville but his rep. But 
Digby did deliver the goods, tnanks 
to George V. Hobart. “It Happened 
In Topeka” is one of the best comedies 
that has ever rolled into the Majestic. 
The theme is original and Hobart has 
taken advantage of every angle of 
his inspiration. The scene shows a 
sample room in a Topeka hotel. The 
house stenographer, a young woman 
who specializes in slang, is on hand 
to attend to typewriting for the sales- 
man. An Italian enters, excitedly an- 
nouncing his intention of killing the 
salesman because he had been tamp- 
ering with his wife’s affections. Then 
comes the salesman, explaining that 
he is a substitute for the real fellow 
who was suddenly taken ill. Next 
enters the Italian’s wife, closely f::l- 
lowed by her better, but more excited. 
half. She hides in the sample trunk. 
The husband carelessly exhibiting a 
revolver, fires a bullet through the 
trunk, barely missing the woman wit')- 
in. After he leaves, the salesman 
frames up a scheme to teach him a 
badly needed lesson. After coacniny 
the stenographer how to act delirious, 
he plants the wife in an adjoin.ug 
room and sends for the excited Italian. 
Upon his arrival he explains that the 
bullet had passed through the trunk 
into the next room, striking the 
stenographer between the _ shoulder 
blade and the roll top desk. The girl 
feigns delirium. While the Italian is 
trying to quiet her, the wife returns 
to denounce him as a trifler. He finally 
promises to behave himself and forget 
his unwartranted jealousy in time fora 
twenty-seven minute curtain. This is 
one of the two faults with the sketch. 
It should undergo an immediate oper- 
ation and have about seven minutes 
extracted. This could easily be done 
by eliminating some of the earlier dia- 
log and speeding up the center of the 
piece. And when the gun goes off, 
which is quite a surprise, Bell could 
consistently become a trifle more dra- 
matic. He doesn’t take the matter 
quite seriously enough. This is a 
strong point and is the pivot of the 
story. From then on the action should 
quicken, for the succeeding material 
is almost a continuous laugh. The 
grand finale might be strengthened by 
arriving immediately after the com- 
plication is adjusted. Bell’s tag speect. 
as now presented introduces an unnec- 
essary lag. Nellie Roland and Eugene 
Redding as the husband and wife gave 
a splendid performance, barring a no- 
ticeable nervousness which also both- 
ered the star. Eileene Douglas as the 
stenog could tone down a bit in de- 
livery, but, considering the circum- 
stances, was excellent in the character. 
Hobart has provided Digby Bell with 
a good sketch, and in these days origi- 
nal sketches are a rarity. It finished 
a laughing hit at the Labor Day mati- 
nee. Wynn. 


NEW SHOWS NEXT WEEK 


Initial Presentation of Legitimate 
Attractions in New York 
Theatres. 

“Discovering America” (Lewis Wal- 
ler), Daly’s (Sept. 7). 

“Mind the Paint Girl” (Billie Burke), 
Lyceum (Sept. 9). 

“The Governor’s Lady,” Republic 
(Sept. 10). 

“My Best Girl,” Park (Sept. 12). 


Marvine. 

Double Voice Pianologist. 
11 Mins.; One. 

Fifth Avenue. 

The Fifth Avenue has a red plush 
curtain for acts which may appear in 
“one”—and ask for it. Maybe the 
house wishes it on some acts. Any- 
way the curtain is a “hoodoo.” No 
ore remembers anybody ‘yet making 
good in front of it. Marvine tried it 
ffonday afternoon. Marvine is a 
young man who wears full evening 
dress, with a black bow that runs 
around the neck twice. They did that 
stuff in Paris about three years ago, 
but New Yorkers have worn the black 
bows with Tuxedos since. But Mar- 
vine has a freak voice. So many men 
with freak voices could have been fe- 
male impersonators if they had so 
chosen, that a double voiced singer 
nowadays is no novelty. Marvine 
gave an imitation of Melba, sang 
“When You’re Away” and told the au- 
dience he would enlighten them about 
a French soubret. He did that, too. 
That’s about all of Marvine’s act, ex- 
cepting he was singing off stage 
while the red plush curtain patiently 
waited for him. Marvine might hang 
around the small time until he has a 
regular act framed up for the bigger 
houses. He got on Broadway pretty 
early. Sime. 


Patrick and Francesco. 
Trampoline. 

6 Mins.; Full Stage. 
Hippodrome. 

Dressed as haymakers and working 
on a trampoline set on a high wagon 
bed and drawn by two horses, Patrick 
and Francesco are the first of the spec- 
ial acts to appear in the new Hip 
show. The bounding net boys appear 
as Rubes, one in female attire. They 
go through a pleasing routine, with 
the “woman” doing a number of for- 
ward and back double turns. For the 
Hip show the men work fast and make 
their act as engaging as possible under 
the time limit. Mark. 


Dippy Diers. 

Table Act. 

6 Mins.; Full Stage. 
Hippodrome. 

Dippy Diers, after some knockabout 
ground acrobatics, does a “break neck 
table” trick, featured in the German 
scene with the acrobatic act of the Six 
Brachs. Diers fools around with a 
chair after the manner of Bert Mel- 
rose, then casts it aside and standing 
straight up, starts to sway back and 
forth on the top of a four table high 
stand, also like Melrose. After the 
usual zigzagging, always good for a 
thrill, Diers goes over with the tables. 
Not new for New York, but it helps 
to fill out the variety end of the Hip 
show. Mark. 
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Carrie De Mar. 
Songs. 

23 Mins.; Full Stage. 
Bronx. 

Carrie De Mar, with everything new, 
is headlining the opening show at the 
Bronx under the B. F. Keith manage- 
ment. A pretty idea for introducing 
her numbers has been devised which 
lends a charm and a background for 
the singer’s very beautiful wardrobe. 
A huge album which appears to be sus- 
pended in the purple velvet in which 
the stage is hung is opened by two 
boys in uniform. Inside there is a per- 
fect little stage set, from which Miss 
De Mar makes her entrance for each 
song. At the side on a sheet the title 
of each number is flashed and at the 
finish the choruses of the songs. At 
the Monday matinee five songs were 
sung. “Anything That’s Good Enough 
for You Is Good Enough for Me” was 
the opener. It is not a particularly 
good number, although if two verses 
only were used it would do as a starter. 
The gown and hat worn are easily 
strong enough to carry any song 
through to success. It would take a 
Melville Ellis to properly describe this 
gown, or, in fact, any of Miss De Mar’s 
several elaborate ones. ‘Man, Man, 
Man” was the second number, the set 
in the album being in a Broadway car. 
“The Matinee Girl’ (last season’s 
song) was the third number, and 
“Across Broadway,” a sort of descrip- 
tive ballad (a departure for Carrie De 
Mar), the fourth. The dressing was 
also out of the ordinary for the singer. 
She appeared in light blue silk knick- 
ers, and a pretty “Boy-Blue” boy she 
made indeed. “Two Sides to a Story” 
(a real Carrie De Mar song) closed and 
gave her an opportunity for the com- 
edy which she can handle so well. 
While the idea and dressing are bully, 


‘classy in every detail, two of the songs 


only, however, are strong enough. 
“Two Sides to a Story” and “The Mat- 
inee Girl” and probably for light and 
shade “Across Broadway,” but the lat- 
ter is a song that will be liked better 
in England than in America. The al- 
bum effect and the little settings are 
great. Miss De Mar makes her changes 
in excellent time and should hold the 
picture inside the frame a bit longer 
in each instance. She might even try 
singing one song from the frame. The 
two boys used to pull up the curtains 
should be replaced by two girls in 
either livery or some fantastical stage 
page attire. The boys are not classy 
enough for the surroundings. The 
chorus sheet could be done away with 
entirely and the names of the songs 
flashed from within the album in some 
way. At the first show Monday the 
little things did not run as smoothly 
as they. will later and this rather kept 
the singer on edge, but for a first 
showing it was more than creditable. 
Carrie De Mar’s new “Album act” will 
be the best that the comedienne has 
offered vaudeville. Dash. 


Alva McGill. 
Songs. 

7 Mins.; One. 
American Roof. 


Alva McGill is probably a good 
cabaret singer. For vaudeville she will 
need an act. Dash. 


VARIETY 


Mabel Berra. 
Songs. 

15 Mins.; One. 
Fifth Avenue. 

It is quite a while since Mabel Perra 
played New York vaudeville. The 
program mentions something abcut a 
“Continental Triumph.” From Miss 
Berra’s facial make up, it must have oc- 
curred in France. Her final costume 
suggested the Continent also, perhaps 
Hamburg, for in Berlin they would 
have insisted upon all tights, instead ot 
only a suggestion. Hamburg doesn’t get 
much and has been taught to be satis- 
fied. So like Hamburg, the Fifth Ave- 
nue had to trail along with Miss 
Berra, her high notes and her changes 
of costumes until at the third number, 
she gave a free exhibition of her right 
leg. The audience was left to sur- 
mise that Miss Berra’s nether limbs 
were perfect duplicates. Miss Berra’s 
tights had no excuse for the number 
they were worn in, nor did her high 
notes, up to that time. She just put 
both in to make it harder, probably, 
knowing vaudeville. The hou: : fell 
for the Woolworth Building singing, 
and probably appreciated the Ham- 
burg flash, but Mabel monkeyed with 
her applause and nearly lost an en- 
core. She grabbed it off, however, to 
imitate Trentini and this gave her 
some real applause, for Miss Berra 
can make them believe it over here, 
even without tights. Her third num- 
ber employed a couple of “plants,” 
Miss Berra singing to them (or maybe 
there was but one). The second song 
was a “kid” verse, illy fitting the young 
woman in every way, for she didn’t 
costume the number. It seems Miss 
Berra is just changing clothes, 
with no special object excepting to 
show her wardrobe and legs. The 
program mentioned all of Miss Ber- 
ra’s songs were her own and original. 
She started in to clinch this statement 
by taking another fall out of “The 
Mocking Bird.” The old bird has had 
everything in the world done to it, 
but ragging, and now Berra has done 
that. Her song is called “That Lov- 
ing Mocking Bird Trill.” She work- 
ed in the trill at both ends, also the 
middle. It isn’t bad though, and 
neither is Mabel Berra, but she could 
stand a couple of new numbers to re- 
place the second and third, and might 
sing a song of her own without re- 
lying upon Trentini’s. But Mabel had 
better hang onto her right leg for 
public inspection. If necessary let 
her show New York both the right and 
left. Why should Berlin have anything 
on us? Sime. 


Hunting and Francis. 
Songs and Talk. 

14 Mins.; One. 
Murray Hill (Sept. 1). 

Hunting and Francis appeared on a 
bill well supplied with singing and talk- 
ing, but they were a big hit notwith- 
standing at the Murray Hill last Sun- 
day. The female half of the duo makes 
a good impression from the start. 
She’s nice-looking, has a pleasant man- 
ner, and not only sings well but has a 
good speaking voice. She makes a 
capital “straight” for her partner, who 
works in eccentric makeup. The man 
does a dance with an acrobatic finish 
which helps considerably. A good act 
for the big small time. Mark. 


Robert Ainsley. 


Songs. 
13 Mins.; One. 
American. 
Robert Ainsley is very foolishly 


spoiling his chances as a big time single 
by following too closely, in manner 
and material, the further advanced 
boys. Al Jolson is taken as the model 


and Ainsley really does Jolson’s stuff 


very well but it will never advance his 
own cause. There is a Harry Fox 
line here and there in the routine and 
a Fox action or two, but Jolson is 
featured. Aside from this Ainsley is 
all right. He has a couple of corking 
ideas of his own, a good singing voice, 
pleasing personality and had no diff- 
culty in getting his material over. He 
delivers most of his opening song from 
the top of the piano in the orchestra. 
The second he sings with his feet 
dangling in the orchestra pit, the third 
from the top of a step ladder, from 
which he gets plenty of good comedy 
and the closing number is the “Rum 
Tum Tiddle,” done in the audience. 
Ainsley was a big hit on the Roof and 
he will be anywhere, big or small time, 
but he must chuck the Al Jolson and 
Harry Fox material. Big time audi- 
ences would brand him with it. He 
has good “nut ideas” of his own. 
Dash. 


Hershfield. 
Cartoonist. 
12 Mins.; Two. 
Hammerstein’s. 

Mr. Hershfield is best known as the 
creator of the “Desperate Desmond” 
cartoons, and his work, for that rea- 
son, commands more than ordinary at- 
tention. He could, however, appear 
entirely on his merits without his rep- 
utation and “make good.” He works 
rapidly and creates a lot of comedy 
with his pictures. Of course he has a 
“Desperate Desmond” series, and for 
fear the audience was not familiar with 
them he first drew the pictures of the 
three principals of his series and la- 
beled them. This was unnecessary. 
For a finish he takes a small hand mir- 
ror, stands with his back to the house 
and by peering into the glass cartoons 
persons seated in the auditorium. 
Hershfield ranks with the best of the 
famous newspaper cartoonists who 
have been seen in vaudeville. Jolo. 


Mazetti Troupe. 
Acrobats. 

5 Mins.; Full Stage. 
Hippodrome. 

The Mazetti troupe comprise seven 
men and one woman. They work 
from a sleigh drawn around the stage 
by three white horses. The men wear 
long black beards to make ’em look 
like regular Moscowites. They appear 
in the Russia scene of the new show 
but they were off color or off country 
on their first performance. The prin- 
cipal work is to turn back somersets 
from the sleigh. In trying the back 
turn to the shoulders of an under- 
stander three or four were 
made. The Mazettis hardly worked 
during that time 


misses 


five minutes, but 
showed no class. The act fills in and 
that’s all. It may be their time is too 
short to show the full act, but they 
had nothing worth while during the 
stay on the Hip stage. Mark. 
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Felix and Caire. 
Singing and Dancing. 
25 Mins.; Open and Close in One. 

(Special Set.) 

Bronx, 

Felix and Caire since their debut in 
vaudeville as children have at different 
times announced a new act. Each time 
it was merely the shifting of a song or 
an imitation, while the foundation re- 
mained the same. This trip, however, 
there can be no mistake. Ad. Newber- 
ger has arranged something entirely 
new for his youthful prodigies, who 
from now on will have to be treated 
as grown ups. The effort is to be 
highly commended. It carries a good 
idea and sends the couple over a va- 
ried routine of song and dance work 
in a novel and interesting manner. En- 
tering in “one,” Felix is pleading for 
the hand of Miss Caire. The girl in- 
sists he is too wishy-washy, she could 
never love a man who hadn’t a past. 
To Felix a past looks easy and he 
starts out to get one. Miss Caire, 
thinking the search might carry him 
so far he never will come back, follows. 
She is his barmaid in England, in Paris 
his chanteuse, in Germany his flower 
girl and in Russia his madly whirly 
dancing girl. In each of the countries 
Felix also appears as a native. A song 
and dance go with each change. Young 
Felix is doing some very good dancing 
of the eccentric order, working harder 
than ever before, and that is probably 
the one fault to be found with him. 
He seems to push it too hard. Amelia 
Caire, prettier and just a wee bit more 
plump, looks very fetching in the dif- 
ferent costumes, being especially at- 
tractive in the Russian outfit. The 
newness of the offering seemed to be 
worrying Miss Caire, who is forced to 
the limit at all times to get her changes 
through on scheduled time. After the 
couple have finished their seance with 
the foreign characters they get back 
aboard ship, where there is some com- 
edy talk, with seasickness as the key- 
note. Seasick comedy is not always 
in the best of taste. It is better for 
Felix and Caire to leave that to others. 
The Yankee song and dance done on 
deck by Felix is very good. A silhou- 
ette dance is rather novel. It is inter- 
esting and in keeping with the rest of 
the act. The finish is good, although, 
like that which Bert Fitzgibbons is 
using right after them this week at the 
Bronx. The pair come down a gang- 
way from the drop in “one” right over 
the footlights and go up the aisle shak- 
ing hands with the audience as though 
they were down to welcome them in. 
It gives them a good send-off. Felix 
and Caire are on the proper track with 
the new offering. A little working 
around will make it a capital entertain- 
ment. It is fast, full of life and inter- 
esting and novel. It is a pretentious 


act. An orchestra leader is carried. 
Dash. 


DeBoe and Co. (2). 
Dramatic Sketch (Comedy). 
18 Mins.; Three (Interior). 
Murray Hill (Sept. 1). 

Three people play Hebrew roles in 
a little comedy wherein a married cou- 
ple are the central figures. A “job” 
is fixed to prove that things are not 
just what they seem, much to the dis- 
comfiture of the married man. A “pop” 
house act. Mark, 


(Continued on page 25.) 


- i 
| 
| 
1 
} 
| 


THE MODEL. 


\ugustus Thomas, erstwhile piay- 
write, now disseminator of philosophy, 
psychology, sophistry, et al., must be 
an independently wealthy man. “Dis- 


seminators” are usually found in but 
two walks of life—among those who 
are so rich they can afford to be, and 
those so poor it doesn’t matter. Sac- 
rificing his former pinnacle as Amer- 
ica’s foremost playwright for that of 
a “disseminator” is either a step for- 
ward or backward, to be decided pure- 
ly from one’s personal viewpoint. 

One thing, however, must be con- 
ceded in favor of the playwrighting re- 
pute of Mr. Thomas, i. e., without it 
he could never hope to have his theo- 
ries expounded through the medium of 
the theatre. Unless backed by his rec- 
ord of “past performances,” it is €x- 
tremely unlikely any manager could 
lave been persuaded to produce so 
trivial and transparent a plot as the 
basic’? groundwork on which “The 
Model” (playing at Harris’ theatre) is 
built. 

An artist has a model who is living 
with her foster parents. A Frenchman 
arrives from Paris to see him. Years 
ago the Frenchman had married an 
opera singer, who came to America 
with their young daughter. The 
mother had died and the child was 
lost. The Frenchman is seeking his 
long-lost chee-ild. This is developed 
five minutes after the rise of the cur- 
tain on the first act. 

It takes until the very finish of the 
fourth act before the audience is offi- 
cially notified that aforesaid model is 
Frenchy’s daughter. The remainder of 
the performance is given over to Mr. 
Thomas” brilliant lines and admirable 
technical construction, on which is 
\ung his theories with regard to the 
eee of morals existing in France and 
America. This “code” is discoursed 
wpom throughout the meagre plot to an 
‘interminable degree, ingeniously sur- 
rounded by elemental dramatic situa- 
tions and comedy interspersions. One 
cannot help but admire the undoubted 
genius that can string out so thin a 
story in a full evening’s “show,” at the 
same time regretting that such excel- 
lent technique should be wasted on so 
old a story. 

One man in the audience Monday 
night claimed the story, and even some 
of “The Model’s” situations, were used 
in a novel called “The Common Law.” 
Certainly no modern author has the 
temerity to lay claim to the origina- 
tion of the plot. The progression, and 
cumulation—if not culmination—of the 
ntertainment are worthy of Mr. 
Phomas, but not the story itself. 

cast was—as is always the case 

ith a Charles Frohman presentment 
--excellent throughout. The best part 
that of the French father, magnifi- 
cently played by William Courtleigh, 
alheit a tendency to stray occasionally 
n the dialect. It is a “fat” charac- 
ter role full of comedy and pathos. 
Frederick Perry was the artist hero, 
who gave to his part a lot of genuine 
flesh and blood. To his credit be it 
said that he did not deem it necessary 
to wear a flowing necktie or long hair 
as a badge of his profession. Gail 
Kane was the long-lost daughter, with 
the true feminine touch of common- 
sense womanhood, admitting to her- 
self without cavil her love for the man 


THE PERPLEXED HUSBAND 


Charles Frohman again showed his 
managerial sagacity when he ordered 
John Drew’s name out in the lights 
alone. For after one sees “The Per- 
plexed Husband,” Drew’s newest star- 
ring vehicle, he will readily admit John 
Drew is John Drew and that he towers 
head and shoulders above the play. 

As one of the talkiest pieces ever 
wished on Broadway, “The Perplexed 
Husband” is it. Alfred Sutro, who 
also handed the stage “The Walls >2f 
Jericho,” has always shown a pen- 
chant for writing pretty speeches— 
speeches that sizzle with superlatives 
and phrases and expose Sutro’s fond- 
ness for grinding out something of a 
literary construction. 

In “The Perplexed Husband” Sutro 
has written clever lines and Frohman 
has seen that they are spoken by 
clever players, yet there is nothing 
lasting about them or the piece. All 
the men and women do nothing but 
talk. 

John Drew, sauve, polite, sympathet- 
ically humane and loving as the hus- 
band and father, stalks through the 
dialog lesiurely and self-composed, al- 
ways John Drew. As John Drew the 
audience sits and watches him with 
the knowing satisfaction that it real- 
izes fully that it is John Drew and not 
a stage character who has nothing else 
to do but talk. 

The play brings forth a new actress 
to the Broadway limelight in the per- 
son of Nina Sevening who admirably 
takes the role of the wife. She would 
leave her husband, children and happy 
home to live up to some ideals per- 
taining to woman’s rights propounded 
by two people who dwell within the 
Thomas Pelling (Mr. Drew) home. 

Miss Sevening is of pleasing appear- 
ance and seemed at home on the Em- 
pire stage. Mary Boland, who has 
been with Drew for some time, was 
casted for a new character. She met 
every situation with credit. Miss Bo- 
land enacted the role of a pretty young 
woman whose whole being was wrap- 
ped up in Grecian gods, poetry and 
architecture. 

Margaret Watson and Alice John 
gave Mr. Drew excellent support, 
while Herbert Druce as the preachy, 
talkative old fogey who spellbinded 
Mrs. Pelling and Dulcie Elstead (Miss 
Watson) and later fell under the spell 
of Kalleia (Miss Boland) got all there 
was out of it. 

John Drew, an Empire fixture, is 
bound to draw despite any and all 
shortcomings “The Perplexed Hus- 
band” may have. It took a long time 
to build up “John Drew”—no Sutro 
can shut off the incandescents at one 
try... Mark. 


who was equally in love with her. 
Reginald Mason was a good modern 
“heavy” and John Findlay disclosed a 
careful and painstaking interpretation 
of a rich old American business man. 
The others of the cast were uniformly 
competent. 

The names of Augustus Thomas as 
author and Charles Frohman as pro- 
ducer may carry “The Model” along 
for a brief period in New York, but it 
is extremely unlikely the piece will 
enjoy any extended local prosperity. 

Jolo. 


VARIETY 


LITTLE MISS BROWN. 

From the brain factory which gave 
“Over Night” to the stage comes an- 
other production, “Little Miss Brown,” 
the second new show in two weeks to 
open at William A. Brady’s newest 
playhouse, th: Forty-eighth Street 
theatre. “Little Miss Brown” came 
to town Aug. 29. How long she will 
remain is uncertain. 

A farce pure and simple, the piece is 
more simple than anything else. It 
needs a thorough overhauling to keep 
the comedy in a swift-moving channel 
and particularly enhancing the value 
of the last two acts. 

The piece starts out like a house 
afire but smolders down in the last 
acts, although blazing forth intermit- 
tently with laughing results. 

Nearly everybody in the show slip- 
ped a line or two or had momentary 
forgetfulness that caused a lamentable 
halt. A New York first night may ex- 
cuse this lapse of memory but it slow- 
ed up the action considerably. There 
are a thousand and one lines in the 
piece. It’s quite a talky play with the 
snappiest dialog in the first round. 

Some say that “Over Night” was a 
forced hit but those who have seen both 
of Philip Bartholmae’s products show 
no hesitancy in proclaiming the former 
the better of the two. 

Some old farcical ideas are in “Lit- 
tle Miss Brown.” There is one scene, 
however, that made quite a diversion. 
It was an exterior view of a hotel with 
Richard Dennison (William Morris) 
striving to drop Miss Brown (Madge 
Kennedy) out of the fifth floor so she 
can evade the house detective and day 
clerk (Ned A. Sparks) who had brand- 
ed her a jewel thief. The sleuth halts 
them in the height of a funny scene. 

The play deals with a pretty, young, 
unsophisticated girl who is robbed and 
is forced to seek shelter in a hotel 
through strategic maneuvers, the strat- 
egy being prompted by a slangy tele- 
phone girl (Rae Bowden). Some of 
the lines.are good for laughs, but the 
show as it stands at present isn’t there. 

Mr. Sparks was sing-songy in the 
first act but toned down with credit 
later. Miss Bowden made the best of 
the loquacious hello girl. Richard 
Taber was a nice appearing Philip 
Dennison while William Morris ac- 
complished all he could as Richard 
Dennison. The role does not give him 
full playing scope. Madge Kennedy 
scored an instantaneous hit as the in- 
genue lead. She’s pretty, unaffected 
and plays her part in an impressive, 
modest way. Ellen Mortimer was an 
attractive Miss Wendel, but had noth- 
ing to do. 

Mattie Ferguson as the talkative, 
jewel-loving and imbibing Irish maid 
acquitted herself well, though the part 
taxes the patience at times. 

“Little Miss Brown” will never break 
any box office records but, doctored, it 
may afford mild entertainment for 
those whose tastes crave ye everlast- 
ing farce. Mark. 


THE NE’ER-DO-WELL. 


The program of the Lyric theatre 
is authority for the statement that 
“The Authors’ Producing Company 
presents Rex Beach’s novel, ‘The 
Ne’er-Do-Well,’ prepared for the stage 
and produced under the personal di- 
rection of Charles Klein.” Official 
programs are, as a rule, authoritative. 
Perhaps those responsible for this an- 
nouncement were of the belief they 
were not misrepresenting. In this in- 
stance, however, it is not “the truth, 
the whole truth and nothing but the 
truth.” 

In any event the performance being 
offered at the Lyric is not exactly a 
play. And right here is where the 
management has “got it” on the audi- 
ence for, don’t you see, they do not 
announce it as such. If they did pay- 
ing spectators might demand a return 
of their money on the ground of false 
representation. 

Mr. Beach’s novel, as shown on the 


stage, is in four acts, the first of which 
is divided into three scenes. Scene 


one is farce, closing with a dash of 


old-fashioned melodrama. Scene two 
is comedy, and the third is impossible 
of classification. 

Act two is out and out farce, the 
one succeeding it is dress suit melo- 
drama and the final act comic opera. 
But what a corking plot for a comic 
opera it would all make. What fine 
atmosphere “The Austrian Village” in 
the heart of the Tenderloin would give 
for the opening scene, and Panama, 
with its costuming and coloring, for 
the remainder of the play. Think of the 
“Texas Tommy” and “Turkey Trot” 
dances that might be interpolated in 
the riotous Tenderloin scene with the 
college boys celebrating a football 
victory, to be succeeded by the native 
South American dances we read about 
and really believe are being performed 
on the streets by the inhabitants. 

The stage presentment at the Lyric 
requires thirty-seven people in its cast. 
Of these scarcely half a dozen are 
worthy of individual mention. Hale 
Hamilton and Katherine Kaelraed 
have the leading roles and acauit them- 
selves creditably. Hamilton is very 
manly, though, not sufficiently youth- 
ful in appearance for his part. His 
overweening tendency to flippancy at 
times bubbles over even his serious 
moments. Miss Kaelraed gives a 
thoughtfuly conceived and carefully 
executed interpretation, subduing all 
inclination to ranting and bombast. 
Orlando Daly gave an excellent imi- 
tation of Richard Mansfield, strongly 
suggesting the late actor’s Baron 
Chevrial minus. the roue make-up. 
Macey Harlan with stilted dialect and 
bad acting played a South American 
“juvenile — while Robert Fisch- 
er, in appéarance and voice, was a re- 
plica of George Fawcett, which may 
be accepted as enconium. A fine bit 
was contributed by Carmen DeGon- 
zales as a native fruit vendor. 

“The Ne’er-Do-Well” is not long 
for the stage. Neither Rex Beach, 
novelist, nor Charles Klein, dramatist, 
will reap any harvest in royalties from 
its theatrical transmutation. Jolo. 
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GIRL FROM BRIGHTON. 


The Academy of Music is giving a 
big show for the prices, thirty-five to 
seventy-five cents (at night). There 
are nearly sixty chorus girls in the 
musical piece (“The Girl From 
Brighton”) William Fox inaugurated 
the stock season at the Academy with 
last Saturday night. 

They have been supplied with some 
lively movements by Jack Mason, who 
put on the show, from the book by 
Jean Havez and the music by William 
Becker. The book was touched up 
by Aaron Hoffman in spots before 
the first performance. 

Either the authors or the producer 
will have to get after the book and 
principals. The sags in the perform- 
ance are when the principals occupy 
the stage alone with dialog. The 
greatest drag the opening night were 
the stretches of time consumed by 
Raymond and Caverly and Harry 
First, the first two as Germans and 
the latter as a Hebrew. Raymond 
and Caverly were playing parts. They 
were about to purchase a hotel for 
$7,000 from Mr. First as the Hebrew. 
This came under the heading of 
“money changing.” Raymond and 
Caverly threw a conversational act 
on top of it, with a lot of noise about 
“Watt Street,” also some real estate 
talk that dates back to Kolb & Dill’s 
“Lonesome Town” show. 

Big cuts will have to be made to 
draw the piece together, so that the 
songs and action may be rapid, with- 
out tiresome waits. The 14th Street- 
ers though laughed heartily at every- 
thing. It was a very friendly first 
night house. 

Robert Dailey was the light come- 
dian, witha flip manner that stood 
him well in stead. He was concerned 
in a “lawyer bit” that could have been 


played more briskly. Something simi- 


lar is known in burlesque. Ned Nor- 
ton was also a straight man. Clay 
Smith also played straight. He had 
the musical hit in “The Melody Man.” 
This was staged very well, as was the 
first number of the evening. The fast 


start sharply contrasted with the 
slowness that followed. Another of 
Smith’s numbers was “Keep Away 


From the Fellow Who Owns an Auto- 
mobile.” All of the music may not 
have been written by Mr. Becker. 

The finales of the two acts were 
lively arranged singing ones, with all 
the girls and boys stepping to “rag” 
tunes. In the second finale the people 
on the stage form the letters F-O-X. 
In the second act, a comedy fishing 
scene did something, but is likewise 
worked slowly. 

Mark Hart did good work as an 
Irishman, and Harry Lander was a 
passable blackface funny man in the 
first act. In the second he had a song 
with Kitty Flynn, also in blackfacé 
for it. Miss Flynn was the soubret. So- 
phia Petrayer looked well. Maude 
Rockwell was the prima donna. Nearly 
all the women principals were com- 
paratively unknown. The bright light 
among them was a little girl named 
Anna Orr, a sort of soubret also. Miss 
Orr has not a very strong voice, but 
she owns a pleasing personality and 
looks pretty, which helped her get 
numbers over. 

Burns and Fulton did a conventional 
fast dancing act during the action. A 
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GIRL AT THE GATE 
Chicago, Sept. 4. 

With a first-class cast of princi- 
pals, a second class chorus and pro- 
duction, and a third class book 
written by Messrs. Hough, Donaghey, 
and Jerome, Harry Askin has simply 
succeeded in turning out a meidiocre 
musical comedy that just barely es- 
capes the ordinary burlesque class. 

At the premier performance Sunday 
evening the authors showed occasional 
flashes of class and originality, but it 
was only occasionally, and very brief 
at that. 

The majority of the comedy lines, 
built around an ordinary burly-que 
theme, looked feeble with age. To top 
off the antique collection, one of the 
comics jumped into a scene with a 
stout stuffed club and gave an exhibi- 
tion of high and lofty skull work. Not 
to be out-aged by the authors, Ben 
Jerome popped into the limelight with 
a few numbers that sounded  suspi- 
ciously like the songs that mother used 
to sing. In “The World’s All Wrong 
Again,” the vocal hit of the evening, 
Jerome has a few bars that bear a 
strong resemblance to “The Light of 


the Silvery Moon,” a ballad that has _ 


outlived its usefulness, And then a lit- 
tle later one of the principal intro- 
duced a number called “In Panama” 
that sounded more like a parody on 
“Tammany” than an original melody. 

The story of “The Girl at the Gate” 
runs through the two acts and has to 
do with a stolen set of plans showing 
the fortifications of the Panama Canal. 
In the first act they are lifted and in 
the last they are returned. Complica- 
tions and a thread of romanace here 
and there complete the author’s ef- 
forts. 

The first scene is thrown outside the 
home ef the Canal Commissioner at 
Taboga Island on Panama Bay. A 
panoramic back drop looks nice with 
the lights down, but assumes a coarse 
and unfinished appearance once the in- 
candescents begin to glow. The sec- 
ond shows a booth at the Panama Pa- 
cific Exposition in San Francisco. The 
idea is about three years ahead of time, 
but the material is about thirty years 
in the rear. 

Among the principals, which include 
Lucy Weston, Olive Wyndham, Cath- 
ryn Rowe Palmer, Angelina Novasio. 
Herbert Cothrell, Will Phillips and 
Billy Gaston, the honors rightly fall 
to Miss Weston and Mr. Phillips. Phil- 
lips had the better portion of the com- 
edy lines and through hard work man- 


hit among the specialists was a couple 
of roller skaters who turned off a neat 
“Texas Tommy” on skates. Henry 
Lewis, in the second act, with his 
singing act, was the big noise. 

Mr. Fox has given his show a suffi- 
cient production. Even with its draw- 
backs, when considering prices and lo- 
cation, “The Girl from Brighton” may 
be accepted as a big bargain for the 
money. It draws from a neighborhood 
accustomed to burlesque shows (Olym- 
pic is next door). The Academy’s pa- 
trons will naturally compare this with 
what they have seen in burlesque for 
the same prices. If looked at from that 
viewpoint instead of with a Broadway 
glance, the Academy’s stock company 
should run on for a long time in the 
big house on 14th street. Sime., 


aged to place the balance of the male 
contingent back near the rear wall. 
Cothrell teamed with Phillips. While 
it was Cothrell who monopolized the 
program space, it was Phillips whe 
took the prize. Billy Gaston walked 
off with the singing hit of the piece in 
“The World’s All Wrong Again.” 
Near the final curtain Gaston and Miss 
Palmer ragged through a syncopated 
strain called “My Raggety Doll” that 
sounded more like a Jerome number. 
Miss Weston led the female contingent 
in billing and work. Miss Wyndham 
looked nice, and Miss Palmer in her 
customary rough comedy role man- 
aged to squeeze out a giggle here and 
there, but it was awfu! tough going 
with her time-worn material. 

Arthur Bell, as the engineer com- 
mander, played rather stiffly through- 
out the evening, while Franklin Bendt- 
sen, as a Jap, succeeded in passing the 
danger mark. Charles Huntington and 
John Wheeler had two unimportant 
parts and played them as though they 
fully realized the unimportance of the 
work. 

The chorus can sing, but are away 
off otherwise. Remembering “Louisi- 
ana Lou” and its perfect squad of 
chorus ladies, this troupe doesn’t take 
well. And Mr. Askin doesn’t show any 
signs of speed in the production de- 
partment either. Of the dozen or more 
changes, none can claim entrance to 
the “classy” division. 

From dollar-fifty standpoint, 
“The Girl at the Gate,” is about seven- 
ty-five cents shy. It cannot be classi- 
fied as better than a good all around 
burlesque production, but at that it’s 
safe to predict that it will remain at 
the La Salle for the remainder of the 
season. Strange as it may seem, the 
Chicago theatregoers will persist in 
falling for those Chicago-made pro- 
ductions at the top price at the La 
Salle. 

As a successor to “Louisiana Lou” 
“The Girl at the Gate” is a disappoint- 


ment. Wynn. 
HIPPODROME. 

Judging from the way the new 

show, “Under Many Flags,” went 


over with a bang Saturday night, it 
looks like a big winter at the Hippo- 
drome. This year’s Hip show goes 
last year’s one better. In surpassing 
last season’s brilliant entertainment 
“Under Many Flags” is doing some- 
thing. 

One thing that stands out is the 
staging of the production itself, its 
complete scenic investiture, chorus 
grouping and the rapidity with which 
each heavy scene is changed in dark- 
ness. 


The two men who have smeared 
themselves with credit are Arthur 
Voegtlin and William J. Wilson. The 
former did the stage spectacles and 
worked out the scenic effects while 
Wilson whipped the chorus into line. 

Carroll Fleming and staged 
the drama while Manuel Klein turned 
out the music and lyrics. Both have 
worked hard with Klein doing himself 
justice on several numbers, excellently 
rendered by the principals. 


wrote 


“Under Many Flags,” panoramically 
speaking, takes the Hip audience 
from one country to another and each 
scene is adequately staged and made 


as impressive and picturesque as pos- 
sible. 

The start is made from the lawn of 
the White House with the show gain- 
ing greater momentum with a change 
to the parade grounds of the Annap- 
olis naval academy. Here an airship 
whizzes away with some of the prin- 
cipals and in quick succession follows 
scenes in Brittany (a fishing village), 
a flight in the clouds o’er a lighted 
city, a Berlin summer garden, a canal 
view in Holland, a public square in 
Moscow, a pretty highland glen in 
Scotland, a street in Pekin, a street in 
Arizona and closing the country pano- 
rama with a plaza scene in Teheran, 
Persia. 

During the showing of these various 
scenes a few vaudeville and circus 
acts are shown. Of these Patrick and 
Francesco, 6 Brachs Mazetti Troupe 
and Dippy Diers are New Acts. Others 
were R. C. Carlisle’s Wild West Rid- 
ers, Florenz Troupe of Acrobats, Harry 
LaPearl, eccentric dancing, and Cli- 
vette (magic). Some of the Hip clowns 
were Steve Miaco, LaPearl and Stan- 
ley Ferguson. 

Scene 12 is styled the Flowers of the 
Nations in which Austria, Spain, Rus- 
sia, Germany, Italy, France, England 
and America are lined up with the 
chorus girls doing a ballet dance illu- 
strative of the flowers and their coun- 
tries, the scene being laid in a peach 
orchard in Devonshire, England. The 
orchestra mingles strains of “Dixie,” 
“America” and other patriotic airs. 

After a short scene showing the 
magic city of golden palms, comes the 
finale with a glittering tableau ar-» 
ranged back of the Hip’s water tank 
which becomes filled with divers, 
water founts and sprays. It made a 
very pretty and pleasing stage picture. 

There is a new tenor and a new bari- 
tone at the Hip. Leonard Kirtly 
handled the high notes in good voice 
and does his best work in “Home Is 
Where the Heart Is” with male chorus. 
EK. Percy Parsons is the baritone and 
his voice was heard in every nook and 
cranny of the big house. Albert 
Froome and Albert Bellaton did bully 
work. Of the women, Edith Single- 
ton’s solos were prominent, while Sa- 
bery Dorsell and Mildred Flora ac- 
quitted themselves creditably. 

Several things leave a lasting im- 
pression. First of all is the cadet gun 
drill in the second scene, and thef 
chorus grouping and rendition of the 
flower number in the Holland scene, 
closing the first round of the show. 
Some three or four 
ters work in this 
wonderfully staged. 


choris- 
which is 


hundred 
number 


The Scottish scene is a beauty. One 
sees the Highlanders in full regalia. 
Wild deer stalk across the stage fol- 


lowed by hunters, etc. The glen per- 


spective is immense, Following the 
wild west part a tornado is followed 
by a prairie fire capitally worked up. 


It’s a big long show, full of nove} 
surprises and free for the most part 
of circusy tinsel and spangles and a 


lot of tiresome ballet pirouctiing and 
whirling. 

What is lacking in comedy is made 
up in the way of scenic impressiveness. 
It’s panorama brought down to a fine 
point. The men behind the show have 
gotten as close to nature as possible. 

Mark, 
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TANTALIZING TOMMY. 


Chicago, Sept. 4. 


George Marion must have held an 
eight-day clock in his hand-when he 
staged “Tantalizing Tommy,” for it 


ran several minutes beyond midnight 
performance at the 
last Friday 


opening 
Opera 


at the 
Chicago House 
evening. 

This behooves one to suggest that 
Mr. Marion immediately attack the 
piece with a large carving knife, or 
perhaps a sharp fuzz saw would be 
more appropriatte. The fault lies in 
the length of the first act, requiring 
an hour and three-quarters to prop- 


erly unfold. While it may seem in- 
credible, the one and only song that 
really earned an encore in the entire 
period was “You Don’t Know,” sung 
by John Park, a nifty looking chap 
with a splendid voice. 

“Tantalizing Tommy” was at one 
time exploited under the title of “The 
Richest Girl in the World” when 
Marie Doro portrayed the role of the 
tom-boy girl now acted by Elizabeth 
Brice. The theme, which is quite as 
un-jtte as it is complete, tells of a 
girl, the daughter of a millionaire cara- 
mel manufacturer, who, through an ac- 
cident which befell her motor, found 
herself forced to remain at the home 
of Paul Normand, a clerk in the Min- 
istry of Fine Arts. Through this and 
the succeeding two acts follow com- 
plications wherein the girl tries des- 
perately to force Normand to admit 
his love for her, the final adjustment 
arriving at the finale when Normand 
rescues the girl from a convent life. 
Mr. Park, in the role of Gaston Be- 

le, a friend of Normand’s, helped 
make the situations interesting through 
the manipulation of some comedy. 

The book doesn’t carry any partic- 
ular comedy strength, but is told in a 
lice way. It runs consistently through 
from beginning to end and manages to 
evolve into a number of interesting 
and funny situations. For this, the 
producer can thank George Anderson 
in a large way, for it was Anderson’s 
excellent acting that helped keep the 
audience in a patient mood through 
the long period. It is to be regretted 
that so few good songs are contained 
in the entire piece, but for those who 
like the refined brand of amusement as 
it is being dished out in ‘Tantalizing 
Tommy” the absence of catchy num- 
bers is hardly noticeable. 

i the top of the cast is Elizabeth 


Bri breezy, good to look at and a 
tireless worker. Her “Fairy Bells” 
number, the only one she _ handled 


without the aid of the chorus, did ex- 
ceptionally well, but the audience did 
not fall for the song. It was Miss 
GBrice’s delivery and petite manner that 
charmed. Her work throughout was 
minendable and the suc- 
f the piece will be largely the 

f her efforts. 

Robert Pitkin and Dallas Welford 
handled the broad comedy, the former 
as the father of “Tantalizing Tommy” 
and the latter the dad of Anderson’s 
sweetheart. Welford commanded at- 
tention at every entrance and Pitkin, 
with a mild “slide,” cornered sufficient 
laughs to bring him into the hit col- 
umn, 


ultimate 


result 


Perhaps the brightest section of the 
entertainment came near the opening 
of Act Two. Here Madeline Harrison 
jigged her way through the singing 
and dancing hit of the evening, “Zizi” 
by name. The staging of the number 
together with Miss Harrison’s dancing 
cornered several encores. 

Harry Clark and Dorothy Webb had 
charge of two important parts, hand- 
ling both to satisfaction. Donald Hall, 
supposed to be an aristocratic Eng- 
lishman, gave a rather mild perform- 
ance. Broadened a trifle, the bit could 
be developed nicely. 

Aside from “You Don’t Know” the 
only other number that comes in for 
praise was “Irish Stew,” a _ duet 
handled by Miss Brice and Mr. Ander- 
son. This happened in the second sec- 
tion. The scenic department has been 
well supervised, the first and third 
acts showing exterior views, while the 
second called for an inside setting. 
The costuming is well up to the two- 
dollar-show standard, being exception- 
ally neat and dressy without entering 
the freak class at any stage. 

“Tantalizing Tommy” should de- 
velop into a big attraction. With the 
necessary cutting, the action will 
speed up and this in itself should 
serve to bring the piece among the 
topnotchers of musical comedy. A. H. 
Woods could consistently add some- 
one to the cast who could introduce 
real singing, for aside from the lack of 
catchy melodies the most noticeable 
fault is the absence of a good voice. 

However, such a pretentious pro- 
duction as “Tantalizing Tommy” 
should manage to get the money in 
Chicago. Wynn. 


PACE MAKERS. 

The review of last season’s “Pace 
Mokers” will do quite as well for this 
The I. H. Herk or- 
ganization is giving the same perform- 
ance, with one or two changes in the 
There are a few more chorus 
keeping with the 


season’s show. 


cast. 
girls carried, in 
present leaning towards girly shows. 

“The Pace Makers” can easily go 
over the circuit for a second season 
without meeting with a complaint. It 
was a good show last season and it 


will rank well up on the Western 
Wheel this year. 

The biggest change was the replac- 
ing of Charles Burkhardt by Lew Hil- 


ton, in the feature comedy role. Hil- 
ton does very well in the Hebrew part, 
although he follows Burkhardt rather 
closely, using his slide freely to get 
laughs. The only other notable change 
was the placing of Margie Catlin along- 
side of May Yuir in the leading female 
roles. Who Margie replaces cannot be 
recalled, but it is almost certain she 
will at least equal her predecessor. 
The trouble with Miss Catlin is that 
there is not enough of her, and she is 
not singing numbers she can handle 
the best. It was too bad to saddle 
her with “Cleopatra” down near the 
closing. The number if it must re- 
show should be put on 
It is not strong enough for the 


main in the 
early. 
late position. 

As the shows start to move by, one 
by one, the fact becomes more evident 
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each week something is_ radically 
wrong with the burlesque chorus girls 
this season. There doesn’t seem to be 
a show about that a producer has had 
the nerve to get out and try to put 
over a number in which the girls have 
to do any dancing at al’. The num- 
bers are simply a repetition of march 
formations. This can only be blamed 
to the girls’ lack of ability, for any 
producer would have an idea or two 
away from the march thing. 

“The Pace Makers” follow the gen- 
eral trend in this respect, although the 
numbers manage rather well through 
people to lead them. Miss Yuir is 
capable of putting over different styles 
of numbers and she manages extreme- 
ly well even with the chorus only walk- 
ing behind her. Miss Catlin also does 
well, and Hilton probably gets more 
out of a number than his predecessor 


did, although lacking the voice of 
Burkhardt. 
Several new costumes show up 


amongst the last season’s equipment 
which was very good and still looks 
well. Amongst the prettiest were those 
worn in the “Minstrel Band” number 
and the general effect in the “String a 
Ring of Roses.” The lighting effects 
as is often the case are overworked a 
bit. A little of that spot and colored 
light thing goes a great way. The 
Misses Yuir and Catlin help the dress- 
ing end of the show. 

The Four Dancing Harmonists who 
fll out the singing end during the 
pieces, get in a specialty that does not 
bring them much. It might better be 
embodied in the show in the form of 
a couple of numbers. At the same time 
the specialty of Hilton and Lewis 
might be cut in half with good effect. 
Even though they do well they retard 
the general speed of the performance. 

Amongst the other principals who 
go to make up a very good cast and 
give an old around good laughing, 
lively show are Leslie Hunter, Bert 
Lewis, Billy Mossey, Harry P. Kelly, 
Jos. Feeney, Jas. Reilly, Jack Flanagan 
and Gus Knoll. Dash, 


HIGH LIFE IN BURLFSQUE 


The new show of Charles Falke’s is 
a regular burlesque show, and through 
aimed for, a 


this, becomes what is 


laughing performance. lt isn’t every 
producer who could obtain the same re- 


Mr. Falke does 


through having Pat White and Carl 


sults in the same way. 


Henry as principal comedians. 

In the burlesque the “bladder” is in- 
discriminately employed by these two 
They work up to it, and 
such good effect it be- 
comes funny. The same might be said 
of the “soda water” bit (also in the 
burlesque) and other things in the 
show, which have been built for laugh- 
This includes the olio act of 
It made 


comedians. 


use them to 


ter only. 
Henry and Francis as well 
the biggest hit at the Bowery last Fri- 
day night that has been heard in any 
burlesque house so far this season. Mr. 
Henry has fitted the turn to please him- 
self, knowing that would please the 
audience. 

The first part runs seventy-five min- 
utes, much too long. If cut down to 
proper length, this section would gain 
the required speed and play much bet- 


ter. Pat White in an Irish character 
throughout gets plenty of fun in a quiet 
way (excepting the “Bladder” and 
“Soda Water”). Mr. Henry pushes him 
closely, firstly as a “Dutchman,” where 
Henry almost takes it away from 
White. In the closing piece, Henry is 
an Irishman also, often speaking with 
a Dutch accent however. In between 
Henry is a “cissy,” doing well with 
that, especially in the quartet of the 
first part. ; 

The principal women are May Bell 
and Nellie Francis. Miss Bell is full of 
ginger. Somewhat stouter than of yore, 
she leads numbers with much vim and 
gets all over the stage. Miss Francis 
shines more as a number leader. Both 
women look and dress very well. 
Leathe Keeney is the prima donna, but 
not so much so. Leathe seems new. 
Until she grows accustomed to the 
comedians and is able to look at them 
without laughing, Leathe won’t give a 
true line on what she can do. Just now 
the best thing she does is to wear 
dresses. 

‘The chorus of twenty girls is good 
looking on the average and dandy 
workers.. Two of the black haired 
choristers, each with a kick, should be 
placed with the leaders for a couple of 
numbers. They are too fast for the 
rest of the girls. In the line are but 
three blondes. One of these, Allie 
Hughes, looked yery nice in a pretty 
dress, as she assisted Charles Falke in 
a number in the burlesque. Falke sings 
two there, ending with “Robert E. 
Lee.” This should have the girls doing 
a “Trot” instead of straight work. 
Closing the olio Mr. Falke did big with 
two songs, illustrated. They were 
“Good Bye, Rose” and “Take Me in 
Your Arms Again.” Mr. Falke, not- 
withstanding the cares of managership, 
still retains his voice and gets his num- 
bers far. over. 

The straight man is Tom Barrett 
(Barrett and Bell). Mr. Barrett isn’t 
so strong in the pieces this season, but 
comes to the front in the team’s act 
(opening the olio). During it he 
changes to blackface while on the 
stage. This turn and Henry and Fran- 
cis, with the kidding both indulge in, 
makes the “High Life” vaudeville divi- 
sion very enjoyable. 

The fourth (and remaining act) is the 
Whirling Erfords, in a Curzon Sisters 
number. The man and woman dress it 
nicely, but couldn’t show to advantage 
on the Bowery stage. The smallness 
of that stage also deprived the show 
proper of considerable in appearance. 

The other principal in the show is 
Tommy O'Neill, who does a “souse” 
quite well. 

In the first part there are two table 
scenes, in each of which Mr. White 
takes part. Also a burlesque boxing 
match. In one of the numbers a surf 
effect is used, with Miss Francis in a 
bathing suit. The men might drop all 
the “bladder” work with the women. 
It’s not right. 

Mr. Falke should rehearse the chorus 
girls in ensemble singing. They are 
doing so well it seems as though the 
show could become noted for its sing- 
ing. The “Great to Be in Love” num- 
ber was:excellently done. 

“High Life in Burlesque” is not going 
to win any medals for originality, but 
it’s going to please everywhere it 
plays. Sime. 
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CRACKER JACKS. 


“The Cracker Jacks” show needs 
more comedy in both parts, and a sou- 
bret. The only fun makiag is taken 
care of by John W. Jess. The main 
comedy scene is in the burlesque. Other 
than that, there is little to laugh at in 
the performance. During the first part 
Barney First as a Hebrew is in the 
action, but besides falling all over 
the stage often, Mr. First does very 
little in the comedy line. 

Ruby Leoni and Beatrice Harlowe 
are the principal women. As both are 
really principal boys, the show is short 
of leading females. Miss Leoni dresses 
gorgeously, including her black rhine- 
stone gown, and Miss Harlowe, who is 
a tall women, also wears “clothes,” 
coming to the front in the last half 
with a black union suit at the same 
time Miss Leoni is resplendant upon 
the stage in tights. 

The wardrobe of the choristers could 
be easily improved upon. There are not 
many numbers during the evening, nor 
are the sixteen chorus girls given 
nearly enough to attend to. 

Alice Niblo is a principal in the bur- 
lesque. She might be supplied with a 
better looking costume. At the finish 
of the first part, Niblo and Riley cleaned 
up the hit of the evening, with a sing- 
ing and dancing act. Niblo is a loose 
dancer and his work at it caught the 
house. Just previously there had been 
a travesty on “The Thief.” Though 
pretty ancient for nowadays, Miss Har- 
lowe got some applause in it. For the 
finale, a scene of the past, present and 
future in women’s dress, topped off 
with a suffragette speech, got a couple 
of curtains. The speech, while well 
written, is too long. 

The only ‘novelty (for burlesque) at- 
tempted in numbers was “Her Eyes,” 
when the chorus girls hung over the 
lighted foots, with the stage darkened. 
This has become quite common among 
the Shuberts musical productions. 

The burlesque, called “The Model 
and the Girl” is theusual skit employed 
to exploit Miss Leoni’s figure. She fits 
this role very well. Not a lightweight, 
Miss Leoni does look real good in her 
clothes.and tights. 

The olio is weak. It would have been 
better to place Niblo and Riley in it, if 
a substitute for their time in the first 
part can be found. Miss Harlowe 
opened the vaudeville part with off- 
color songs and got away through this. 
Coglan and Mack followed with a mili- 
tary travesty, best recommended by its 
briefness. Harrison Mack and James 
Coglan did much better work in the 
pieces than they did in the act. Mack 
played straight for Jess in the only 
real comedy scene of the show. 

William Sisto has a “Cliff Gordon 
act” as an Italian, using a special drop, 
with a young woman for assistant. He 
up with trick playing 
mouth organs, finishing with 
the girl playing two mouth organs on 
a sort of megaphone attachment, sim- 
ultaneously. If Sisto must indulge in 
this “small time” bit of music, he had 
better open the turn with it. Last 
week at the Columbia an éxtra attrac- 
tion was used to close the olio. 

“The Cracker Jacks” should be 
strengthened up in almost every de- 
partment. A burlesque producer if 
called in could do the most for the 
show. Sime. 


VARIETY 


FIFTH AVENUE. 
(Estimated Cost of Show, $3,225.) 

A line stood in the rain Labor Day 
matinee outside the Fifth Avenue. It 
was a certainty twenty minutes before 
the curtain arose the house would be 
packed. 

The program was well received by 
the holiday crowd, somewhat more 
enthusiastically than several numbers 
were legitimately entitled to. The 
feature, Maud Hall Macy and Co. in 
“In the Gray of the Dawn,” placed far 
down on the bill, was one, of the big 
hits, even with a confliction with one 
of its chief characters appearing pre- 
viously in the show. This confliction 
came through a blonde denizen of the 
underworld also in “The Little 
Mother” (New Acts). Neither of the 
young women essaying the role gave 
a good performance. Miss Macy has 
a strong sketch of the underworld, 
but it is of the underworld and tells 
too much for vaudeville. All of the 
principals with the exception are 
capable and well support the star. 

The moving pictures only of Winsor 
McCay’s sketches were shown, Mr. 
McCay’s baggage having been delay- 
ed. If he doesn’t find it all week, there 
won’t be any harm done, for Mr. Mc- 
Cay doesn’t need any more in his act 
with the pictures than the pictures 
offer. They are an act by them- 
selves. Mr. McCay came on “No. 2” 
(through the delay). Montamba and 
Wells in grotesque comedy acrobatics 
opened the performance. They went 
through a good routine, closing with 
a variation of the Melrose toppling- 
chair trick, considerably differently 
worked, however. It brought them a 
lot of applause for an opening turn. 
Some of the stalling, though used for 
comedy effects, might be taken out, 
to work up to the finish more quickly. 

“No. 5,” the Five Mowatts, did fast 
club juggling. It is a long while since 
the Mowatts played around. They are 
as dexterous in the handling and pass- 
ing of the clubs as ever. The act seems 
to have about the same personnel as 
before. Nothing particularly new in 
routine was shown, but these boys get 
away big by their showmanship as 
much as by the actual club work. 

After the Maud Hall Macy sketch 
were Hoey and Lee, with some new 
jokes, old jokes and raw parodies. 
That they were a riot of applause may 
be ascribed wholly to the parodies 
employed. “Everybody’s Doing It” 
and “Mr. Brown” were the worst sam- 
ples. Vaudeville doesn’t require paro- 
dies like these, although if Hoey and 
Lee had had a thousand of them the 
audience would have listened to them 
all. The entire bill carried too much 
off-color matter, and there were aiso 
too many operatic imitations in it. 

Halliday and Carlin playing the 
former Shean and Gallager’ ship 
scene travesty, closed the show, a bad 
position for it. Halliday is doing 
nicely as the “straight” and Carlin 
gets laughs in the-Al Shean role. Mr. 
Carlin should be left alone to give his 
own conception of the “Dutch” par-. 

An orchestra with Warde Johnstoa 
again leading was in the pit. This 
made a regular show, and brought out 
the difference from those days when 
the piano did sole musical service. 

Mabel Berra and Marvine, New Acts. 

Sime. 


~~ 


BRONX. 

(Estimated Cost of Show, $3,000.) 

The Bronx under the new manage- 
ment, with the picture of B. F. Keith 
on the front page of the program, got 
away to an excellent start, favored by 
a damp, cold, rainy Labor Day that 
must have packed every theatre in New 
York City at both performances. The 
new bockers sent up material enough 
and of a sort to make up a good show, 
but the placing together of the bill at 
the Monday matinee was anything but 
satisfactory. 

The first five acts had everything 
their own way. Then the audience be- 
gan to fidget a bit and toward the end 
became quite restless. Of the first five, 
four were big comedy numbers and 
Felix and Caire a pretentious song and 
dance production (New Acts), with 
rapid changes, followed the rapid 
rough-house of The Hanlons. 

There was too much comedy in the 
first half, which left the end of the bill 
much too quiet. 

Agnes Scott and Henry Keane should 
have been sent in three or four and 
either Hanlon Brothers or McDevitt, 
Kelly and Lucy placed down toward 
the finish. Four Solis Brothers, “No. 
7,” have no right to that position on any 
big bill and left a kink in the program 
just where it needed a boost. They 
were billed “No. 3” originally. Either 
“1” or “2” would fit them much better. 
Marcus and Gartelle opened and set 
the holiday crowd laughing with their 
antics on roller skates. The dancing 
at the finish won them a couple of re- 
turns. 

McDevitt, Kelly and Lucy scored a 
regular hit. The eccentric dancing of 
the two men and the comedy of the 
tall, skinny boy tickled them to pieces 
in Bronxville. The trio have some 
really funny material. They will do 
better than “No. 2” on most of the 
programs about. 

The Four Hanlon Brothers weve 
moved from “6” to “3,” which seemed 
a mistake as things worked out. It 
created such a fuss in the first half that 
everything became quiet after the next 
two numbers. The Hanlons are doing 
some very good work. The mirror bit 
is exceptionally well done. 

Bert Fitzgibbons will have to be 
careful. He was a big hit at the Bronx 
unquestionably, but he is allowing it to 
run away with him. It won’t do for 
him to refer to God as “that guy up 
there who is from Missouri and must 
be shown.” There are several other 
missteps Fitzgibbons is making. He 
should pull himself up sharply. Small 
time managers are more _ particular 
nowadays, it seems, than many of the 
big time managers. Fitzgibbons’ 
“When I Get You Alone Tonight” par- 
ody and a seasick parody should both 
be tabooed. Scott and Keane followed 
Fitzgibbons, and it was rushing from 
cold water into hot water. A pretty 
little playlet prettily played, it didn’t 
create much noise, but the impression 
was probably more lasting. 

Carrie De Mar (New Acts) followed 
the Solis Brothers. Miss De Mar had 
a tough spot for her new turn. She 
managed to come through, however, 
and pulled out safely. 

The Three Yoscarys closed the pro- 
gram with their acrobatic specialty, 
that hasn’t been seen around New York 
for some time. Dash, 


ALHAMBRA. 
(Estimated Cost of Show, $3,925.) 
If Doc Breed could have wished any- 

thing on himself Muuday night it 
would have been for a double seating 
capacity. A million and one persons, it 
seemed, were unable to gain admission 
to the Alhambra on the opening night 
of the new season under the new man- 
agement. 

The holiday, the rain and the reopen- 
ing of the house were enough to make 
even the S. R. O. sign long for space in 
which to rest. It was a big night for 
the new house manager, and as the 
show gave immense satisfaction, every- 
body went home to tell the next-door 
neighbor not to miss this week’s Al- 
hambra bill. 

It should be a great money week, as 
there are some “names” on the pro- 
gram. With such a combination as 
Eddie Foy and Seven Foylets, Stella 
Mayhew and Billie Taylor and Valerie 
Bergere, it goes without saying that 
something is bound to break loose. 

Lynch and Zeller opened hostilities. 
These boys put lots of ginger into 
their club juggling, and with their 
talking, yelling at each other and ex- 
change of clubs gave the show a speedy 
start. 

The Gordon, Highlanders, with 
everything bordering on the Scotch, 
offered their musical turn. One of the 
men should take more pains with his 
makeup. By cutting out their Scottish 
dancing at the close and using.a “rag” 
medley on the brasses the act would 
bring bigger results. 

Nevins and Gordon did nicely with 
talk and songs, but became bigger fa- 
vorites when they pulled the scare- 
crow finish. Rube Dickinson was a 
hit and the audience was on edge for 
his style of drollery. Miss Bergere 
held rapt attention in the Japanesy 
playlet. She had a finished makeup as 
the Oriental belle whom the Wash- 
ington Senator and sister reformed into 
American ways. 

Miss Mayhew and Mr. Taylor made 
themselves at home and Miss Mayhew 
kidded as of yore. Her opening song, 
“The Way to Break Into Vaudeville,” 
showing how baseball and cartoon 
work can turn the trick, was received 
with favor. The audience capitulated 
when she hit her “rag” routine. 

Bert Melrose had the house scream- 
ing with laughter and his table rock- 
ing put it in an uproar. He worked the 
closing trick up to the pitch for which 
Melrose has become popular. 

After the Foys had kicked the audi- 


ence over and the applause would not 
die until Eddie had dragged Mrs. Foy 
out for a bow, the Richardini Troupe 


(New Acts) closed one of the best 


shows Harlem will see in moons. 
Mark. 


TWO MORE SMALL TIMERS. 

Owner Hergenhan has _ already 
broken ground for a new variety house, 
street and 


seating 2,000, at 50th 
Fourth avenue, Bayside, Brooklyn. ‘t 
will open .some time in February, 
playing seven acts from Sam Meyers’ 
agency. 

Victor Moore and Emma Littlefield, 
in “Change Your Act,” opened at the 
Hippodrome, Cleveland, this week for 


a tour of vaudeville directed by Max 
Hart. 
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UNION SQUARE. 
(Estimated Cost of Show, $2,800.) 
Concert grand pianos are frequent in 

the Union Square program of the cur- 
rent week. Two follow one another 
in the early part. The young girl in 
the C. H. O’Donnell and Co. sketch 
(New Acts) is playing at a concert 
grand as the curtain rises, the same 
drop having just gone down on Ed- 
ward Barnes (Barnes and Robinson) 
at another in “one.” The Bendix En- 
semble Players (New Acts) later on 
use the big piano also, Mr. Bendix 
seated at it. 

For a holiday audience the Square 
had a pleasing program, but it doesn’t 
mean much otherwise as a New York 
big time bill. The average of lightness 
spread over the program brings no act 
out prominently. Bixley and Lerner 
made the hit of the show. Marshall 
Monigomery and Rooney and Bent 
took the other awards, the latter cou- 
ple appearing next to closing in their 
“Ae the New ketch. 

Mr. Rooney avd Miss Bent were 
obliged to foiiow ali oi the show and 
immediately tag after the Bendix Play- 
ers, a classical number the audience 
demonstrated was liked, although the 


staf’ 


straight musical. matter with no 
comedy late in the evening 
made the Rooney-Bent opening 


hard. Mr. Rooney is now doing a 
sand dance, not seen in some time; 
also a “Yiddish Turkey Trot” that is 
new, besides having new material in 
the iorm of jokes. The dancing, with 
added encore “business,” pulled the 
turn out as one of the big three. 

The topliner is Lucy Daly, who sub- 
. Stituted for Tempest and Sunshine. 
Miss Daly has entered vaudeville with 
a production number, in which little 
dancing is indulged in. There are six 
chorus girls. No act on the big time 

uld have less than eight. Six fail 
to make a stage picture worth while. 
number sung by Miss Daly is 
“Different Phases of Life,” including 
living characters from the miser with 
coin to a couple of old vets who looked 
like Brooklyn firemen. Miss Daly has 
an “audience song” and a “Parasol” 
number to open with. In this the peo- 
ple in front may throw balls at the 
girls behind the parasols. The clos- 
ing number, with dancing and the 
choristers costumed as “show girls,” 
was the best because it was the live- 
liest. 

The ease with which Bixley and Ler- 
ner cleaned up the hit of the show was 
somewhat astonishing. Bixley former- 
ly appeared with Henry Fink. With 
his voice and the grotesque female garb 
at the finale, Bixley did the trick, fair- 
ly well assisted throughout by Lerner, 
who is prone to laugh too much, with- 
out good cause. 

The ventriloquial work and fun of 
“Mr. Montgomery made him score, al- 
though he was in popular favor, as 

hown by the applause greeting his 
name Barnes and Robinson have 

, comedy and piano playing, Mr. 
barnes trying the trick of singing off- 
in discordant tones at first, to 
bring out his healthy voice to better 
advantage afterwards. It worked very 
well. The couple sang “Not Tonight, 
Josephine,” interspersing it with a 
strain of ‘“‘Alexander’s Band,” which is 
pretty late if only a strain. They did 
nicely before the holiday bunch which 


One 
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HAMMERSTEIN’S. 
(Estimated Cost of Show, $4,050.) 


Holiday audiences are often made up 
At “the corner” 
Monday afternoon Francesco Creatore 
and his band were third on the pro- 
gram and, owing to the length of the 


show, the bandmaster was instructed 
to keep within a limited number of 
minutes. After one heavy overture 
Creatore offered his “Visions of Great 
Masters,” which consists of illuminated 
pictures of several famous composers, 
while the Italian musician and_ his 
band played selections of their best- 
known operas. The curtain descended 
after three or four pictures were shown 
and there was a most insistent demand 
for more. Creatore stepped to the 
footlights and, with an emphasis that 
indicated martyrdom, said: “The man- 
agement doesn’t want me to play any 
more numbers. I thank you.” There 
was every appearance of the speech 
being a direct bid for sympathetic ap- 
proval, and if such was the intent, it 
most certainly served its purpose. 
There ensued handclapping, stamping 
of feet and whistling galore, and when 
the succeeding act was sent out the din 
was increased twofold. This continued 
for full three minutes before it was 
quelled. Arthur Hammerstein rushed 
back stage and “called” the Signor. 
[It looked as if there would be an im- 
mediate rupture between the conduc- 
tor and “the management.” It was 
finally adjusted and has not probably 
been forgotten. 

Jack and Foris, acrobats, and Reh- 
lander’s Pigs were the opening turns. 
They are under New Acts. The Nov- 
elty Dancing Four had their opening 
ruined by the Creatore din, but finished 
strongly. White and Perry were a hit 
throughout. Hershfield (New Acts) 
one a smattering of his well- 
known ‘Desperate Desmond” car- 
toons. Edwards, Ryan and Tierney 
went well with their rathskeller turn. 

The laughing hit of the show was 
Charles Ahearn’s comedy cyclists. 
This act appears to have something 
new every time it is seen. The latest 
is the “Hot Dog Express,” a comedy 
balloon affair made up in the shape 
of a frankfurter. Henry Clive’s “Spiri: 
Paintings” depends more on_ his 
“smooth talk” than on the mystery 
of the trick. The audience accepted 
without protest that it was a good 
trick, letting it go at that. 


of curious “critters.” 


gave 


Emma Carus, Gus Edwards’ “Kid 
Kabaret” and Delmar and Delmar, 
New Acts. Captain Kleinschmidt’s 


pictures of Alaska and Siberia had a 
hard time of it owing to the lateness 
of their showing. 

There is a signal absence of comedy 
on the bill, undoubtedly due to the 
lack of it in the thirty-seven minute 
“Kid Kabaret” turn. Jolo. 


completely packed the theatre on the 
rainy Monday evening. 

Bob and Top Tip Co. with a couple 
of dogs and a good finish opened the 
show. The La Toy Brothers closed 
it. Whatever was missing in the per- 
formance the six musicians that are 
called an orchestra supplied. If a reg- 
ular orchestra cannot be secured it 
might be as well for the Union Square 
to engage a first-class piano player 

once more. Sime. 


VARIETY 


AMERICAN ROOF. 


Sarah Bernhardt headlines for Mar- 
cus Loew atop the American theatre 
this week. It’s in the picture of 
“Queen Elizabeth” the Divine ap- 
pears, but she is none the less the 
headliner and the multitudes that have 
heard only of Bernhardt’s wonderful 
histrionic ability for the past decade 
should flock to the American where 
they will be amply repaid. 

The film, which runs an hour, is per- 
fection in almost every detail. The 
acting of Mme. Bernhardt is not the 
only feature. Each part in the film is 
in the hands of an artist and the per- 
formance is finished to the slightest 
detail. The photography is also of 
the highest order. The picture on its 
merits would be a draw in a straight 
picture house. With Bernhardt’s name 
attached, it should draw into any 
house. 

The attendance was not as big Tues- 
day night as might have been ex- 
pected, although it was good. Follow- 
ing a holiday, business usually falls off, 
but the picture should draw people to 
the roof and a high class lot, too. 

Surrounding the feature film, the 
management laid out a fairly interest- 
ing program, much better after the 
film than before it. The picture closes 
the first half. Following the inter- 
inission Spiegel and Dunn gave the 
show a lift upwards that kept it float- 
ing for the rest of the evening. These 
boys put over a very entertaining 
black face specialty. They are just a 
trifle shy on some good comedy talk. 
The comedian has a funny manner, 
can handle material and sings and 
dances particularly well. The straight 
end who finishes as the wench fits 
right alongside the comedian. He does 
a very good wench without making it 
too much a female impersonation. A 
good singing voice also keeps up the 
average. The pair are easily big time 
material. 

Gertrude Dean Forbes and Co., with 
a new man did rather well following 
the blackface boys. “Just Bobby” 
caught a well satisfied audience and 
they wouldn’t be put out by even the 
inconsistencies and short comings of 
the piece. “Just Bobby” is a small 
time sketch, it pleases and will remain 
there. 


Robert Ainsley (New Acts) put a 
hit in just before closing. A little 
more big time timber is Robert, if he 
will let Al Jolson and Harry Fox make 
a living with their own material. 

The Four McNallys, an acrobatic, 
wire walking, singing and dancing act, 
closed the show and turned out a num- 
ber that with a little dressing on the 
part of the boys will be strong enough 
to close any big bill in New York City. 
Three boys and a girl, the quartet, 
hit a pace for ten minutes that will be 
hard to beat. 


The first half of the show uncovered 
Will Lacey doing his dancing on the 
single wheel. Trick bicycle riding is 
almost through. If there is no com- 
edy with it, there is little use. Alva 
McGill (New Acts). 

Victorine and Zolar do a nice act 
for the time. The girls could probably 
improve the specialty by a little re- 
arrangement. The finish is too abrupt. 

Barnes and Barron finished off the 
first half before the picture and got 


ORPHEUM 

(Estimated Cost of Show, $3,525.) 

When the former prize vaudeville 
theatre of Percy G. Williams, the Or- 
pheum, swung open its doors for the 
resumption of big time vaudeville Mon- 
day afternoon it seemed as if all of 
Brooklyn was trying to get in. 

While a holiday crowd, and one that 
should have been expected to take 
extra pains in applauding and enjoying 
everything that came its way, it was 
just the reverse. There were no 
“knockouts” or “riots” on the opening 
under the B. F. Keith management. 

Virginia Harned and Co. (New Acts) 
headlined, but the offering failed 
to go over for the desired results. The 
bill is one that will not break any 
box office records, and this takes in all 
allowances for Miss Harned’s prestige 
as a legitimate star. 

No one went into ecstacies over the 
first half, although Rice and Cohen 
took about all the applause in sight. 
They presented “The Path of the Prim- 
roses.” The act provided many good 
laughs. The sketch was on just before 
intermission. 

The Olympic Trio opened with their 
routine of parallel bars. A clean act, 
with nothing sensational featured. 
Mayme Remington and picks were 
second. The audience enjoyed the 
boy’s work on the one-stringed instru- 
ment the best. Some new outfits are 
being worn and the dressing helps. 
The “picks” worked hard to please. 

Burns and Fulton burned up the 
stage with their fast terpsichorean ot- 
fering, while Jack Hazard found the 
audience ripe for his numerous stories. 
Hazard has some that date far back 
and a few that don’t. As he apolo- 
gizes at the opening for having com- 
piled a few of the old boys, the audi- 
ence forgave him and then laughed at 
each one he told. Hazard offers noth- 
ing but the stories. After Hazard, 
Rice and Cohen showed. 

The Big City Four opened the sec- 
ond part and scored one of the big- 
gest hits of the afternoon. As little 
singing had preceded them, the four 
men had everything with them. 

After Miss Harned, Bessie Wynn 
put the show into stride again with her 
songs. She appeared to be in fine 
voice and each number was well re- 
ceived. Her “Ghost of the Violin” was 
a new one for Orpheumites and it went 
over nicely. The audience enjoyed her 
“You’re My Baby” number the best. 
Mme. Alaska Techow and her cats 
closed the show. Mark. 


NEW PITTSFIELD HOUSE. 
Pittsfield, Mass., Sept. 4. 

The new Court Square theatre, seat- 
ing over 1,000, making the third Pitts- 
field modern house, will open with 
vaudeville Monday. 

Mr. Cooney, formerly manager of 
the Academy of Music, which burned 
to the ground, has taken over the lease 
of the new house. 

Severin Dedyne closed his summer 
stock company here last Saturday 
night. 


all there was in the opening portion. 
The house liked the pair and on ap- 
pearance alone, they got plenty of 
laughs. The boys need a connected 
routine of talk. Wedding, banquet, 
etc., talk for Hebrew comedians is 
through. ’ ‘Dash, 
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VARIETY 


C. H. O’Donnell and Co. (2). 

“A Man from the North” (Dramatic). 
19 Mins.; Four (Parlor). 

Union Square. 


With the steady flow of dramatic 
sketches into vaudeville, it will become 
necessary to have the audience attuned 
for them, if all are to be accepted se- 
riously. Bernard Coughlin in writing 


“The Man from the North” simply 
gave a new locale to a story often told 
on the stage and between the covers 
of books. A French Canadian living 
with his pretty native wife some eight- 
even years before gave succor to a city 
chap, and the boy from New York 
copped the family, excepting the hus- 
band. The runaways settled in New 
York, the wife dying two years after 
arriving there. Some sixteen years 
following that, when the daughter, now 
grown to young womanhood, and who 
believed the city chap her regular fa- 
ther, left the front door ajar one even- 
ing, the Canuck slipped through the 
opening. He had been waiting eighteen 
years for the man who put his house- 
hold in the split column. The Canuck 
had bad thoughts about the man. He 
was going to kill him immediately, 
after making him listen to the lingo 
used in the Saskatchewan country. The 
city chap, now an elderly man and 
gray, told the Canuck, who came into 
the big metropolis without a haircut 
or shave, that he couldn’t have his 
daughter. He gave the man from the 
north ve minutes to talk to the girl. 
She was a sweet-looking young woman 
and played well the role, which in its 
way is not unlike the part Ruth Chat- 
terton assumed in “The Rainbow.” So, 
too, Maragaret Field as the daughte; 
need not be-so very much in awe ot 
Miss Chatterton, who at best has the 
most magnetism in her voice. Miss 
Field might remember this and place 
her vocal chords in training. But that 
is a slight digression, for after the 
Canuck saw his girl, spoke with her 
and got an idea she was too far away 
from his zero realm, he wilted, agree- 
ing to return home with the secret he 
had been a father kept inviolate, but 
he informed the city chap that if he 
ever appeared over the ridge of an ice- 
berg in summer he had better bring 
his tombstone with him. Before leav- 
ing the real father asked the daughter 
if he couldn’t take a photo of her 
along. It was such a simple request 
the girl said yes. No one knows what 
the answer would have been if the 
Canuck had asked for the concert 
grand piano in the pretty parlor set. 
Mr. O’Donnell plays the French Ca- 
nadian. He made it a companion bit to 
a halfbreed of any Latin clime. 
Frederic Montague was the origi- 
nal villian, who saved _ himself 
through having brought the 
child as his own. “The Man from the 


“North” doesn’t hold. There is no trill 


or thrill to it, either in the writing or 
the playing. And through this it 
doesn’t become weighty enough for a 
big time number, although before a 
small time vaudeville audience it can 
sweep along. Mr. O’Donnell is not 
very convincing, whether fiendishly re- 
vengeful or in repose. Mr. Montague 
lends no assistance of moment either. 
What there is to the piece Miss Field 
makes, in atmosphere, picture and 
Sime. 


Gus Edwards’ “Kid Kabaret” (15). 
Musical Skit. 

37 Mins.; Full Stage. 
Hammerstein’s. 


Gus Edwards appears to have lost 
his “cunning” in the presentment of 
“kid” acts. 
designated as a “hit” for the reason 


His latest can scarcely be 


that he hasn’t a single performer in 
the cast who may be signally men- 
tioned for individual honors, unless it 
be Eddie Cantor, as a blackface butler. 
A young man—a very young man— 
gives a supper in the absence of his 
parents. None eats anything, but 
everybody does some sort of a spe- 
cialty, interspersed with a few lines 
which are much better than those de- 
livering them. All the specialties are 
songs. They are made “production” 
numbers with the assistance of the en- 
tire cast. For a finale there is a sony 
labeled “Favors,” so that the cast can 
run up and down the aisles distributing 
paper “favors.” Jolo. 


Richardini Troupe (4). 
Roman Rings. 
12 Mins.; Four (Interior). 
Alhambra. 
The work of the woman understand- 
She and 


three men, of foreign appearance, com- 


er in this act is a feature. 


prise the turn. The woman and one 


of the men do all the under-work and 
hand-to-hand 


In addition to the work on the rings,a 
number of balancing poses are made 
on a wooden support resting on the 
woman’s knees and chest. The woman 
holds the three men in some triple 
formations. The Richardini Troupe 
works slowly, which has a tendency to 
drag the act. The woman has a power- 
ful pair of arms ‘and she carries the 
three men around on her arms at will. 
The work of the woman will keep the 
act on the big bills. Closing a long 
singing and laughing show at the Al- 
hambra, the troupe held most of the 
Labor Day crowd in for the last trick. 
Mark. 


make some good lifts. 


Delmar and Delmar. 
Acrobats. 

6 Mins.; Full Stage. 
Hammerstein’s. 

It seems hardly fair to judge the 
work of these two men, as they went 
on at 5.55 Monday afternoon, closing 
the show. In six minutes, however, 
they showed a series of fairly good 
tricks on a couple of horizontal bars 
placed close together, finishing with 
two teeth-holding balances that elicited 
applause from the handful of people 
left. Jolo. 


Jack and Foris. 
Acrobats. 

7 Mins.; Two. 
Hammerstein’s. 

Two men, one in a Tuxedo, the other 
with a cutaway, with three pearl but- 
tons on each side of the trousers. Evi- 
dently foreigners by the comedy es- 
sayed, and which failed of its intention. 
Usual routine of tumbling, hand-to- 
hand and head-to-head stunts. Fin- 
ishing trick a good one, but not new. 
Opening the show, they fared well 
with a holiday audience Monday after- 
noon. Jolo. 


Louise Galloway, Joseph Kaufman 

and Co, (3). 

“Little Mother” (Dramatic). 
24 Mins.; Four (Parlor). 
Fifth Avenue. 

When the son in “Little Mother” 
found his mother had gotten onto his 
nasty habits, he wanted to shoot him- 
self. The sketch had run quite a while 
by that time. He probably wanted to 
shoot himself because his mother had 
found him out. But his mother 
wouldn’t let him. So the sketch ran 
itself through. While the son was cut- 
ting some ice around the 60’s in New 
York with the proceeds of the stuff 
he had hooked from his mamma and 
pawned, his little mother was saving 
real money at home. The kid was a 
wine buyer according to the evidence, 
but even at that, the mother beat him 
out, for she saved $3,000 to buy a 
home in the country—perhaps in New 
Jersey. One of the girls the son had 
made love to called on the mother to 
explain she was a perfect lady. A 
friend had suggested she sue the son 
for $10,000 for breach of promise, but 
she would settle with mother for $2,- 
500. Mother settled, in the press of 
the situation giving the perfect lady 
the whole $3,000, which left the house 
bankrupt, but by that time the son 
had gotten over his souse, a respect- 
able young girl has regained her com- 
posure, and there being nothing left 
to do, the mother wouldn’t let the son 
shoot himself. It’s sad, this mother 
stuff, and it plays on the heart strings, 
if you have ever deceived your 
mother. Edgar Allan Woolf wrote the 
playlet. A line or two recalls the play 
of “Mother” which Emma Dunn ap- 
peared in. Maybe for all knowledge 
to the contrary, it is a condensation of 
that legitimate piece. Louise Gallo- 
way was the little mother, and Joseph 
Kaufman the bad boy. An Irish ser- 
vant was fairly well done, with a few 
laughs. The “fat” part, a type of girl 
from the 60’s, blonde hair, blase man- 
ner and all that goes with it gave a 
rather poor interpretation. The girl 
looked the role but ended with that. 
Miss Galloway made a sweet looking 
mamma but just missed the real note 
of the character. In this very big 
fault she was joined by Mr. Kaufman 
as the son. And on top of these de- 


fects some of the situations were made > 


Still, the holiday matinee 
Avenue liked 


too stagey. 
audience at the Fifth 
the playlet apparently, for they ap- 
plauded vigorously following Mr. 
Kaufman’s declamation of his new life 
vision. But the sketch is without the 
tear it was written for. Without that, 
it is hardly likely the act can command 
the figure for the big time that may be 
asked by the present company. In 
writing for vaudeville it is all very well 
to fool mother, but after that you must 
fool the audience, and the latter is not 
so easy with dramatic sketches. 
Sime. 


F. F. Proctor, Sr., will occupy the 
new suite in the Putnam Building. The 
office further down the hall of the 
third floor will be retained, and also 
the sixth floor room, where F. F. Proc 
tor, Jr., makes his headquarters. Vic 
Blauvelt, at present with Edw. S. Kel 
ler, will become private secretary to 
the younger Proctor commencing next 
week. 


Bendix Ensemble Players (5). 
Musical. 

18 Mins.; Full Stage (Exterior). 
Union Square. 


The opening act on the Union 
Square bill this week is Bob and Tip 
Co.—a man, boy and two dogs. The 


second number is Barnes and Robin- 
son, a “piano act,” with music, singing 
The third is a dramatic 
sketch, the fourth Bixley and Lerner, 


and comedy. 


in operatic travesties and grotesque 
The fifth is Theo. Bendix 
and his company of real musicians, in- 


comedy. 


cluding a baritone singer, who twice 
appears in costume amidst a woodland 
scene that has a concert grand piano 
located among a number of cane-seated 
chairs. Bixley and Lerner scored the 
big hit of the Union Square show Mon- 
day evening. Mr. Bixley did as much 
for it as anything else through play- 
ing several instruments handed him by 
the musicians in the orchestra. But 
the house thought a great deal of Mr. 
Bixley’s comedy when dressed as a 
woman for the final bit, Mr. Lerner 
at the same time also being in comedy 
costume. So of what avail is the classy 
and classical turn of Mr. Bendix, the 
prolog from “Pagliacci” by Siegfreid 
Philippe in a strong baritone, or his 
“Toreador” number, or the solos of 
Michel and Arthur Bernstein, or the 
excellent symphony playing on the 
strings? Were the vaudeville managers 
to force acts of this nature upon their 
audiences, the tendency to vaudeville 
advancement might become more than 
a press agent’s story. Mr. Bendix is 
taking chances on future time in vaude- 
ville. They will tell him he has a ly- 
ceum number and things like that, but 
Mr. Bendix has a vaudeville act, only 
vaudeville with its badness and its raw- 
ness and its variety of much that is 
not variety has been denuded of those 
things which might make for a better 
vaudeville. And in these things may 
be included the Bendix Ensemble 
Players, who would most certainly ap- 
peal to a certain element, if that cer- 
tain element had been catered to and 
captured as a steady vaudeville clien- 


tele. The vaudeville managers could 
well afford to send Mr. Bendix 
over the circuits as an_ illustra- 
tion of what vaudeville can give 


in music if the price is paid. But in 
programing Mr. Bendix and his gentle- 
manly appearing associates, the book- 
ing men might as well refrain from 
placing on the same program any 
or smutty joke or 
for the combination 
Sime. 


“cooch” dancers 
parody slingers, 


won't jibe. 


VERDICT IN TWO MINUTES. 
Atlantic City, Sept. 4. 

The fifth suit of Comstock & Gest 
against Louis Wesley and Harry 
Brown to recover possession of the 
Savoy theatre was tried last Thursday 
before Judge Smathers in the District 
Court. The jury was out two minutes, 
returning a verdict for the defend- 
ants. 

Comstock & Gest say that they yet 
will find another cause of action, and 
try again. The Wesley & Brown lease 
has two years more to run. 
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VARIETY 


BILLS NEXT WEEK (September 9) 


In Vaudeville Theatres, Playing Three or Less Shows Daily 


(All houses open for the week with Monday matinee, when not otherwise indicated.) 


(Theatres listed as 
the Orpheum Circuit. 


“Orpheum” 


Sullivan-Considine Circuit.) 


Agencies booking t 
Orpheum 


agers’ Association (Chicago)—‘'S-C,” 
“Loew,'' Marcus Loew Circuit—‘‘Inter,’’ 
“Bern,” Freeman Bernstein (New 


Matthews (Chicago) 
adelphia)—*Fox,”’ 
(St. Louis) 


New York 


5TH AVE (ubo) 
Blanche Walsh Co 
Simon Osterman Co 
Alex and Scott 
Keatons 
Chas Olcott 
Chas & Fanny Vao 
Theo Bamberg 
W 3B Patton Co 
Chas Webber 
BRONX (ubo) 
Hermine Shone Co 
Cross Josephine 
Felix Adler 
Caeser Rivoli 
McMahon, Diamond & 
Clemons 
Pouchot’s Ballet 
Hastings & Wilson 
(Two to fill) 
ALHAMBRA (ubo) 
Virginia Harned Co 
Willa Holt Wakefield 
Rice & Cohen 
Donovan & McDonald 
Arthur Deagon 
Techow’'s Cats 
Darrell & Conway 
Robbie Gordone 
Ben Beyer & Bro 
UNION SQ (ubo) 
Franklin & Green 
Trovato 
Nina Morris & Co 
Saliie Stembler 
H T McConnell Co 
White & Perry 
Williams, Thompson 
& Copeland 
Del Franco’s Circus 
Marcus & Gartelle 
HAMMERSTEIN’S 
(ubo) 
(Suffrage Week) 
Lectures by members 
of women’s clubs at 


each performance, 
feature of the pro- 
gram. 


Belle Baker 
Wilfred Clarke Co 
Julius Tannen 
Middleton Spellmyer 


Co 
Mysterious Edna 
Van & Schenck 
Marion Garson. & Geo 
Boguér 
The Rials 
Zelland Hunt 
The Salavaggis 
Romalo & Delano 
COLONIAL (ubo) 
Edna Goodrich Co 
Bessie Wynn 
Elinore & Williams 
Nina Payne Co 
Jack Hazzard 
Big City 4 
Burns & Fulton 
Max's Circus 
Juggling Delisle 
AMERICAN (loew) 
Holmes & Reilly 
Dancing Kennedys 
W E Whittle 
“Mayor & Manicure 
Mareena & Woods 
Sully & Larsen 
(Three to fill) 
2d half 
Shepperly Sisters 
Auriema 
Lawrence & Edwards 
“Mayor & Manicure’ 
Bert & Lottie Walton 
Murray Bennett 
Gourmley & Cafferty 
(Two to fill) 
GRAND (loew) 
Geo Leonard & Co 
Lew Brice 
“Gent with Jimmy” 
LaMaize Blaize Co 
(Two to fill) 
2d half 
Moore & Young 
Leo Beers 
Telephone Girls 
Gladys Vance 
Lantry bros 
(One to fill) 
DELANCEY (loew) 
The Baldwins 
Alva McGill 
sert & Lottie Walton 
Auriema 
Futurity Winner” 
Josie Flynn 
Lawton 
(One to fill) 
half 
Healy Sisters 
Mr & Mrs Thomas 
“Puturity Winner” 
Al Herman 
Keit & DeMont 


he houses are denoted by single name or initials, such as “Orph.” 
3. O.,"" United Booking Offices—‘W. V. A.” Western Vaudeville Man- 
Sullivan-Considine 

Interstate Circuit 
York)—"“Clan,” James Clancy (New York)—‘‘M,” 
(Chicago)—‘'Tay,”’ 


~—~“‘Hod,” Chas. 


Altus Brog 
(‘Lwo to fill) 
7TH AVE (loew) 
Martin Howard 
Hilda Glyder 
Cauifield & Driver 
“Fun in Cabaret’ 
Spiegel & Dunne 
ku Zoeller Trio 
2d half 
The Baldwins 
Weslyn Trio 
“Kun in Cabaret” 
Hioimes & Reilly 
Lawton 
(One to fill) 
PLAZA (loew) 
Mile Vanity 
Hilton & Bannon 
Ford & Maxwell 
Wil Lacey 
(One to fill) 
2d half 
Golden & Meade 
Dow & Dow 
Harry Bachelor 
(Iwo to fill) 
GREELEY (loew) 
Goluen & Meade 
Shepperly Sisters 
Mr & Mrs Thomas 
American Trio 
Keit & DeMont 
Schrode & Chappelle 
Blake's Circus 
(One to fill) 
2d halt 
Martin Howard 
Love & Haight 
Lew Brice 
Dancing Kennedys 
Bernhardt’s Picture 
Mattie Keane Co 
Fred & Bess Lucier 
Les Jeunetts 
NATIONAL (loew) 
Moore & Young 
Bettina Bruce Co 
Fred & Bess Lucier 
Mme Herman 
Cadieux 
(Two to fill) 
2d halt 
Alva McGill 
Mme Herman 
American Trio 
Maurice Samuels Co 
Reiff Bros 
Ed Zoeller Trio 
(One to fill) 
LINCOLN (loew) 
Gene Hodgkins 
Healy Sisters 
Anderson & Goines 
“Night in Park” 
Bissett & Scott 
Gourmley & Cafferty 
2d half 
Josie Flynn 
Frankfords 
Amelia Summerville 
Mareena & Woods 
Cadieux 
(One to fill) 
YORKVILLE (loew) 
Victorine & Zolar 
Leo Beers 
Bernhard’s Picture 
McCree’s Players 
Lawrence & Edwards 
Les Jeunetts 
2d half 
Valentine’s Dogs 
Ford & Maxwell 
Anderson & Goines 
“Night in Park’’ 
LaMont & Maley 
Sully & Larsen 
Coney Island 
HENDERSON'S (ubo) 
Clark & Hamilton 
Chung Hwa 
Percy Warram Co 
Carson & Willard 
Neil McKinley 
Wood Bros 
Eddie Ford Co 
Maye & Addis 
Marr & Evans 
Brooklyn 
ORPHEUM (ubo) 
Valerie Bergere Co 
Willa Holt Wakefield 
Diamond & Brennan 
Ergotti’s Liliputians 
W S Dickinson 
Reinch’s Horses 
(Two to fill) 
BUSHWICK (ubo) 
iva Davenport 
Master Gebriel Co 
Agnes Scott Co 
Gordon Highlanders 
Mark Mercy Co 
Yoscarrys 
Conlin, Steele & Carr 
Bert Fitzgibbon 
Zanettos 


E. Hodkins 
Ed. F. Kealey (William Fox Circuit) 
—*Doy,” Frank Q. Doyle (Chicago). 


BIJOU (loew) 
El Ray Sisters 
Love & Haight 
Two Frankfords 
Murray Bennett 
“Fun at the Surf’ 
LaMont & Maley 
Major & Roy 
2d half 

Hilda Glyder 
Mabel Fiorence Co 
Bissett & Scott, 
“Fun at Surf” 
LaMaze, Blase & Co 
(Two to fill) 

SHUBERT (loew) 
Valentine’s Dogs 
Farley & Butler 
Three Lorettas 
Lawrence & Edwards 
Mattie Keene & Co 


Bernhardt’s Pictures 
Altus Bros 
2d half 


Auna Bernard 
Bettina Bruce & Co 
Stirling & Chapman 
Albini 

Blake’s Circus 
(Two to fill) 

FULTON (loew) 
Gladys Vance 
Geo Hall 
Howard & Linder 
Melodious Monarch 4 
Albini 
(One to fill) 

2d half 
El Ray Sisters 
Spiegel & Dunne 
Melodious Monarch 4 
Cauifield & Driver 
Schrodes & Chappelle 
Major & Roy 

LIBERTY (loew) 

Field Bros 
Walter Daniels Co 
Joe Deming & Co 
Orville & Frank 
(One to fill) 

2d half 
Gene Hodgkins 
“Gent with Jimmy” 
Victorine & Zolar 
The Menards 
(One to fill) 

COLUMBIA (loew) 

‘Harry Bachelor 
Wilkins & Wilkins 
Daniel Ryan Co 
Kelly & Mack 
(Two to fill) 

2d half 
Mile Vanity 
Blanche Huntington 
Howard & Linder 
Walter Daniels Co 
Will Lacey 
(One to fill) 

JONES (loew) 
Blanche Huntington 
Maurice Samuels Co 
(One to fill) 

2d half 
Eddie Starr 
Wilkins & Wilkins 
Daniel Ryan Co 

Atlantic City 

SAVOY (ubo) 
“Night Turkish Bath” 
Edwina Barry Co 
Old Soldier Fiddlers 
Paul Morton & Glass 
Heath & Raymond 
Richardson's Dogs 
Standish Sisters 
Selbini & Grovini 

Boston 

ORPHEUM (loew) 

Ford & Hyde 
El Cleve 
Great Tallman 
Quaker Girls 
“Love Specialist” 
Danny Simmons 
Milda & Don 
(One to fill) 

2d half 
Kashima 
Great. Tallman 
Cummings & Gladding 
“Love Specialist’’ 
Mort Fox 
LeRoy, Wilson & Tom 
(Two to fill) 

Brockton, Mass. 

CITY (loew) 
The Stantons 
Friedland & Clark 
Old Soldier Fiddler 

2d half 
Cotter & Boulden 


Brady & Mahoney 
Old Soldier Fiddler 
Buffalo 


FAMILY (loew) 
Geo Clay 
Pauline Corbett 


(booking 


: without any further distinguishing description are on 
Theatres with “S-C” following name (usually “‘Empress’’) are on the 


Pantages 


Ahern Bros 
Walter Pearson Co 
Sampson & Douglas 
Smith & Zito 
ACADEMY (loew) 
McKara 
Sarah Meyers 
Robert Vivian Co 
Brown & Lawson 
Jules Levy Family 
Thomas Sidello Co 
Williams Bros 
Vedder Morgan Co 
Blanche Gordon 
Hall & Clark 
Butte, Ment. 
EMPRESS (sc) 
Ling & Long 
Weston & Leon 
Walter Brown Co 
Barney Gilmore 
“Waltz Dream” 
Calgary, Can. 
SHERMAN GRAND 
(orph) 
(Sept. 12-14) 
“In 190” 
Bailet Classique 
Melville & Higgins 
Asahi Troupe 
Bowman bros 
3 Collegians 
Berg Bros 
EMPIRE (p) 
(Opens Thurs. Mat) 
Wayburn’s Minstrel 
Misses 
Eleanor Otis Co 
Esmerelda 
beLea & Orma 
Millard Bros 
Chicago 
MAJESTIC (orph) 
Ethel Barrymore Co 
Jack Gardner 
Salerno 
Ray L Royce 
Sager Midgeley Co 
Katherine ‘forey 
Bryan Lee & Mary 
Cranston 
Sully & Hussey 
3 Bremens 
PALACE (orph) 
Henry E. Dixey 
Cressy & Dayne 
Belle Storey 
Musical Cuttys 
Lou Anger 
Hursley Troupe 
Kalmer & Brown 
Haydn, Borden & 
Haydn 
Lockhardt & Leddy 
LINDEN (m) 
(Opens Mon.) 
Seven Belfords 
Carmen & Clifton 
Friscary 
Edna Raymond 
Schulte & Keene 
2d half 
Seven Belfords 
Mons Herbert 
Gardner & Hawleigh 
Mabel Elaine 
Brown & Foster 
Cincinnati 
KEITH’S (ubo) 
Victor Moore Co 
Gertrude Vanderbilt 
Vassar Girls 
Phil Staats 
Rawls & Von 
man 
Three Hassans 
Three Schmettans 
Chas B Lawler & 
Daughters 
EMPRESS (sc) 
(Open Sun. Mat.) 
3 Gerts 
Mab & Wesuis 
Lottie Williams Co 
Will Oakland 
Geo B Reno Co 
(One to fill) 
Davenport, Ia. 
AMERICAN (m) 
Van's Minstrel] Maids 
Four Burns Sisters 
Hayes & Wynn 
Edith Livingstone 
Jupiter Bros 
Denver 
ORPHEUM 
“Drums Oude’”’ 
Empire Comedy 4 
Venita Gould 
Sealby & Duclos 
Belmont & Harl 
Robt Demont Trio 
The Stanleys 
EMPRESS (sc) 
(Open Sun. Mat.) 
Bert Cutler 
Princeton & Yale 


Kauf- 


Circuit— 
through W. V. A.)— 
James 
M. W. Taylor (Phil- 
(New York)—‘“Craw,” O. T. Crawford 


Kennedy & Berlin 
Niblos Birds 
Lindon Sisters 
Clarence Wilbur Co 
Des Moines 
ORPHEUM 
(Open Sun. Mat.) 
Ed Blendell Co 
David Kidd 
Flying Martins 
Bogert & Nelson 
Winslow & Stryker 
Reded & Currier 
Jedd & Ethel Dooley 
Detroit 
TEMPLE 
Sydney Drew Co 
Lambert & Ball 
Ed F Reynard 
Ed Morton 
Hickey’s Circus 
Four Rianos 
Bellboy Trio 
Juggling Burkes 
Duluth 
ORPHEUM 
(Open Sun. Mat.) 
“Mine Leibschen”’ 
Great Howard 
Petite Mignon 
Claudius & Scarlet 
Two Alfreds 
Ronair & Ward 
Aerial Sherwoods 
Edmonton, Can, 
ORPHEUM 
(Sept. 16-18) 
Same bill as at Sher- 
man Grand, Calgary, 
this issue, 
Fall River, Mass. 
ACADEMY (loew) 
Mort Fox 
LeRoy, Wilson & Tom 
(Two to fill) 
2d half 
Danny Simmons 
Quaker Girls 
Milda & Don 
(One to fill) 
PREMIER (loew) 
Kashima 
Cummings & Glad- 


ding 
2d half 
Ford & Hyde 
El Cleve 
Grand Rapids 
RAONA PARK (orph) 
Milton & Dolly Nobles 
Barry & Wolford 
Swor & Mack 
Ethel McDonough 
Schaller & Jordan 
Hoboken, N. J. 
LYRIC (loew) 
Menards 
Anna Bernard 
Dow & Dow 
Stirling & Chapman 
Telephone Girls 
2d half 
Field Bros 
W E Whittle 
Joe Deming Co 
Orville & Frank 
(One to fill) 
Kansas City 
ORPHEUM 
(Open Sun. Mat.) 
“Mme Butterfly” 
“Concealed Bed”’ 
Watson’s Farmyard 
Kaufman Bros 
Delmore & Light 
Kaufman Sisters 
EMPRESS (sc) 
Krags Trio 
I & B Smith 
Dinehart & Heritage 
Herbert Brooks 
John T Murray 
Harry Haywood Co 
Lincoln, Neb, 
ORPHEUM 
“Dinkspls’ Xmas’”’ 
McKay & Cantwell 
Edna Luby 
Weston & Bentley 
Kremka Bros 
Harry Atkinson 
Matilda & Elvira 
Les Angeles 
ORPHEUM 
Mrs Gene Hughes Co 
W C Fields 
Chas Case 
Bradshaw Bros 
W H St James Co 
& Hope 
Johnson's Travelog 
Katie Gultini 
EMPRESS (sc) 
(Open Sun. Mat.) 
The Sombreros 
Curry & Riley 
Sullivan & Bartling 
Leona Guerney 
Will Rogers 
Travilla Bros 
PANTAGES 
(Open Sun. Mat.) 
Cantor’s Merry Kids 
Four Casters 
Matthews & Duffy 
Nadje 
Zenita 
Memphis 
ORPHEUM 
Lola 
Colonial Septet 
Will Dillon 
Thurber & Madison 
Sydney Shields Co 
Al Carleton 
Clara Ballerina 


Milwaukee 
MAJBSTIC (orph) 
Thos Wise Co 
Kirksmith Sisters 
Connolly & Wenrich 
Chris Richards 
J C Nugent Co 
DeWitt Young & Sis 
Lillian Ashley 
Reed Bros 
EMPRBSS (sc) 
(Open Sun. Mat) 
Martineau & Doll 
Dale & Boyle 
Hyman Adler Co 
Grace Leonard 
Spadoni 


Minneapolis 
ORPHEUM 
(Open Sun. Mat.) 
Louise Farnum Co 
Nat Nazarro Co 
James J Morton 
Leitzel Sisters 
Ward Bros 
Muriel & Francis 
Les Marco Belli 
UNIQUE (sc) 
(Open Sun. Mat.) 
Geo Gardner 
Van & C Avery 
K Challoner Co 
Beaux & Belles 
3 Spa Bros 


Montreal, Can 
FRANCAIS (loew) 
John Zimmer 
Karlton & Klifford 
Gladys Wilson 
Williams & Robert 
John F Clark 
Riva Larsen Troupe 
Newark 
PROCTOR’S (ubo) 
Arco Bros 
Grace Wilson 
“The Clown” 
Merrill & Otto 
“Spirit Paintings” 
Lynch & Zeller 
Henry Clive 
Balaban 
Dolan Lenhar Co 


New Orleans 
ORPHEUM 

“Everywife’”’ 
Gracie Emmett Co 
Carl Demarest 
Brown & Grant 
Edwin George 
Lavine-Cimaron 3 
New Rochelle, N. Y. 

LOEW (loew) 
Reiff Bros 
Mabel Florence Co 
Lantry Bros 


2d half 
Geo Hall 
Bigelow, Campbell & 


Raydn 
McCree Players 
Oakland. Cal. 
ORPHEUM 
(Open Sun. Mat.) 
Elsie Ruegger Co 
“Visions D’Art”’ 
Milton & De Longs 
Caesar Nesi 
DeWitt Burns & T 
La Vier 
Sydney Ayres Co 
“Squaring Accounts” 
PANTAGES 
(Open Sun. Mat.) 
Summertime Girls 
Henry Hardgrave Co 
Rose & Ellis 
Caits Bros 
Irwin & Herzog 


Ogden 
ORPHEUM 
(Sept. 11-14) 

Bertha Kalisch Co 
Neilsen’s Boys 
High Life Trio 
Carl McCullough 
The Kemps 

(Two to fill) 


Omaha 
ORPHEUM 
(Open Sun. Mat.) 

Elliott Savonas 
Semus McManus Play- 


ers 
Wynn & Russon 
Wilson Bros 
Ferguson & Northlane 
Eugene 3 
Great Libbey 


Philadelphia 

KEITH'S (ubo) 
Zelda Sears Co 
Olive Briscoe 
Bell Family 
Simone DeBery! 
Casting Dunbars 
Bixley & Lerner 
Phina & ‘“Picks’’ 
Andrew Kelly 
Adair & Dahn 

BIJOU (ubo) 
Mr & Mrs Thorne 
Teddy Osborne’s Pets 
Gardner & Stone 
Miller & Tempest 
(Two to fill) 


Portland, Ore. 
ORPHEUM 
Nat Wills 
EK F Hawley Co 
“Wonder Kettle” 
Annie Kent 
Konerz Bros 


Melntyre & Harty 
John Higgins 
EMPRESS (sc) 
Kretore 
Heim Children 
Belle & Mayo 
“Kid Hamlet’ 
James Reynolds 
Ladelia Comiques 
PANTAGES 
(Opens Mon. Mat.) 
Child’s Hawaiians 
Five Juggling Jewells 
Ned Burton Co 
Black Bros 
Orpheus Comedy +4 
Rochester, N. Y. 
COOK O H (m) 
Rostow 
Ellis Nowlin Troupe 
“Slums of Paris’ 
Browning & Lewis 
Rappo Sisters 
De Faye Sisters 
Walker & West. 
Sidney Irving 


Sacramento 
DIEPENRBOCK 
(orph) 
(Sept. 11-15) 
“Antique Girl’ 
Maude Odell 
Ashley & Lee 
Bertisch 
Grover & Richards 
Williams & Warner 
The Rexos 
CLUNIE (sc) 
(Open Sun. Mat.) 
Lowe & Edwards 
Joe Cook 
“Leap Year Girls” 
Jack Allman 
“Petite Gosse” 
PANTAGES 
“Star Bout’ 
Lorraine Dudley Co 
Lillian Sisters 
Provol 
Apollo Trio 


Salem, Mass. 

SALEM (loew) 
Cotter & Boulden 
Brady & Mahoney 
Theo & Dandies 

2d hal7 

The Stantons 
Friedland & Clark 
Theo & Her Dandies 


Salt Lake 
ORPHEUM 
(Open Sun. Mat.) 

‘Leading Lady”’ 
Lew Sully 
Florimonds 
Wm Raynore Co 
Simondet 
Godfrey & Henderson 
Flying Weavers 
EMPRESS (sc) 
(Open Sun. Mat.) 
Les Leonardis 
Frankie Drew 
Jack Gardner Co 
Valentine Vox 
D’Arcy & Williams 
“Models Paris” 


San Diexo 
EMPRESS (sc) 
(Open Sun. Mat.) 

Verona Verdi Co 
DeLyle & Vernon 
Constance Windom Co 
Hugo Lutgens 

Whites Circus 

PANTAGES 

(Open Sun. Mat.) 
Moretti Opera Co 
Four Bard Bros 
Great Eldon Co 
Imperial Dancing 

Four 
Billy Broad 


San Francisco 
ORPHEUM 
(Open Sun. Mat.) 
Wm Thompson Co 

Howard's Ponies 

Minnie Allen 

Gould & Ashlyn 

Fd Hayes Co 

Grace Cameron 

Bounding Pattersons 

The Tankines 
EMPRESS (sc) 
(Open Sun. Mat.) 

Granto. & Maud 

Manley & Walsh 

Helen Primrose 


Onaip 
Lee Tung Foo 
“Houseboat Party 


PANTAGES 
(Opens Mon. Mat.) 
Carter’s Lion's Bride 
Mabelle Fisher Co 
Cook & Stevens 
Fred Zobedie 
Carter’s Magic 


St. Louis 
COLUMBIA (orph) 
Adrienne Augarde Co 
Vera Michelena 
Florentine Singers 
Jones & Deeley 
Caselli’s Dogs 


The Saytons 


Elmina Gardinier 
Nip & Tuck 
GRAVOIS (craw) 
Wayne Musical Show 
UNION (craw) 
Musical Minstrels 


JUNIATA (craw) 
The Thrillers 
Harry Mayer 

KING’S (craw) 
Claude Rauf 
Eva Thatcher 
Sidney Shepard Co 
Prince & Deane 
Zeb & Darrow 
CHEROKEE (craw) 
Two Johns 

SHENANDOAH 

(craw) 
Richmond Trio 
Bodie 
Dunnings 
Spiro Ross 
Kedoss Bros 

PRINCESS (craw) 
Princess Wards 
Around the Town 
Maner & Wright 
Knickerbocker Four 

ARCO (craw) 
Werner & Franks 
La Vine & La Vine 
Jess Lellgard 

BRENNAN (craw) 
Lew Woods 
Graeme & Wilcot 
Arine & Saxon 


St. Paul 
ORPHEUM 
(Open Sun. Mat.) 
McConnell & Simpson 

Lester 

Nonette 

Geo H Watt 

Aitkin Whitman 3 

Tyson & Brown 

Meredith & Snoozer 
EMPRBSS (sc) 
(Open Sun. Mat.) 

Marseilles 

Fred Morton 

“Fun Barber Shop” 

McGinnis Bros 

Prince Floro 


Seattle 
ORPHEUM 
(Open Sun. Mat.) 
Owen McGiveney 
Howard & McCane 
Diero 
C & F Usher 
La Maze 3 
Lowe & Deverne 
Gordon Bros 
EMPRESS 
McRae & Levering 
Hylands & Farmer 
John Delmore Co 
Chas Wildisch Co 
Scott & Wilson 
Hugh Lloyd 
PANTAGES 
Eugene Troupe 
Lowell & Esther Drew 
Copeland & Payton 
Fio & Ollie Walters 
Great. Harrah Co 


Sioux City 
ORPHEUM 
(Open Sun. Mat.) 

Bert Leslie Co 

Stine Hume & By 
Bert Terrell 

Stewart Sis & Escts 
Omrus Trio 

Fred Hammill Co. 
Dare Bros 


Spokane 
ORPHEUM 
(Open Sun. Mat.) 
Mayon Opera Co 
Dorothy Dalton Co 

Owen Clark 
Gray & Graham 
Dixon & Fields 
Bottomly Troupe 
Mintz & Wuertz 
EMPRESS (sec) 
Nuess & Eldrid 
Bohemian 4 
Robt Hildreth Co 
Klass & Bernie 
Verona Troupe 
PANTAGES 
(Open Sun. Mat.) 
Schepp’s Circus 
American Beauties 
Mabel Johnston 
Cal Stewart 
Espe & Roth 
Syracuse 
GRAND (ubo) 
Gus Edwards Co 
Lloyd & Whitehouse 
Johnny Johnson 
The De Voies 
(Three to fill) 


Tacoma 
EMPRESS (sc) 
Wallace Birds 
Arion Quartet 
Berry & Berry 
Dena Cooper Co 
Wayne’s Girls 
Joe McGee 
PANTAGES 
Woolfolk’s Chiclets 
Keene Trio 
Tom Kelley 
Paul Gordon & 
Roller Skating 
Alice Teddy 


Terre Haute, Ind. 
VARIETIES 
Joseph Barnard Co 

Tom Gillen 

Roach & McCurdy 
Chas Loder Co 
Thos Q Seabrooke 
Grey & Peters 
(Four to fill) 


Rica 
Bear 


wt 
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VARIETY 


Vancouver 
ORPHEUM (sc) 
Busse’s Dogs 
Mussette 


O’Rourke & O’Rourke 

Harry Brooks Co 

Thos Petter Dunn 

‘“‘Night Roof Garden’”’ 
PANTAGES 

Monkey Hippodrome 

Dewey & Dancing 

Dolls 

Davis & Scott 

Van & Pierce 

Eldridge & Barlowe 


Victeria, B. C. 

EMPRESS (sc) 
Chapman & Berube 
Reed & St John 
Russell & Church 
Green McHenry & 


Dean 
Ward Klare Co 


Washington 

CHASE'S (ubo) 
Stella Mayhew 
Genaro & Bailey 
Walter S Dickenson 
Appolo Trio 
Winsor McCay 
Una Clayton Co 
Clemenso Bros 


Winnipeg 
ORPHEUM 
Amelia Bingham Co 
Nellie Nichols 

Slivers 
Frank Morrell 
Lewis & Dody 
Flying Russels 
Azard Bros 
EMPRESS (sc) 
Falls & Falls 
Glen Ellison 
Leonard & Whitney 
Howell & Scott 
“Dance Violins’’ 


Paris 

AMBASSADEURS 
Belleclair Bros 
Leolin 
Chambard 
Mattis Bever 
Yvonne Yma 
Marguerite Ollier 
Dearly Nett 
Blanche Nalton 
Revue with Merindof 
Dorvilie 
Rosny-Derys 
Bach 
Saldreau 
Pougraud 

ALCAZAR 
Whilby Co 
Wright 
Caudieux 
Revue with May Blos- 
som, Dranem, Fa- 
vey, Printemps, etc. 

ALHAMBRA 

Sept. 1-15) 


Vaunel 
Heeley & Meeley 
Ching Ling Soo 
Violet King 
Carbrey Boys 
Green & Wood 
Shell Brothers 
Londe & Tilly 
The Perzol 
Loyals 
Pictures 
ALHAMBRA 
(Sept. 16-30) 
Dunedin Troupe 
Donegan Sisters 
Heeley & Meeley 
Violet King 
Carbrey Boys 
Ching Ling Soo 
Green & Wood 
Mackwell Quator 
Pictures, etc. 
FOLIES BERGERE 
(September) 
Anna Doherty 
Newhouse & Ward 
Willy Pantzer 
Scamp & Scamp 
Kasrack 
Russell Girls 
Angelo’s Troupe 
“Bternal Waltz’’ 
Jane Marnac 
P Ardot 


OLYMPIA 
(September) 
Les Zeds 
Hopkins Sisters 
Ferry 
8 Facorys 
4 Ritchies 
Bird Milman Co 
Jackson's Girls 
Woodward’s Seals 
Harry de Coe 
Lane & O'Donnel 
‘American Hair 
Dresser’ with Moricey, 
Prefils 
Mauville 
Mile Davrigny 
MARIGNY 
(September) 
Great Roland 
Ioleen Sisters 
Les Totos 
Harker & Lester 
Norman Telma 
Tortola Valencia 
General Lavine 
Fred St Onge Co 
Sacha Guitry & Mlle 
C Lyses 
ETOILE PALACE 
Maurice Chevalier 
Leonette Roberty 
Ovaro-Smote 
Nine Pinson 
Suzanne Ellen 
Thales & Troupe 
Suzanne Ellen 
Etoced’s Dogs 


Smyrnia & Le: 
Rhodax 
Yzelle 


SHOWS NEXT WEEK. 
New York. 

AND PAID FOR’’—Playhouse (51st 
week). 
“BUNTY PULLS THE STRINGS’’—Comedy 
(49th week). 

“DISCOVERING AMERICA” (Lewis Waller)— 
Daly’s (1st week). 

“ELEVATING A HUSBAND” (Louis Mann)— 
Grand Opera House. 

(George Arliss)—Wallack’s (2d 
week). 

“HANKY PANKY’’—Broadway (6th week). 
“LITTLE MISS BROWN’’—48th Street (3d 
week). 

“MIND THE PAINT .GIRL” (Billie Burke)— 
Lyceum (lst week). 

“MY BEST GIRL’’—Park (1st week). 

“OFFICER 666’’—Gaiety (5th week). 

“READY MONEY’’—Elliott (4th week). 

RAINEY PICTURES—Weber’s (4th week). 

‘“‘“ROBIN HOOD’’—New Amsterdam (5th week). 

SPOONER STOCK—Metropolis (55th week). 

STOCK—Mapnhattan (6th week). 

STOCK—West End (18th week). 

“THE GIRL FROM BRIGHTON’’—Academy 
(2d week). 

“THE GIRL FROM MONTMARTE’’—Criterion 
(6th week). 

“THE GOVERNOR’S LADY’’—Republic (1st 


Gragena 
The Ewailows 
Harry Daley 


week). 

“THE MASTER OF THE HOUSE”’—39th 
Street (4th week). 

MERRY COUNTESS’’—Casino (4th 
week). 


“THE MODEL’’—Harris (2d week). 

“THE NE’ER DO WELL’’—Lyric (2d week). 
“THE PASSING PARADE’’—Winter Garden 
(Sth week). 

“THE PERPLEXD HUSBAND” (John Drew) 
—Empire (2d week). 
“THE PINK LADY’’—New Amsterdam (2d 

week). 
“THE ROSE MAID’’—Globe (20th week). 
“UNDER MANY FLAGS’’—Hippodrome (2d 
week). 
Chicago, 
“A MODERN EVE’’—Garrick (21st week). 
“THE POLISH WEDDING’’—G. O. H. (ist 
week). 
“WHIRL OF SOCIETY’’—Lyric (2d week). 
“THE WINSOME WIDOW’’—Colonial (ist 
week). 
“PUTTING IT OVER’’—Olympic (6th week). 
“THE CHARITY GIRL” (Ralph Herz)—Stude- 
baker (6th week). 
“THE TRAIL OF THE LONESOME PINE” 
(Charlotte Walker)—MeVicker’s (1st week). 
“THE GARDEN OF ALLAH’’—Auditorium (2d 
week). 
“THE MILITARY GIRL’ (Lean & Holbrook) 
—Ziegfield’s (5th week). 
“THE BIRD OF PARADISE’’—Garrick (2nd 
week). 
“THE GIRL AT THE GATE'"'--La Salle (2d 
week). 
“OLIVER TWIST’’—Illinois (ist week). 
‘FINE FEATHERS'’—Cort (2d week). 


CORRESPONDENCE 


Unless otherwise noted, the following reports are for the current week. 


JOHN J. O'CONNOR CHICAGO 


MAJESTIC (Lyman 


B. 


VARIETY’S CHICAGO OFFICE: 
MAJESTIC THEATRE BUILDING 


Glover, megr.; agent, 


Orpheum Circuit).—With Digby Bell & Co. 
(New Acts) headlining in a new comedy sketch 
by George Hobart, and incidentally making 
good, the Majestic is housing one of the best 
vaudeville shows Chicago has had all season. 


Bert Wheeler and Co., 
called ‘“‘Fun on the 
opening spot. Wheeler 


in a pantomimic affair 
Boulevarde,”’ held the 


introduces a consider- 


able quantity of time-worn comedy, but suc- 


ceeds in bringing out the desired laughs. With 


some original pantomimic bits this might de 


velop into something worth while. 


Fields and 


Carroll and their rathskellar specialty went 


as big as anything of its kind that ever 
Speed is their strong 
used good judgment in 
the selection of numbers. A ‘“Yiddish’’ lyric 
used near the close sufficed to settle all doubts 
as to their standing and they walked off a big 
hit. The Six Kirksmith Sisters with a re- 
pertoire entirely classical pleased the lower 
floor. Something lively could be added to the 
especially in these days 
Leightons were a 


on the Majestic stage. 
point and they have 


routine to advantage, 


of rag time. The Three 
laugh throughout. The comedian’s footwork 
put the finishing touches on the specialty and 
class A_ division. Ida 
Brooks Hunt and Cheridah Simpson occupied 
the full stage to introduce some operatic se- 
lections, the bes: being 3 
Hunt. This completed an 
score. Miss Hunt wore the costume of the 
part she created in ‘“‘The Chocolate Soldier’’ 
for the ‘‘Hero’’ number which suggests that 
Miss Simpsen might duplicate the 


kept the trio in the 


“My Hero,”’’ 
otherwise 


troducing something from ‘‘The Red Feather.’ 


Chris. Richards worked his way to a huge hit 
with contortion, dancing and hat 
Next to closing Stuart Barnes manipulated his 
way through to the hit 


of the bill, and Keno 


Walsh and Melrose closed to a seated house 


PALACE (Mort 


weeks back. 


Singer, megr.; 
pheum Circuit).—The grand reopening of the 
Martin Beck Palace theatre as a vaudeville es- 
tablishment, while not 
was far more successful commercially and ar- 
tistically than the grand opening, some few 
The current bill headed by Prin- 
cess Rajah and seconded by Vera Michelena is 
one of the best the new house has ever held. 
The customary floral 
aplenty and the Labor Day show carried a 


quite as pretentious, 


offerings wert 


stepped 


by Miss 
weak 


idea by in- 


handling. 


agent, Or- 


there 


near-capacity audience and one that seemed to 
enjoy the performance from beginning to end. 
The Reed Brothers were selected to open the 
show. The comedian, who is in a class by 
himself as a talker, something unusual among 
acrobats, pulled a laugh at every attempt. 
Their ability and material combined to bring 
them the early honors. In second spot the 
Cabaret Trio with the stereotyped piano and 
singing act did quite as well as expected. The 
routine is well laid out and doesn’t contain 
any superfluous or iiresome numbers. They 
went big. Lasky’s ‘‘California’’ was delegated 
to fill third position. This condensed operetta 
has improved wonderfully since at the Majestic 


several weeks ago. The gaps have been elim- 
inated and Austen Stuart handles the comedy 
role now as though h@ realized its import 


ance. Stuart managed to uncork a laugh at 
every opportunity. “California’’ can claim 
entry into the headline division now. Re- 
membering it from the other house, it was a 
pleasant surprise this week. Jarrow and his 
familiar routine made the usual impression. 
Adrienne Augarde and Victor Huntley in a 


“comedy duologue titled ‘‘Dick’s Sister’’ found 


it rather difficult to draw the laughs. Miss 
Augarde is really deserving of a better vehicle. 
“‘Dick’s Sister’’ contains a splendid theme, but 
lacks laughing material. Considering the cir- 
cumstances ‘Miss Augarde did wonderfully 
well. Work and Play labored through a short 
session in ‘‘one,’’ offering some corking good 
acrobatic feats, but getting away unappre 
ciated. And right here it might be appropriate 
to state that acts in ‘‘one’’ will find the Pal 
ace a tough house to work. The immense 


proscenium opening is a handicap A talking 
act in ‘fone’ that makes good here wil! qualify 
for the honor brigade. Princess Rajah and 


her pair of difficult dances rang the bell with 
a resounding whack. The Princess found an 
enthusiastic audience awaiting her She wa 
easily the evening’s hit. Vera Michelena of 
fered four numbers for her vaudeville spec- 
ialty, finishing with an oriental number in 
tights. Miss Michelena exhibited three differ- 
ent costumes, which with her songs and deliv- 
ery combined to send her away a safe hit. 
Closing the bill the management had Scichtl’s 
Mannikins, one of the best acts of its kind 
ever presented here. It kept the entire house 
seated to the finish. 


COLUMBIA (E. H. Wood, mgr.).—Some time 
back in the pre-historic period when theatrical 
papers were printed on a block of granite, some 
high-browed dispenser of philosophy an- 
nounced that ‘‘all good things come in threes.’’ 
He might have added that all bad things 
happen along in the same groups and then one 
might imagine that he had reference to the 
burly-ques that have been meandering this 
way via the Columbia route since the opening 
of the season. The Robie show started things 
going, closely followed by Sam Howe and his 
fuseless live wire aggregation, and then to 
round off the proceedings, comes Charlie Rob- 
inson and his ‘‘Crusoe Girls.’’ If the defects 
in Robinson’s production were to be found in 
his equipment, one might remember his recent 
accident, but since it is concluded that the 
book escaped the Cleveland flames, Charlie 
must stand for a little censuring, for his ma- 
terial is decidedly weak. It is another case 
of one of those left-handed books that con- 
tain neither theme nor comedy and would 
hardly escape criticism in the hands of a 
Turkey outfit. It doesn’t belong in Robin- 
son’s class and the sooner Robinson realizes it 
the quicker his bank account will grow. Con- 
sidering that an accident befell the aggrega- 
tion, Robinson acquitted himself admirabiy 
in the costuming end, for his equipment equals 
anything that has happened this way in a 
decade. It’s too bad the flames didn’t pass 
up the wardrobe and gobble up the book. The 
first part, written by Matt Foodward and Rob- 
inson himself, labelled ‘‘In His Son’s Place” 
and tells of a German just married. It con- 
tains some complications, but few possibilities. 
The principals, all well selected, did their very 
best with the material at hand, but were 
hopelessly handicapped. Robinson and James 
Francis Sullivan top the male section of the 
east and shared the work. Sullivan, a capabie 
burlesque comedian, drew an occasional laugh 
with his eccentricity but beyond this floun- 
dered. The surprise of the evening was Dave 
Rose, usually a Dago comedian, doing Irish. 
Rose is much better in the Gaelic character 
than the majority of those who make it a 
specialty. Later on he doubled into the Italian 
character, but after a close look at both ef- 
forts it must be conceded that his Irishman 
is a trifle ahead of his Italian. He does au 
Irishman that looks and talks natural wita- 
out any attempt at buffoonery. Rose should 
continue and in time could undoubtedly per- 
fect a characterization that would bring him 
better results than his customary study. Ed 
Manny made a capital wizard of the oriental 
type, tall and fetching and with a splendid 
pronunciation. In the female contingent there 
were three who scored heavily and repeatedly. 
Libby Blondell topped the list and carried the 
greater burden of the show. Miss Blondeli's 
appearance is a valuable burlesque asset in 
itself and contributed much to ward off ihe 
tiresomeness of an uninteresting story. 
Frankie Martin labored hard throughout with 
expected results, handling. several vocal hits 
and dancing her way through to a volume oi 
applause. May Bernhardt in a male im- 
personation was a pleasant surprise. This 
young woman carries unlimited possibilities 
that require but little development to bring 
her into the first rank in this particujar line. 
She has a good idea of all the detailed char- 
acteristics of a man and wears trousers with 
apparent ease. In the burlesque she depicted 
a slangy character without dragging it to any 
improper length. Miss Bernhardt could be 
given more to do. With her small bits she 
scored an emphatic hit, and, better still, left 
a pleasant and lasting impression. In the 
first part the singing hit was handled by Rob- 
inson and Miss Blondell, called ‘‘When I Get 
You Alone Tonight.’’ This is a corking good 
duet when properly handled and called for 
several encores. A little later four of the 
male principals introduced a comedy bit ir 
‘fone’ to allow for a change of setting. A 
quartet dealing mostly in the lower braud of 
comedy with plenty of ad-libbing landed suffi- 
cient laughs to show what real possibilities 
really existed if properly worked. The banio 
business fell short through the poor work of 
James Falco who essayed the role of an ec- 
centric director. Falco had an opportunity 
to corral the comedy hit of the show in his 
burlesque, but failed to take advantage. The 
finish introduced a floating ship, well staged 
and pretentious enough to bring several cur- 


tains The olio contained four acts, closing 
with Charles Kobinson and his Reno monolog 
Needless to say Robinson cleaned up. Rose 


and Martin have a character specialty in 
‘‘one,”’ the singing and dancing, particularly 
the dancing, scoring a mild hit The material 
fell through bad handling This suggests that 
it might be entirely eliminated Sullivan, 
Blondell and a chorus of five girls worked a 
comedy sketch through to a hit, Sullivan’s ec 
centric work cornering a number of good 
legitimate laughs. Manny and Falco followed 
with a musical affair that contains some of 
the oldest material in existence. This team 
might better stick to instrumental work and 
allow the comedy to some one with a sense of 
origination. ‘Their work on the horns was es 
pecially good, but when a musical act intro- 
duces the gag of “Strike Do, Strike Ray, 
Strike Me’’ it’s about time to declare an in- 
termission. Robinson and his talk on Reno 


proved the olio’s salvation The burlesque, 
called ‘‘Cohen and the Gay Widow,’’ is mere!y 
a succession of small comedy bits and num 
bers The chorus equal the best and b les 
looking well, ing well Robinson, who h 

established a reputation for good shows, a 


well as a following, cannot consistently con- 
tinue with his present book and rank with 
the top notchers He should improve his ol'o 
also With his present cast Robinson should 
find it quite easy to build up a first ela en 
tertainment, and probably will, for beside 
being an experienced showman, he is 9 good 
business man. WYNN. 
Charles Hodkins has finally completed plans 
for his road shows to tour the Hodkins South 
ern time, the first one opening at the Royal 
Theatre, San Antonio, Sept. 15 Hodkins will 
make a specialty of booking shows intict over 
his time this season. This scheme was sup 
posed to materialize last season, but the cou- 


tinual addition of new houses made it impos- 
sible at that time, 


Girard and Gardner were heavily billed to 
appear at the Linden theatre this week, but 
left for New York without fulfilling the en- 
gagement. This is one of several headliners 
who have been cngaged at the outlying vaude- 
ville houses this season and after being billed 
failed to appear. Last week Little Hip was 
due at the Wilson Avenue, but turned up at 
the Lincoln, an opposition stand, and played 
the engagement there instead. 


Morris Greenwall, an attache of the Nor- 
man Friedenwald Agency who seldom comes in 
for any publicity, sent out announcements to 
the papers a few weeks ago that he had mar- 
ried a non-professional girl while vacationing 
at Benton Harbor. This week Morris is busy 
denying the report, which somehow or other 
managed to date the ceremony at Atlantic City 
instead of Benton Harbor. 


O'Neill and Wamsley, formerly two of the 
Garden City Trio, have arranged to do a double 
act in the vaudeville houses and have succeed- 
ed in booking up the season, opening on the 
Pantages Circuit Sept. 19 at Calgary. 


The White City Cabaret Show at White City 
Park will continue right through the winter 
season at that stand. This will be the first 
time in the history of the park that the gates 
have been kept open for amusement purposes 
through the cold months. E. J. Cox will sup- 
ply the attraction. 


ALHAMBRA.—The Alhambra, which during 
the past two seasons aas run the entire gamut 
from Eastern Wheci burlesque to cheap vaud- 
eville, charging a thin dime for admission, 
is trying out the possibilities of good shows 
that have seen better days. This week ‘‘The 
Sweetest Girl in Dixie’ is the attraction. 

CHICAGO OPERA HOUSE (Geo. Kingsbury, 
megr.; K. & E.).—‘‘Tantalizing Tommy’ ar- 
rived here this week to commence a long run. 
At the opening performance (reviewed in an- 
other column) the operetta ran exceptionally 
long, but is undergoing the pruning process 
and should tone down to a first-class affair 
before the week end. While there are no 
startling song hits in the book, the music is 
conceded sufficiently strong to guarantee the 
expected run. A good cast, well equipped 
should carry the A. H. Woods’ production 
through to a profitable engagement. 

COHAN’S GRAND OPERA HOUSE (Geo. 
Cohan, megr.; K. & 666"’ is 
breathing its last, inasmuch as Chicago is con- 
cerned. The piece will shortly be followed by 
“The Polish Wedding.”’ The McHugh play 
has had a wonderful run here, considering the 
weather and other things. 

CORT (U. H. Herrman, megr.; Ind.).—‘‘Fine 
Feathers’ will remain here several weeks 
longer before jumping to New York for a run 
there. Both the house and the play have been 
given considerable publicity through the tan- 
gled contracts that carry the signature of 
Wilton Lackaye. Business has been good 
around the house all summer, principally be 
cause Manager Herrman has picked a suc 
cession of ‘‘live ones.”’ 

GARRICK (Sam Gersten, megr.; Shuberts). 
“The Bird of Paradise’’ moved into the Garrick 
this week, nosing out Mort Singer's ‘‘A Mod 
ern Eve,’’ which has been playing to good 
business since its opening. The ‘‘Eve’’ show 
travels over to the Princess. The Morosco 
play showed up well at the dress rehearsal 
given for the benefit of the local seribes, but 
the nature of the piece is liable to hold down 
business. It will please the people if they 
come, but it doesn’t look like the kind of a 
show to draw them in. 

ILLINOIS (Will J. Davis, mgr.; K. & E.) 
‘Oliver Twist’ starts the season going at the 
Illinois this week, with Wilton Lackaye sched- 
uled to play the principal role instead of Nat 
Goodwin who was originally picked for the 
part. Injunction proceedings now pending are 
liable to affect the business, provided the man- 
agement of ‘‘Fine Feathers’’ succeed in keep- 
ing Lackaye out. 

LA SALLE (Harry Askin, mer.; Ind.) 
“The Girl at the Gate,’’ a new musical comedy 
by Messrs. Hough, Doneghey and Jerome, will 
reopen the La Salle this week. The piece is 
booked to run through to February. 
Burnside is given oredit for the staging 
Among the cast are Lucy Weston, Herbert 
Cothrell, Olive Wyndham, Cathyryn Palmer, 
Billy Gaston, Will Phillips, Arthur Bell, An 
geline Nevasio and Franklin Bendtsen Th 
Askin forces look forward to the new piece to 
equal the record made last season at the house 
by ‘‘Louisiana Lou.’’ 

LYRIC (Shuberts) ‘The Whirl of Society’ 
comes to the Lyric very strongly press agented 
by Nellie Revell and Will Reed Dunroy. A} 
Jolson is getting the bulk of the printer’s ink. 
This house was a decided bloomer last ses 
son and the Shuberts show good judgment in 
sending in ¢heir strongest attraction. It was 
originally billed to open the American Music 
Hail 

McVICKER’S (K & E.).—‘The Littlest Reb 
el’’ is do'ng fair, nothing more. The piece had 


a long run at the Chicago Opera House some 
tin izo and this helps draw at the Madiso: 
treet house Next week The Trail of he 
Lonesome Pine which eracefullv fell down a 
self same Chicago Oncra House 
PRINCESS (Mort Sinerr. mer Ind.) \ 
Modern Ev: may ove here from the Ga 
rick after a fairly god ummer run It 
hovld do eanally well t this house 
STUDEBAKER (K. & E.\.—George Lederer 
The Chrrity Girl eem to improve 
any as the "ay 0! b Ralph Herz 
lea the enst th week or 1] 
be Claude Gillingweter, who h be 
handling another nar in ime 


since’ #4#s opening Busine fair 


Hank Sponge’s Orkestry 
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A. ZUKOR, President 


ZIEGFELD (Ind.).—‘‘The Military Girl’ with 
Lean and Holbrook, is playing to good busi- 
ness. Both principals are local favorites, which 
accounts in a large way for the present 
patronage. 


Ernie Young, former treasurer of the Ameri- 
ean Music Hall and more recently the pro- 
fessional manager of a local feather firm, is 
back in Chicago and comfortably established 
in the ticket brokerage business. 


Harry Bryant, last season’s publicity pro- 
moter at Forest Park, has been appointed man- 
ager of the Fuller Opera House at Madison, 
Wis., for the Hyman-Kahl-Allardt combina- 
tion. Bryant will shortly move himself and 
family to the Wisconsin town to commence 


operations. 


Joe Tinker, the shortstop of the Cubs, is al- 
ready looking forward to the soft dough that 
eomes to versatile base-ball players. Tinker 
has delegated Lee Kraus to look after his 
bookings and that agent announces Shortstop 
Joe will open at the Plaza Nov. 4. This will 
be followed by a route over the ‘‘Association”’ 
time. Last season Tinker worked over the 
Ss. C. circuit. 


Herman Weber, brother of Harry Weber, 
has opened offices in the Oneonta Building 
at Randolph and Clark streets and will con- 
duct an agency, incidentally being the Chicago 
branch of the Albee, Weber & Evans New 
York office. 


A letter from Manager Meyers of the Meyers’ 
Opera House at Francesville, Ind., and ad- 
dressed to Walter Keefe, asks that agent to 
send him a couple of good ‘‘singles”’ (pre- 
ferably ladies) for high-class vaudeville at the 
Meyers’ Opera House. The letter states that 
the vaudeville will be conducted continuously 
from noon to midnight. This is the first inti- 
mation ever made public that Francesville was 


on the map. 


A police officer has been stationed outside 
the Saratoga Hotel with orders to keep the 
boys moving. This is the result of a free-for- 
all fight that took place in the hotel lobby last 
week when both the hotel manager (not Roy 
Sebree) and one of the clerks were arrested 
and confined in a police cell until rescued by 
bondsmen. The local dailies gave the affair 


front page space. 


“The Dove of Peace’ is announced as one 
of the early attractions to arrive at the Lyric 
theatre, due here some time in October. The 
piece is now being rehearsed in New York. 
Phoebe Crosby has been engaged for the role 
of prima donna. 


Oscar Deitz, for twelve years with the Ly- 
man Twins, is now piloting Merl Norton's “The 
Servant in the House,’’ while Harry Lee Mack 


has been engaed to go ahead of ‘“‘The Rosary,” 
another agent, 


now in Kentucky. Tom Roe, b 
has been delegated to look after “Uncle Josh 
around the Wisconsin circuits. In- 


Perkins”’ 
cidentally this is the show that started Harry 


Frazee on his successful career. 

Rodney Ranous and Marie Nelson, two local 
favorite stock players, will be seen in a new 
vaudeville act in two weeks at the Julian thea- 
tre, booked by J. C. Matthews. 


Ned Holmes, in advance of the Rainey Afri- 
can Hunt pictures, was in town this week. 


The Big Act 


Times Building, New York City 


Edward J. Dolan has been engaged to pilot 
“Putting It Over’? around over the country. 
The piece will open its road tour at Middle- 
town, O., Sept. 1 


William Rainer, who has been in advance 
of Harry Bulger for the past season, has 
closed with that show and is now ahead of 
“The Rosary” that will play the coast time. 


Edwin F, Lang is the new manager of the 
Empress. 


Harry Mannaers, formerly stage manager at 
the College theatre, has gone to the Warring- 
ton, in Oak Park, in the same capacity. 


Eddie Sargent and Monte Snell are selling 
tickets at the Chicago Opera House where 
“Tantalizing Tommy” is the menu. 


Harry Benson has been put in charge of 
the box office at the La Salle Opera House. 
His assistant is Frank Kane, formerly treas- 


urer of the Academy, Saginaw, Mich. 

Leon Freidman is in town touting ‘‘The 
Winsome Widow’’ underlined for the Colonial 
next week. 


Stanley Sharpe is back with ‘‘The Whirl of 
Society”’ at the Lyric. 


Eddie Pidgeon has been doing some press 
work for “The Bird of Paradise’ at the 
Garrick. 


Lou Housman is doing the pen-pushing for 
“Tantalizing Tommy” at the Chicago, and he 
has also had a finger in the work for ‘‘The 
Littlest Rebel’’ at McVicker’s. 


Alex. Yokel, formerly connected with the 
Hearst papers in Chicago, is in advance of 
“The Polish Wedding,’’ booked for Cohan’s 
Grand. 

Charles W. Collins and Louis MacLoon 


paved the way for the opening of the Palace 
Music Hall on its re-entry into the vaude- 
ville field. 


Bert Glickauf is doing the press work for 
the Bernhardt pictures at Powers’ theatre. 


Nellie Revell, formerly general press rep- 
resentative for the Percy G. Williams houses 
in New York, is in the city doing the press 
work for ‘‘The Whirl of Society.’’ She has 
been putting over some ripping work and she 
has had the town all agog ever since she 
breezed in. 


Merle E. Smith, formerly at the Bush Tem- 
ple, is managing the Pacific coast ‘‘Rosary’’ 
company for Rwland & Clifford. Addie 
Dougherty, who in real life is Mrs. Smith, has 
one of the leading roles. 


Owing to the sudden illness of Bob Harri- 
son, Richard Walton Tully was compelled to 
play the role of one of the natives in ‘‘The 


Bird of Paradise’ at the dress rehearsal given 
at the Lyric Thursday night, Aug. 


Harold Attridge, author of ‘‘The Whirl of 
Society,’’ is in town watching his show at the 
Lyric. Attridge wrote the book for ‘‘The Pass- 
ing Show,’’ which is now on view at the New 
York Winter Garden, and has tinkered with 
the books of several other big productions. He 
is a Chicago boy, who first came into notice 


VARIETY 


VAUDEVILLE MANAGERS! 


THE HEADLINER HEADLINERS 


Ten Minutes In Stage. 


KENO, WALSH and MELROSE 


COMEDY ACROBATS 


Opened their season August 12, at Temple, Detroit. 
Tremendous Success This Week, (Sept. 2), Majestic, Chicago. 


August 19, Shea's, Buffalo. 


When answering’ advertiscments kindly mention VARIETY. 


SARAH BERNHARDT 
“tow | In the Spectacular Photo-Play ““QUEEN ELIZABETH” | ‘arse. 
al Licensed by the Motion Picture Patent Co. Famous Players Film Co. — 


with the book of ‘“‘A Winning Miss,’’ which 
did anything but live up to its name. 


Emery Iliffe and Milton Green, who com- 
prise the box office force of the Palace Music 
ean have returned from a boat trip to 

alo. 


The following is a list of the box office men 
of the Shubert theatres in Chicago: Dan Cot- 
ter and Herman Fuchs, Garrick; Milton Kusel 
and Harry Leishear, Princess, and Al Shutz 
and Charles McPeek, Lyric. 


Invitations have been issued for the mar- 
riage of Charles J. Thanhausen, ticket seller 
in the box office of the Colonial, to Frances 
Josephine Baltz of Chicago. The wedding will 
take place Sept. 25 at Our Lady of Lourde’s 
Church, Leland and Ashland ayenues. The 
groom is well known in Chicago and has 
i gt in several important box offices in the 
city. 


Edward Blackburn became the father of a 
nine-pound baby girl Labor Day. 


Martha Russel] left here Tuesday for New 
York to commence suit against the Selig 
Polyscope Co. for damages, claiming that her 
vaudeville act, ‘‘The First Law of Nature,”’ 
was used in one of the Selig films. 


W. S. Butterfield has returned to his offices 
in the Majestic building after a iengthy trip 
through the east. 


W. T. Gentz, who has done a great deal of 
press agenting, has been appointed dramatic 
editor of the Daily World, the union paper of 
Chicago. 


Ednid May Jackson is the leading woman at 
the College theatre and Victor Brown the 
leading man. He will be succeeded shortly by 
Edward Haas. Louise Randolph and Ian Mac- 
Laren are the leading people at the Marlowe 
and Grace Hayward and Albert Morrison play 
ee roles at the Warrington in Oak 

ark. 


Charles Hertzman is doing the 
work for ‘‘Fine Feathers’ at the Co 


publicity 
rt. 


There are but two important openin in 
Chicago the coming week. ‘‘The Polish Wed. 
ding’’ will be revealed at Cohan’s Grand Opera 
House, Sunday night. At the Colonial Mon- 
day night Flo Ziegfeld will offer ‘“‘The Win- 
some Widow,’’ which has had a run at the 
Moulin Rouge in New York. Frank Tinney 
will be the special card. ‘‘The Trail of the 
Lonesome Pine’’ will come to McVicker’s with 
Charlotté Walker as the star. The piece war 
produced here last season. 


SAN FRANCISCO 


By AL. JOY. 
ORPHEUM (Martin Beck, gen. 


mer.; agent, 
direct).—Edmund Hayes & Co. in “The Piano 
Mover,” big hit. Splendidly done, irresistibly 
funny. Grace Cameron, local favorite, did 
very well; Nesmith & Sheridan play a weak 


and maudlin sketch rather well; Bounding Pat- 
tersons, good; The Kemps, good, comedy got 
over very well. Cesare Nesi, De Witt, Burns 
& Torrence, Elsa Ruegger, holdovers. 
EMPRESS (Sullivan-Considine, mgrs.; agent, 
direct).—‘‘La Petite Goss,”’ feature, went very 


big. ‘‘The Leap Year Girls,’’ pleasing musi- 
cal comedy arrangement with comedy a bit 
shy. Jack Allman, good; Joe Cook. funnv 


Big Laughing 


Six Minutes In “‘One’’ 


and Applauding Hit! 


August 26, Shea’s Toronto. Direction, Thomas Fitzpatrick 


Orpheum Circuit to Follow. 


Do You 
Want 


DANIEL FROHMAN, Man. Director 


limericks, dances well; Lowe & Edwards, con- 
ventional musical turn, passes; Von Hampton 
& Josselyn, fair; Collier & De Waldo, good; 
goes well. 

GES (Alex. Pantages, gen. 3 
agent, direct).—Four Casters, fair; Lew y. 8 
tor & ‘Merry Kids,”’ pleasing but along the 
usual schoolroom acts; Zenita, much applause; 
Matthews & Duffy, entertaining, well received; 

S, gets quatity o ood com ; 
Gipsy Wilson, fair. 
CORT.—‘‘Bought and Pair For,”’ with Julia 
COLUMBIA P 

-—‘Pomander Walk.” 

SAVOY.—Kolb and Dill in “A Peck of 
Pickles.”’ 


The Western States has added the Barton 
at Fresno to its circuit acts, splitting the week 
there with Bakersfield, and going to Visalia for 
single night stands when the combinations are 
in the house. 


The opening of school is held accountable for 
a marked falling off of business in all the 


suburban theatres. It is expected that the 
shrinkage in attendance will last for perhaps 
a couple of weeks, until the school children 


get properly settled into their fall term work. 
In the downtown houses business has been 
good, especially in the vaudeville theatres. 
James K. Hackett’s closing week showed good 
returns at the Columbia, while ‘‘Baby Mine’ 
prospered from the beginning at the Cort. 


Laurette Taylor is in her closing week at the 
Alcazar, appearing in the role of Mici in her 
old Broadway success, ‘‘Seven Sisters.’’ The 
engagement has been on the whole a success- 
ful one, including three premieres of plays by 
Hartley Manners and the presentation of two 
successes in which Miss Taylor has appeared 
elsewhere. Miss Taylor will proceed at once 
to New York to prepare for her starring season 
in ‘‘Peg o’ My Heart.” 


Kolb and Dill are with us once again. They 
opened at the Savoy Sunday night for an in- 
definite run in a new musical comedy by Frank 
J. Stammers, who for several years has been 
their musical director and who wrote this 
piece especially for their use. It is called 
“‘A Peck o’ Pickles,’’ and is as German as it 
sounds. The German comedians are now under 
the management of Oliver Morosco, and a long 
tour has been planned for them at the con- 
clusion of their engagement here. Maud Lil- 
lian Berri is their prima donna, having suc- 
ceeded Florence Gear. Miss Berri has always 
been as much of a favorite here as the com- 
edians themselves. 


Ada Dwyer, who was at the Alcazar a few 
weeks ago during the Richard Bennett en- 
gagement, playing Kate Fallon in ‘‘The Deep 
Purple,’’” returns next week for a special en- 
gagement in ‘“‘Mrs. Wiggs of the Cabbage 
Patch.’’ The Alcazar management has ran- 
sacked the city’s supply of players for suit- 
able types, and announces a production that is 
expected to be a scream throughout. 


Olive Oliver stepped into the cast of “‘A 
Man on Horseback”’ at the Columbia last week, 
and gave an excellent portrayal of the leading 
role, which had until that time been played by 
Miss Vera McCord, who was taken ill and 
forced to leave the cast. Miss Oliver will be 
Mr. Hackett’s leading woman during the tour 
of the play, which is to start east from here 
at once. The Hackett company is this week in 
Oakland at the Macdonough. 
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Grace Carlyle has succeeded Viola Leach as 


second woman at the Alcazar. Miss Carlyle 
was last here in support of Henrietta Cross- 
man in ‘Anti-Matrimony,’’ about two years 
1g0. 

The Barnum and Bailey Circus is billed for 
four days here beginning Sept. 6. 


Adele Buck, one of the leading actresses for 
he Essanay Film Co., and known by the stage 
ame of Vedah Bertram, died in an Oakland 
ospital last week following an operation for 
opendicitis. She had been ill for several 
eeks. With her was her nance, L. H. Merrill, 
« former New York newspaperman, now of 
os Angeles. The remains were-taken east by 
vrrill. Miss Buck is the daughter of Jerome 
ek, a New York newspaperman of promi- 
ie. Her desire to go on the stage en- 

ntered vigorous parental opposition, and 
eft her home to live for a time with the 

lls, Mrs. Merrill being known profes- 
Billy as ‘‘Polly Chase, the Fink Pajama 
.’ She was introduced to G. M. Anderson 
he Essanay Film Co., who saw in her great 
bility as a motion picture actress and im- 
ately engaged her for his firm. She 
first employed in the neighborhood of Los 
les, but more recently has been with the 


icing camp at Niles Canyon, near this 
She was shortly to have been married 
ung Merrill. 

es K. Hackett is considering the pro- 
a of a play written by Franklin B. 
and Peter B. Kyne, prominent mem- 
’ the San Francisco Press Club. Kyne 


known for his stories in leading east- 
riodicals, and the play ts a dramatization 
series of them. Morse is on the staff of 
‘yr Francisco Call, but only a few years 
a famous football player at Princeton. 
local writer who may shortly blossom 
lramatist is Edward H. Hurlbut, who 
a series of short stories running in 
He has been asked to come east and 
their dramatization. 


der Walk” is the current attraction 
olumbia. San Francisco has wailed 
1 a year to see the Louis N. Parker 


ind is turning out splendidly. The 
ale is big. 

and Paid For,’’ George Broad- 
ima, is on at the Cort. The ad- 


je is big and promises are for ban- 
vusiness during its two weeks’ stay. 


LOS ANGELES 


By H. E. BONNELL. 


tPHEUM (Martin Beck, gen. mgr.; agent, 
t).—Week 26, Lydia Nelson & Co., fair; 
y Moran, cleaned up; Madame _ Bertha 
ch & Co., clever acting, but weak sketch; 


| Sale, big hit. Holdovers: Four Flori- 
7 Mrs. Louis James & Co., Lew Sully, 

Leading Lady.’’ Business satisfactory. 
MPRESS (Dean B. Worley, megr.; agent, 98. 
C.).—Week 26, Les Leonardis, satisfactory 
ner; Frankie Drew, pleased; Happy Jack 
dner & Co., went over big; Valentine Vox, 


AND HER COMPANY OF 20 (Mostly Girls) 


In a Miniature Musical Comedy with special scenery and effects. One of the real novelties of the season 


Direction, ALBEE, WEBER & EVANS 


Jr., deligbted; D’Arcy & Williams, deservedly 
encored; ‘A Wyoming Romance,’’ pretentious 
and pleasing. Big business. 

MAJFSTIC (Oliver Morosco, mgr.; Shuberts.) 
—Current: Marguerite Clark and Ernest Glen- 
dinning in ‘‘Baby Mine.”’ 

BURBANK (Oliver Morosco, mgr.).—Stock: 
Richard Bennett-in ‘‘The Deep Purple.”’ 

BELASCO (Oliver Morosco, megr.).—Stock: 
Current, “The Great John Ganton.’’ 

LYCEUM (E, C. Fischer, mgr.).—Stock: Cur- 
rent, Bud Duncan in ‘“Peck’s Bad Boy.’’ 

ADOLPHUS (Workman & Sturm, megrs.).— 
Stock burlesque. 

PRINCESS (Geo. B. Ryan, mgr.).—Stock 
burlesque. 


Arthur Don and Harry O'Neal hit town last 
week and were immediately selected by Bert 
Levey to strengthen the opening week’s bill 
at the rejuvenated Olympic, now labelled the 
Century. At the conclusion of this engagement, 
Don quits the stage and will devote his time 
and efforts toward building up a circuit of 
small time theatres in and around Los Angeles. 
He has engaged Bob Hazel of San Francisco to 
do ‘‘field’’ duty, and already they have grabbed 
off the Metropolitan, Plaza, North Broadway, 
Casino and Boyle Heights, all combination 
vaudeville and picture houses that are located 
within the city limits. While there will be 
a dissolution of partnership in an active way 
between Don and O'Neal, they are planning 
for- the latter to continue playing the act with 
a new partner, who has not yet been selected. 


Eddie Boland, former treasurer at the re- 
juvenated Olympic, now the Century,, is filling 


an engagement with the Universal Film Co. 
as a ‘‘movie’’ actor. 
Uline, Rose and Raymond accepted a Cab- 


aret engagement at Jahnke’s Cafe in South 
Spring street after closing here recently on 
the Pantages Circuit. 


George B. Ryan, the one-half of the impre- 
sari team of Woods and Ryan, is going it alone 
these days in the management of the Princess 
theatre in First street, where the Gilbert 
and Armstrong Musical Comedy Co. continues 
to be the attraction. 


completely overhauled and 
redecorated, the old Grand in South Main 
street reopened Aug. 31 under the Clune 
Amusement Co. management. Specialties and 
‘first run’’ pictures are the attraction. 


Thoroughly and 


The Elite Musical Comedy Company, which 
contributed materially to the recent ‘‘frost’’ 
of the Louis B. Jacobs Amusement Co. at the 
Olympic, commenced an engagement Sept. 1 
at the Lyceum, Bakersfield. In the cast line 
up are Herb Bell and Billy Onslow, principal 


comedians; Dee Loretta, prima donna; J. Roy 
Clair, juvenile and character man; and the 
Bellmont Sisters. A majority of the old 


cohristers that were at the Olympic are said 
to have declined to take a chance on a troop- 
ing expedition and several of them have joined 
the Fischer chorus at the Lyceum. 


De Wolf Hopper and his co-players in the 
Gilbert-Sullivan Opera Co. enjoyed an outing 
at Long Beach Aug 23 and were entertained at 


the Virginia Hotel with a luncheon which was 
ordered spread by the elongated comedian. 


Dave Morris, until recently eccentric char- 
acter comedian at the Olympic, has been doing 
similar service at the Lyceum for the last 
fortnight. 


Manager Will C. Wyatt of the Mason Opera 
House has returned from a week’s vacation at 
Catalina Island. The Mason will house the 
Alaskan-Siberia motion pictures for this and 
another week, after whicn the regular season 
is to open with ‘‘Pomander Walk’ as the 
initial attraction. 


Another Morosco-Blackwood announcement is 
that Laurette Taylor is really going to appear 
here in Manners’ new play, ‘‘Barbaraza,’’ after 
all, and that the premiere is to be given Sept. 
22 at the Burbank, directly following the close 
of Richard Bennett’s very successful engage- 
ment. Miss Taylor, who just now is delight- 
ing the patrons of the Alcazar in San Fran- 
cisco, will be accompanied back here by her 
leading man, Forrest Stanley, whose success 
in the Bay City seems to have been a close 
second to the star. Before Miss Taylor’s de- 
parture for the east she will most likely show 
Burbank patrons how cleverly she can play 
cal of her new vehicles, ‘“‘The Wooing of 

ve.”’ 


In the production of another of Hartley Man- 
ners’ plays, ‘‘The Great John Ganton,’’ this 
week at the Belasco, the title role originally 


created by George Fawcett, is being capably 
interpreted by one Thomas McLarnie. 

David Hartford was succeeded on chort 
notice in the part of Laylock in “The Deep 
Purple’ at the Burbank last week by Harry 
Mestayer, owing to an injury to one of the 


legs of the former actor which necessitated an 
operation at a local hospital. The change is 
expected to be of short duration as the oper- 
ation is considered inconsequential by the hos- 
pital physicians. 


Oscar B. Seiling, well known here as a 
violinist of note, has returned from Europe, 
where he spent the major portion of the sum- 
mer. 


The management of the Auditorium an- 
nounces six musical attractions that are to 
be seen there during the month of October. 
The season is to open there Oct. 18 with Mme. 
Johanna Gadski, the Wagnerian singer; with 
Edwin Schneider as accompanist. A little later 
will come Riccardo Martin, the American 
tenor, who is to be accompanied by Rudolf 
Ganz. Next in order will be heard Anna Miller 
Wood, mezzo-contralto of Boston, Beatrice 


Fine, soprano of Chicago, and Clarence PD. 
Eddy organist. The big noise is due to ar- 
rive Oct. 28 in the shape of the Lambardi 


Grand Opera Company. 


Mina Stralee, prima donna soprano, has re- 
turned to the Cabaret show at Brink’s cafe, 
after an absence of a week caused by illness. 


John McGroarty has effected a reorganiza- 
tion of the Mission Play Association and is 
busily engaged with plans for a resumption of 


A REAL | 


the play next season at San Gabrieg. 
ing some time in January most lithe 
new organization is to assume théeg- 
ness of the old company and start sox 
with a clean slate. Several improves 
contemplated, including a Spanish ; 
the installing of a heating plant fo 
sion theatre and developing a park sp. 
side of the playhouse. 


Rice and Cady concluded their um 
engagement at the Lyceum Aug. 81 
attraction there this week is a re 
‘‘Peck’s Bad Boy’’ with a chorus, in w 
Bud Duncan, a diminutive comedian 
the titular role of Henry Peck, the fr 
and also troublesome youth. Unless . 
Fischer is able to secure some suitable 
tion with box office drawing streng 
house is very likely to be dark for 
weeks. This decision was reathed 
a conference between the Spring stre 
presario and W. Austin Goodman .o. 
cinnati, who is a partner in the Lyceu. 
poration, along with a Mr. Gruber, also 
eastern city. The situation at the Lycew 
long since resclved itself into a mana 
enigma that ‘‘Pop’’ Fischer, seasoned an 
perienced as he is, admits he cannot 
High class musical shows failed to a 
during the summer in a way commens 
with the expense of the productions anc 
change of policy to the ‘‘pop’’ price two-a- 
shows proved to be very much like jun 
out of the proverbial ‘frying pan’’ inte, 
fire. Rice and Cady’s opening week bus 
was encouraging enough, bnt after that th 
started to slump and during the last ¢ 
weeks of their original eight weeks’ eng 
ment, the attendance has been nothing but 
couraging. Dollar road shows were considi 
and the management was in communica 
with John Cort. in the east with a view of pls 


ing traveling combinations of that class, b 
there was found to be such a dearth of avai 
uble attractions that the plan had to | 
abandoned. Vaudeville is an impossibility o 


account of a confliction with the Orpheuw 
management, which has a big say as to wha 
shall and shall not constitute the Lyceum forn 
of entertainment, and consequently that avenue 
is closed, even were ‘‘Pop’’ Fischer and hie 
business associates inclined to take a whirl * 
variety. Feature moving picture films are : 

uncertain proposition for an entire evening 

amusement and about the only untried quan 
tity left that is worth consideration is melo. 
drama, which might go over, provided it wa 
of the better sort and not the cheap ‘‘blood and 
thunder’ stuff of other and past decades. Dick 
Ferris has been in consultation with Manager 
Fischer on the melodrama proposition very re- 
cently and is understood to have made over- 
tures for a production of a baseball play by 
Sedley Brown during the interim that the Ly- 
ceum is dark in event that the management 
concludes to ‘‘douse the glims.’’ This house is 
in quite too excellent a location to remain 
closed for a very long period and the prob- 
abilities are that another season of high class 
musical shows will be inaugurated a _ few 
weeks later if the services of a couple of real 
stars can be secured for the leading roles. 


policies announced for the 
is progressing to- 


Among other 
new Morosco theatre that 


CHARLEY 


BROWN 


This Week, (Sept. 2,) Henderson’s, Coney Island 
Direction, PAT CASEY 


MAY 


| 


“Bunch of Nifty Nonsense” 


Gowns worn by Miss Newman made by Luciles, Paris 
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REMICK, President 


F. E. BELCHER, Secretary 


LATEST SUCCESSES 


7 the coming sensational song of the country. A beautiful melody and a 
swinging lyric. 


RUBE GOLDBERG’S COMIC SONG 


THE GUY” 


With plenty of extra verses. 


Baby”’ 


A song on the style of “Oh, You Beautiful Doll,” by the same writers, BROWN and 
AYER, and that speaks for itself. 


THE COMIC SONG WITH PLENTY OF EATRA VERSES 


“You Wouldn't Know Place Now” 


By WILLIAMS and VAN ALSTYNE 


This is the greatest comic song in years. Everybody is talking about it, and we 
have it ready professionally. Send for it now, you won’t make any mistake putting 
it in your act or show. 


OUR TWO NEW SONS 


‘When Waltz With 


By BRYAN and GUMBLE 


e “catchiest” waltz song on the market to-day. Get it while it’s new, fresh from 
the pens of the two best waltz song writers in the country. 


“EVERYBODY 


By JONES and HERZER 


The Western rag time song. A grea ttwo-step, a splendid rag, a great set of words. 
Suitable for any single or double act. It’s NEW re i's ORIGINAL, 


Beautiful 


His Wonderful Song 


Beautiful 


a Words by WILL D. COBB 


M4 Gus Edwards, the peer of all melody writers, and Will D. Cobb has turned out one of the greatest songs we have ever published. It’s another “By the Light of 
.. (pla “the Silvery Moon” and everybody whistled and played that song. That’s what everybody will do with “On a Beautiful Night With a Beautiful Girl.” 


Another “Lindy Lou,” or “Lady Love,” or “Sugar eal by STANLEY MURPHY 
and HENRY MARSHAL 


“My Little Sugar 


This is it. A serenade song, a great double version, a song and dance—a typical stage 
number. IT’S FRESH, IT’S NEW, it’s READY NOW. 


MARIE CAHILL’S Latest Song Hit 


‘| Want a Little Lovin’ Sometimes’ 


A coon song with a wonderfully comic lyric. Miss Cahill has released this so 
to us and we can safely predict this number to be the hit of any act using this ki 
of a song. 


OUR TWO BIG BALLADS 


“At the Gate Palace 


By DEMPSEY & SCHMID 


Another “Garden of Roses” by the same writers. One of the most beautiful ballads 
ever written. 


GRANT AND YOUNG’S FAMOUS BALLAD 


“When You’re Away” 


This is the song all New York is talking about. .A hit in two productious on 
Broadway—the Ziegfeld show and Weber & Fields.’ It’s released professionally now 
and we want YOU to sing it. 


a 
In Preparation 


By YOUNG, 
CONRAD and 
WHIDDEN 


MAN” 


A new comic coon song. This is a peach. Everybody will want to sing it; tley-can’t h elp it. It’s the first real coon song since “Cousin of Mine.” 


68 Library Avenue 
Detroit 


131 West 4ist Street, New York City 


Majestic Thea 
Chicat 


MOSE GUMBLE, Mgr. Professional Department 


We will remove to our new building, 219-221 West 46th Street (next to Globe Theatre) about S 


When answering advertisements kindly mention VARIETY. 
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WHITE:GEO.PERR 


VARIETY 


FAIRMAN 


In a potpourri of musical nonsense. 


ward completion on South Broadway, is an or- 
chestraless playhouse. Already protests are 
being prepared by a number of local musicians 
for vigorous registration with Manager Mo- 
rosco when he shall have returned here from 
the east, and no doubt he will be importuned 
plentifully to reverse his decision. 


For the first time since the Adolphus theatre 
went over to burlesque, Bert Levey vaudeville 
was seen here Sept. 1 at the Century in South 
Main street, which house was known recently 
as the Olympic. Thoroughly renovated, altered 
and remodeled considerabie, and artistically 
attired in a new dress of paint and interior 
decoration, the rejuvenated playhouse presents 
an appearance that is decidedly attractive. 
The opening week’s bill consists of seven acts. 
Tuis policy is expected to be continued 
MDroughout the entire season. Three-a-day is 


Bryan Lee Mary 


The 


AND 


“THAT’S ALL” 


‘Muriel Starr, for several 
woman at the Belasco, 
New York. 


weeks leading 
leaves Sept. 22 for 


After an absence of several weeks, Gavin 
Young has again resumed his duties as stage 
manager of the Burbank. 


“‘Pop’’ Fischer has declared himself regard- 
ing the future policy of the Lyceum and de- 
clares that the rumors and reports circulated 
concerning the management’s intention to close 
down early in September for a few weeks are 
erroneous. The failure of the Rice and Cady 
engagement has been admitted, but Manager 
Fischer asserts that the present policy of 
‘“‘pop’” musical comedy is to be continued, and 
in support of this contention announces that 
his company is rehearsing a patriotic musical 


through with good results. Miss Sayles shows 
little evidence of her accident, wears some 
pretty clothes and the turn was well liked. 
Much of their material is showing signs of 
use and can stand freshening up. It was a bit 
unfortunate that the Apollo Trio with their 
posing in bronze and their hand-balancing and 
strength feats were forced to close the show 
in addition to having to follow the Josetty 
Brothers, who were in fourth position. The 
Josettys are a trio of sda nifty acrobats and 
hand-balancers themselves and many of their 
tricks are so close to those used in the Apollo 
as to warrant the idea many in front held 
that both acts were done by the same athletes. 
At any rate the Josettys act took a lot of the 
edge off the Apollo act. Had it not been for 
the presence of both on one bill the Apollo 
act would have scored harder, for it deserved 
it. Linden Beckwith sang herself into warm 
favor with a variety of songs. The ‘‘Goblin 


Chauncey Olcott of Vaudeville 


MAJESTIC, CHICAGO 


the policy. The initial week entertainers are 
Three Stuarts, Three Musical Millers, Don and 
O'Neal, Catherine Angus & Co., Bert Wiggins, 
The Keenes, and Princess Wan-a-tea. Bert 
Levey was down from San Francisco for the 
opening and saw his acts play to capacity audi- 
ences. The Century proprietors are Albert 
Loewen, lately from Enid, Oklahoma, and Mil- 
ton Loewen, a successful business man of 
this city. 


The Clune Amusemeat Co. is defending a suit 
for $220,000 instituted last week in the Su- 
perior Court here by R. N. Owens, a stock 
broker, who alleges the rescinding of a con- 
tract made with him by the general manager 
of the cencern in which the plaintiff declares 
he was engaged to sell 200,000 shares of stock 
in Clune enterprises at $1 per share. Through 
his attorney, Clune denies that there has been 


piece, entitled ‘‘Miss Liberty of U. S. A.,”’ 
which will be presented Sept. 9. Producer 
Charles Alphin will continue to put on the 
shows. 


PHILADELPHIA 


By GEORGE M. YOUNG. 

KEITH’S (H. T. Jordan, mgr.; agent, U. 
B. O.).—There was plenty of good comedy, 
plenty of laughs and lots of snap to the bill, 
and early in the week it looked as if the bor 
office was going to hang up quite a record. 
Tuesday night the house was crowded and the 
show went through with a rush, holding up to 
the finish. The travesty sketch ‘‘More Sinned 
Against than Usual’ proved the biggest laugh- 
ing hit that has been offered here in a long 
time. It took some time for all those in front 


ranston 


e 


PHIL 


FURMA 


Direction, BEEHLER BROS., 105 W. Monroe St., Chicago. 


is there, but it needs to be played well. Alf 
Ripon, a ventriloquist, did very nicely with 
his single dummy. He is pretty far in ad- 
vance of those usually seen in the small time 
houses and was liberally rewarded for his 
offerings. Palmer Hines at the head of a 
“girl act’’ composed of six nimbie steppers 
who have been well drilled, especially for the 
Irish number, won warm favor. The act does 
not get going for several minutes, but fin- 
ishes in good shape and with a little more 
work on the first half of it, could be whipped 
into a pleasing turn for the big small time cir- 
cults. Ruth Belmar, a contortionist, had a 
nice little act for the opening position. Humph- 
reys with his imitations of musical instru- 
ments was well liked until he started to sin 

a “kid’’ song. The act of Fyne, Goe an 


Richardson is just about as poor as the name. 
It sounded like a rathskeller act, but isn’t. 
One fellow 


There are two fellows and a girl. 


Dainty Doll Comedienne 
WATCH THEM 


Man”’ is a bit worn for her to sing, especially 
with so many others more suitable easy to 
obtain. Ray Dooley and her Metropolitan 
Minstrels scored a nice, big hit early in the 
bill. Local sympathy might be considered to 
play some part in this, but the applause for 
the musical numbers and the laughs for the 
well-worked-up finish was general. Miss Doo- 
ley deserves a lot of credit for what the act 
wins on appearance alone. She is a dandy 
little worker and her ‘‘minstrels’’ help build 
up a very pleasing turn. Boyle and Brazil 
made good use of their dancing to make them 
a well-liked act in a spot that was too early 
to give them their best showing. The clean- 
cut dressing takes the act out of the ordinary 
dancing class. Belle Hathaway’s monkeys 
furnished a fine act for an opener, holding 
plenty of attention and getting a big hand 
for the whirling finish. 


NEXT WEEK (Sept. 9) 


tries to be a comedian. The girl wears a 
pretty dress, but they don’t know a great deal 
about dressing in the Bijou section so the ex- 
pense of dressing her up was wasted. The 
Same amount of money might have hired some 
one to tell the trio that they are losing time 
with this act. 

VICTORIA (Jay Mastbaum, mer.; agent, 
Jules E. Aronson).—The bill this week was so 
badly in need of some snappy stuff that the 
McCarvers, the first act to show ‘any life, just 
ran away with the big honors. The McCarvers 
are a colored team who waste no time trying 
te be funny through talking, but get down to 
the kind of stuff they can handle. The woman 
makes a nice appearance, until she dons the 
orange and spangles, but her ability to put a 
song over helps and the fellow is a good 
dancer, a hard worker and got his reward. 
Madie is the featured act and it makes a nice 


ELI DAWSON 


THE JOYFUL COMEDIAN AND SONG WRITER 


Repeated his eastern success in the west. 
Opened at Cincinnati, Sept. 1, on the 
‘SULLIVAN & CONSIDINE CIRCUIT 


NEXT WEEK 
EMPRESS, Chicago 


(September 8), 


any breach of contract en his part and that 
Owens, on the other hand, 1s the one who has 
failed to carry out his end of the agreement. 
A stubbornly contested court litigation is im- 
minent. 


The Barnum and Bailey show is billed here 
for three days, commencing Sept. 16. 


Sept. 7 will see the last of “The Deep 
Purple’ at the Burbank, and on the following 
day Richard Bennett will open in his former 
success, ‘‘Pierre of the Plains.’’ 


“‘John Canton’’ at the Belasco is to be fol- 
lowed by George Ade’s play, ‘‘Just Out of Col- 
lege,’’ according to the present arrangements 
of the Morosco-Blackwood company. 


to grasp the idea properly, but the entrance 
of the villain and his violinist started the 
laughs right and there was hardly a liet-up. 
Dick Lynch and his song sheet was no small 
feature of the skit and at the finish, when the 
company walked across the stage, the audience 
hissed the villain just like they used to do at 


the National. ‘More Sinned Against Than 
Usual’ is a capital sketch and a new idea 
for a laughing skit that should meet with suc- 
cess on any bill. The skillful handling of 


the principal roles is a considerable help. J. 
Francis Dooley and Corrine Sayles used the 
miniature stage setting of the sketch for their 
entrance and it started them off in good 
shape. Dooley did not dwell too long on the 
sketch, getting some good laughs on it and 
then shifted into his old act which he worked 


BIJOU (Joseph Dougherty, mgr.; agent, U. 
B. 0O.).—Melodramatic sketches are always 
sure-fire on Eighth Street, and ‘‘The Oper- 


is one of the feature numbers 
ought to have cleaned 
That it fell far short of 


ator,’’ which 
on this week’s bill, 
up over everything. 


hitting this mark was due solely to the fact 
that it is badly played. The act was played 
on the big time, but is of small time calibre. 
The fellow who plays the operator kept the 
Kighth Street theatre-goers, who have been 
used to two or three murders in their melo- 
dramas, waiting so long to hear a pistol shot 
that when he appeared alive instead of with 


a bullet hole in his head, there seemed to be 
a lot of disappointment. This could be easily 


fixed and no one would care after seeing the 
fellow act. 


As a real “‘heroic’’ ‘‘The Operator’ 


showy number. The woman poses in some pic- 
turesque gowns ‘with accompanying music 
and does some dancing. The act fitted in all 
right and received warm recognition. It will 
do nicely in any of the small time houses 
where they like this sort of acts. The Malins 
just missed putting over a pretty fair little 
act because of the time lost in trying to in- 
ject comedy. The girl appears able to do 
better work than she is doing and the fellow 
is too good a musician to fool away his time 
trying to be funny. They should be able to 
build up a pleasing turn. Blair and Crystal 
never got started, their draggy opening with 
too much talk killing their chances. The 
picture house patrons will not listen to talk, 
especially when it is not funny. Francis and 
De Mar did fairly well with their piano act. 
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: VERY LATEST VOLUNTEERS TO JOIN THE WILL ROSSITER FAMILY OF “GOOD LUCK”’ SONGS 


“SMILING SINGERS OF SMILING SONGS’’—“GOOD LUCK” SONGS. THAT’S THE IDEA! 


The Question is How Does He Do It? 


Who? 


Will Rossiter ! 


Good Material—_THEN ADVERTISE!!! 


When answering advertisements kindly mention VARIETY. 
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BOOKED SOLID 


Both appeared to be suffering from hoarseness, 
which was a handicap. The Ardell Duo is a 
“‘sister act’? of the ‘‘other days’’ type, offer- 
ing a straight singing turn, which is one of 
the hardest for a ‘‘girl’’ team to attempt and 
of course the act falls short of being there. 


gale “Punch and Judy” act filled out the 
) 
CASINO {Elias & Koenig, mgrs.).—Mollie 


Williams is after honors as a real star this 
season at the head of ‘‘Her Own’’ Company, 
under the management of Max Spiegel. A 
snappy, musical show has been built up to sup- 
port Miss Williams and when in perfect run- 
ning order ought to be found ranking right 
up among the leaders on the Eastern Wheel. 
Nothing heavy has been attempted. It is not 
as close to the musical cemedy order as some 
others, but the effort to keep ahead of the old 
style and away from the well worn path has 
been successful. There isn’t an Irish com- 


VARIETY 


NOTICE 


At HAMMERSTEIN’S, NEXT WEEK (Sept. 9 


EDW. Ss. KELLER 


BertBaker 


“THE TYPICAL TAD” 
Next Week (ept.9) Star, Brooklyn 


THE ACT formerly known as SCHENCK and VAN will be known hereafter as 


Gus Schenck 


gowns and she wears them all here, holding 
to a single one in the second act, and this one 
is also quite effective. Following her num- 
ber, Miss Williams makes “I Want Some- 
thing New to Play With’’ a big hit, with the 
assistance of Clem Bevins, during which time 
there is some kissing done that brings the 
‘‘Ahs and Ohs.’’ To Clem Bevins belongs the 
chief honors for the comedy. Bevins is the 
same “Town Constable’ that he was in ‘‘The 
Big Review,’’ never getting away from the 
character and making the best of every bit of 
opportunity offered for getting laughs along 
legitimate lines. Considering the material at 
hand, Bevins is a great big help to this show. 
Harry Sheppell is not so fortunately cast. As 
a “rube’’ Dutchman his opportunities are lim- 
ited, his specialty in the second act giving him 
his first good chance to stand out. Then he 
scored solidly with his character songs, but his 
“soldier’’ recitation should be tabooed at once. 
(As far as the comedy goes in the show, Bevins 


VIRGINIA GRANT 


VAUDEVILLE’S ENCHANTRESS 
Singing the waltz song hit of the year 


“THERE IS NO LITTLE GIRL LIKE YOU” 
Published by BETTS & BINNER, 145 Clark St., Chicago 


. edian with green whiskers or a Jew comedian 


with a crepe beard to be seen through the two 
acts, which is pretty good to start with. The 
comedy is of the quiet kind, too quiet to make 
this a big laughing show. More comedy of 
the hurrah kind might be inserted for there are 
several stages of the piece when the action 
drags badly. This is most noticeable after 
Miss Williams has finished her big number 
and it is at this stage that the principals 
indulge in some business for comedy that gives 
the show its one black mark. There is too 
great an effort made to inject comedy through 
the introduction of suggestive business to per- 
mit of the show being classed as clean. The 
‘bell ringing’’ bit was considered a laugh get- 
ter when everything was allowed to go in 
burlesque and the suggestiveness of the ‘“‘barn’”’ 
bit is drawn pretty fine. There is no need to 
delve into this sort of business for comedy 
purposes, If big laughs are needed they should 
be gotten through legitimate means. Happily 
there is not much of this material, it is pretty 
well bunched in the first act and can be very 
easily toned down without interfering with the 
piece. Richard Goodall furnished the book 
for the ‘‘Queen of Bohemia.’’ The program 
gives it no name, but calls it a ‘‘Merry Whiff 
of Lingerie, Laughter and Girls.”” The plot 
is based on the visit of a theatrical company to 
a country town which stirs things up and ends 
in a free-for-all elopement which brings every- 
body back to the Gay White Way, where the 
climax is reached in a Cabaret scene in one 
of Broadway's ‘‘Lobster Palaces.’’ The ar- 
rival of the theatrical company brings Miss 
Williams on the scene. To Mollie’s credit it 
must be said that at no time dees she attempt 
to dominate the stage. The piece is running 
probably fifteen minutes before Miss Williams 
trips into view in front of twenty-four girls, 
a good looking, sprightly bunch of girls, well 
dressed, well drilled, and forming a capital 
background for the leader. From this time 
Mollie is pretty much in evidence, first sing- 


BILLY 


ABEL 


THIS WEEK (SEPT. 


RETURNING NEXT MAY 


PRIMA DONNA COMEDIENNE 
FIFTH AVENUE THEATRE 


Direction WILLIAM L. LYKENS. 
FOR THIRD EUROPEAN TOUR 


BERRA 


(Casey Agency) 


ing ‘‘Look Out for the Fellow That Owns an 
Auto."” A number which follows this gives 
Miss Williams a chance to introduce a costume 
change number on the same order as used in 
the ‘‘Behman Show,’’ including the ‘‘Anna 


Held” imitation. The first three changes are 
pretty gowns but when Mollie pulls the “‘Heid’’ 
number she is there for the big noise. When 


“HANKY PANKY” BROADWAY THEATRE— 


THE STEINER TRIO 


‘““COMDEY NOVELTY BAR GYMNASTS”’ 
SEPT. 9, POLIS, NEW HAVEN. SEPT. 18, KEITH'S ALHAMBRA, WN. Y. CITY. 


Direction, FRANK BOHM 


Mollie was helping others to star, she was 
content with giving a display of her legs. Now 
she allows Madge Darrell to run away with 
the leg display honors, while she strips back 
and shoulders, It will be interesting to note 
the effect if Mollie ever decides to play both 
ends against the field. The number gives Miss 
Williams opportunity to show some handsome 


“SONG RIOT”’ 


and Sheppell do well and should be given 
wider scope, especially the latter. E. A. 
Turner is a satisfactory ‘‘straight’’ with a clear 
speaking voice, pleasing appearance and abil- 
ity to do his part in the numbers. As a 
“rube’’ Cliff Worman does fittle of merit, show- 
ing to best advantage in the second act and 
leading a big number between the two acts. 
Aside from Miss Williams the principal women 
roles are small parts. Madge Darrell does 
very nicely as the farmer’s wife. Madge is 
built for comfort but shows a lot of speed, too, 
and her display of pink hosiery can rival any- 
thing that Billy Watson ever had in his 
“Trust.’”’ Miss Darrell is also prominent in 
the second act, though all she does is to walk 
on the stage when everything else shrinks in 
comparison. Madge is some woman. Heien 
Hardick and Mae Meek have small parts. Both 
are shy on voice and the numbers entrusted 
to them do not get over as they should. There 
are plenty of numbers through the show so 
that with the exception of about fifteen or 
twenty minutes in the first act, the action is at 
good speed. The second act is nothing more 
than a cafe cabaret where specialties are in- 
troduced and Marie Russell, Mae Reals and 
Ruth Maitland give this section a great big 
start. Each sang a number which won more 
than one encore and Miss Maitland put over 
one of the real big hits of the show, taking 3 
half dozen encores with ‘‘When I Get You 
Alone.”’ This girl sings and puts her num- 
ber over so well that she might be given more 
chance, for the show is none too well supplied 
with female voices. Until they appeared singly 
it was not noticeable that three such voices 
were concealed among the chorus. In the sec- 
Clem Bevins and 


ond act Mollie Williams, 
Hank Sponge’s Orkestry 
DIRECTION ART ADAIR, 


FLORENCE E. 


“Putting Over” Will Rossiter’s “Can’t-Equal-It” Song ““O-U CIRCUS DAY” Who's Leading Now? 
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_ GL West 37th St. 


CHARLES HORWITZ 


Author of the best Piaylets and Sketches 
in Vaudeville. His record speaks for itself. 
Hundreds of successes. Don’t experiment 
with others. Get a Horwitz sketch. 
write or telephone. 

CHARLES HORWITZ, 

1402 Broadway (Room 815), New York. 

Phone 2549 Murray Hill. 


VARIETY 


SIZES 1-9, A-EE 


SHORT VAMP SHOES 


Cuban and French Heels; also Colonial buckskin, and canvas. 
theatrical line in all leathers; also in Satin. 


J. GLASSBERG 


58 THIRD AVE., NEAR 10TH S8T., NEW YORK 
BRANCH, 225 WEST 42ND 8T., W. OF BROADWAY. 
Get my NEW Catalog of original styles. 


Telephone 2695 Bryant. 


Ww. H. BUMPUS 


TRANSFER 


“Bagage Called for and Checked to all 
Railroads and Steamboats. 

Stand, 8S. E. Cor. 43d St. and 8th Ave. 

Storage—764 lith Ave., bet. 53d & 54th Sts. 

Office—276 W. 43d St. NEW YORK. 


I. MILLER 1954 Broadway, 


M a nufacturer 
of Theatrical 
Boots and 
Shoes. 

CLOG, Ballet 
and Acrobatic 
Shoes spe- 
cialty. All work 
made at short 
notice. 


Write for Catalog 4. 
LEST YOU FORGET 


WE SAY IT YET CROSS 


HEADS 


Contracts, Tickets, Free Samples, 


STAGE Book of Herald Cuts, 25e. 
CROSS st. CHICAGO 


We handie a fuii line of theatrical wigs in 
qualities of from $5 to $100 each. 


THE WIGGERY 


J. NEGRESCOU, 
64 EAST MADISON STREET, CHICAGO. 


UNIFORMS 


Harry Sheppell do a travesty on ‘‘The Dance 
El Enticement’’ which Miss Wiiliams wsed 
last season as a dramatic skit. From the ap- 
plause at the finish it is supposed that many 
in front recognized what they were doing. The 
same will probably result wherever it is ree- 
ognized, but on its own merit as an interpo- 
lated number, the time might be given over to 
betier use. On looks the snow will stand 
comparison with the best. Both settings used 
are correct in detail and color and well 
painted. The costuming is rich looking and 
modern in style. Several pretty effects have 
been secured and the chorus at all times looks 
well dressed. The tinsel gowns are the only 
ones that are remindful of. olden days, but 
they make a great show and with the strings 
of tinsel used for the finale form a picture 
that brought a round of applause. The num- 
bers were staged by Thomas Grady and he has 
done some fine work. The ‘“‘Tennessee Moon’’ 
number is the prettiest and deserved the warm 
recognition shown, while two or three num- 
bers in the second act stood out for special 
mention for the dressing and the manner in 
which they were handled. The ‘‘Straw Stack”’ 
number and ‘‘Songs of Our Childhood Days’”’ 
did not go as they should, the latter because 
it was the poorest handled of all. The ‘‘Par- 
isian’’ and ‘‘Good Fellow’’ numbers also won 
favor, the latter being worked up by the 
“Johnnies’’ walking down the aisle. Mal- 
colm Williams furnished Miss Williams’ spe- 
cial numbers. The incidental music by Paui 
Rubens and the dances by Julian Alfred all 


THE WARNOCK UNIFORM CO., 


Any Army, Any Navy, Any Period, Abso- 
lutely correct. Character clothes made 
to order at attractive prices. Call and 
get suggestions from 15,000 plates. 


19-21 W. 3ist St., New York City 
Phone 146 Madison Square 
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FRANK HAYDEN 


THEATRICAL COSTUMER 
148 W. 36th ST., NEW YORK 


Tel. 1581 Greeley. 
Stage and Evening Gowns on hand. 


Mme. MENZELI 


Former Premiere Danseuse and Maitresse de 
Ballet, 

HIGH SCHOOL of Dancing and Pantomime, 
22 East 16th Street, bet. B’way and 5th Ave. 
Classic Ballet and All Styles of Dancing Acts 

created and staged 

Normal School of Dancing 
Pupils: Mile. Dazie, Hoffman, Froelich, Mar- 
low and other prominent stars. 
Send for Bocklet. 


Last season 
months. 
BOSTON (AI. 
“The Greyhound” 
money. 
PARK (W. 
‘“‘Maggie Pepper, 
warm welcome. 
TREMONT (John B. Schoffield, mgr.; 
E.).—‘The Count of Luxembourg” 
week. Business good. 

CASTLE SQUARE (John Craig, 
Stock: ‘‘The Fortune Hunter.’’ 


D. Andreas, 
with Rose Stahl, 
No doubt of its success. 


ST. JAMES (M. H. Gulesian, mgr.).—Stock. 


Opened last Friday. Business big. Being 
boosted as a second Boston Museum. 
GAIETY (G. T. Batchellor, mgr.).—Bur- 
lesque: ‘‘The Gay Masqueraders.”’ 

CASINO (Charles Waldron, megr.).—Bur- 
lesque: ‘‘Winning Widows.”’ 


GRAND OPERA HOUSE (Lothrop, mgr.).— 


Burlesque: ‘‘Burlesque Girls.”’ 


Every house in Boston, with the exception 
usi- 


of the Celonial, held a holiday matinee. 
ness big. 


Taylor ‘Holmes, principal comedian with 
now playing at the Majestic, 
was the guest of honor at a luncheon given at 


“The Million,’’ 
the Press Club Tuesday. 
Leslie Palmer, 


it was at the Park for four 


Lovering, megr.; K. & E.).— 
looks good and is making 


mer.; K. & E.).— 
received 


K. & 
in second 


megr.).— 


formerly with Sir Henry 
Irving, will return to the Castle Square Stock 
next week, after an absence of several months. 


PRICES FOR PHOTO REPRODUCTIONS 


COSTUMER 


THEATRICAL 
Tel. 2568 Murray Hill. 


M. SIMGWITCH 


Burlesque and Vaudeville Costumes 
New York City. 


AUTOMOBILES FOR SALE 


High class used cars. 
Demonstrations free. 


CHARLES AHEARN, 
Hotel Frederick, 210 West 56th St., 
New York City. 


Ai ES HIGH GRADE 


MAKE-UP 


“Not How Cheap 
but How Good”’ 


Sold by Leading Druggists 
eaten Hair Stores and 
Dept. Stores 


CHAS. H. SMITH 
OF ALL KINDS 
American Theatre Bldg., New York. 
Care ROLAND WEST. Phone 2900 Bryant. 


Leading House in 
America for Theatrical 
and Street Shoes 


_ Individual Orders Filled. 
We fit out Theatrical Companies 
Promptly. 
Theatrical Folder No. 60 
mailed on request. 


Cammeyer 


Stamped ona 
Shoe means 


Standard of Merit 
6th Ave.'é 20th St. 


New York. 


MSS 


Pose | 2P 3 Poses | 4 Poses | 5 Poses | 6 Poses 

100 of Each 50 of Each | 340f Each | 25ofEach | 200f Each | 17 of Each 
5x7 $4.00 | $450 | $500 | $650 | $6.00 | S650 
6x8 | | | OS 7.00 7.50 
7.50 | 8.00 | 8.50 | 9.00 9.50 10.00 


THE REM STUDIO, 145 West 45th St., New York 


Phone, 4103 Bryant 


HAT MANUFACTURER 
M. FLU EGELMAN 664 8th Avenue, near 42d Street, New York 
Can make any hat needed for the stage. 
“IF IT’S A HAT, WE CAN MAKE IT” 


One hat or an entire production. 


figure in adding lustre and quality to the en- 
tertainment, The show has an expensive look 
and the season will tes. Mollie Williams’ 
strength as a drawing card. It’s a strong 
combination, a good show, and should be a 
winner. Monday the Casino held a capacity 
audience and the show was warmly received. 


BOSTON 


By J. GOOLTZ. 
8O Summer Street. 
KEITH’S (Harry E. Gustin, mgr.; agent, U. 
B. O.).—Great holiday bill this week. Louis 
A. Simon and Kathryn Osterman Co., very 
good; Mme. Olga Petrova, well liked; Lam- 
berti, went big; Frank Sheridan’s Players, 
pleased; Newbold & Cribben, pleased; Corrlli 
& Gillette, went well; Marie & Billy Hart, 
scored; Reid Sisters, good. Pictures. 
COLONIAL (Thomas Lothian, mgr.; K. & E.) 


—‘*The Quaker Girl’’ opened the season Mon- 
day night. Labor Day matinee was passed up. 
Business will be big to judge from the ad- 
vance sale. 

SHUBERT (EE. D. Smith, mgr Shubert) 
“Over Night’’ still playing to good business 
Next week the last. 

MAJESTIC (E. D. Smith, mgr.; Shubert).— 
“The Million’’ is in the third week and going 
like ready money. 

HOLLIS (Charlies B. Rich, mgr.: K. & E.).— 
‘“‘A Night Out,’’ with May Robson, is doing 
well Business so pleasing to management 
shew carried over from the Park theatre, 
where she opened two weeks ago. Had to 
make room for Rose Stahl. 

PLYMOUTH (Fred Wright. mgr.; Liebler). 
“The Man from Home,’’ with William Hodge, 
here for four weeks. Opened Saturday night 


L. M. Hirsch Sample Shoe Co. 
STREET » THEATRICAL FOOTWEAR 


Satin Slippers, shades 


404-406 SIXTH AVENUE 


The Shuberts are making money 
ture business in Boston, 
tre, which is their property. 
put in last fall when combinations 
pay. ‘“‘Bob Jeanette, the manager, 
to put in 
from the start. 


with pictures and 


he started again 
and business good, 


acts. Prices are low 


Pisa 
the Plymouth theatre 
He was a former local newspaper 
gets dramatic editors interested in his 
talk and then puts over a good story. 


ATLANTIC CITY 


By L. B. PULASEI. 
(Harry Brown, megr.; 
Goodrich with a company 


“Joe’’ Di 
booster for 


SAVOY 
O.).—Edna 
and graceful lines. 


show her beauty 


port is very good and the story well told 
This is Miss Goodrich’s introduction to vaude- 
ville. Judging from the reception accorded 
her on the initial performance, she should be- 
come a favorite. Bert Levy did very well; 
Morris & Allen, greatly liked; Six American 
Dancers, fine; Clara Ingo, dandy finish brought 
her over a winner; Bernner & Ratliff, well 
liked: Swain Ossman Trio, very clever; Gene 
Muller Trio, fast. 

MILLION DOLLAR PIER (J. L. Young, 
mer.: Wister Grookett, bus. mgr.; agent, Jos. 
Dawson, direct).—Adgie & Lions; Flying La 
Villes, Hall Bros., Renzetta & LaDue, Sprague 
& McNace; M. P 

YOUNG'S PIER.--M. P. 


All Staple 


$3.00 


Made To Order To Match 
Any Shade Gown $3.50 


SEND FOR CATALOGUE 
NEW YORK 


Between 24th and 25th Streets 


When answering advertisements kindly mention VARIETY. 


in the pic- 
with the Globe thea- 
Pictures were 
ceased to 
arranged 
acts and pictures and it was a go 
Instead of opening the sea- 
son this year with the combinations as before 
twelve 


is once more the publicity 
(Lieblers). 
man. He 
bapy 


agent, U. B. 
of four 


in a playlet that gave her ample opportunity to 
The sup- 


W.GERSTNER 


634 EicgntH Ave 


E THE LARGEST STOCK OF 
CAL STAGE HARDWARE 
IN THis ‘city 


WE HA 
THEAT 


AND 


Herzberg’s 


IGRETTE 


Mint Arcade, Phila., Pa. 
Heron Aigrettes branched in any 
desired quantity to a bunch. 


Write for Illustrated Catalog S$ 


SHORT VAMP SHOES 


FOR STAGE, STREET AND 
EVENING WEAR 


SHIPPERS 


Sena for our new catalog 
Shoes and Hosiery. 


JACK’S 
96 SIXTH AVENUE, 
Bet. 29th and sotn Sts. Tel. 7063 Mad. Sq. 


/STALLMAN’S SMASH-PROOF 
DRESSER TRUNK 


Easy to get at ooerzens with 

out dissarbing anything. Holds 

as much and costs ne more than 

J) a good box trunk. Hand riveted 

T~ strongest trunk made. In smali 
_-}| room serves as chiffonier. 


CATALOG FREE 


F. A. STALLMAN 
EAST SPRING ST., COLUMBUS,O. 


All Color- 
M of 


ACTRESS WHO HAS LARGE ACQUAINTANCE 
Can make income of $100 weekly and up- 


wards, with prominent corporation. Pleas- 
ant, dignified and interesting work, during 
spare time. Address Corporation, Box 50, 
VARIETY, New York. 

STEEPLECHASE PIER 


(Morgan & Fennan, 
P. 


mgrs.).—Pavilion of Fun; M, 
STEEL PIER (J. Bothwell, mgr.).—Mur- 
phy’s Minstrels; M. P 
Prown, Jr., mgr.).- 


BIJOU DREAM (Harry 
} P. 

CRITERION (I. Notes, mgr.).—M. P. 
COMET (Open Air)—M. P. 
TANAGRA (Will F. Neff, 
in miniature (illusion). 


megr.).—Vaudeville 


CREATION (Busch, mgr.).—Dante’s Inferno 
ATLANTIC GARDEN Newbaker, megr.; 
agent, Wm. Lang, direct).—Vaudeville. 


CITY SQUARE (Edw. O'Keefe, mgr.).—M. P. 

ROYAL (W. R. Brown, mer.).— 

CENTRAL (Karrer & Short, mgrs.).—M. P. 

APOLLO (Fred E. Moore, mgr.; agent, K. 
& E.).—Billie Burke in ‘The ‘Mind the Paint 
Girl,”’ first American showing. 

The encampment of the Spanish War vet- 
erans will be held here from Sept. 7 to 12 
There will be a big parade afternoon Sept. 10 
General Nelson A Miles, commanding gen 
eral of the United States forces during the 
Spanish-American War, will be in the re 
viewing stand There will be from 10,000 
25,000 men in line. Besides the vets there will 
be four companies of the regular army and 
most of the state militia in line. 

Next week at the Apollo Raymond Hitch 
cock will appear in ‘‘The Red Widow,’’ the 
first half. ‘‘The Quaker Girl’ plays the last 
half The week of Sept. 16 was allotted to 
‘The Enchantress,’’ but this was cancelled to 
make way for “The Follies Whether thi 
show will be ready at that time is not cer 
tain, but the date will be kept open until 
is definitely settled 

The muggy weather over Labor Day did not 
top a big crowd from coming to the shore 
But the sunless skies made a dandy ‘ u for 
the get-a-way during the early days of the 
week. Cabarects were as a rule cut down, al 
though many of the entertainers were off to 
fill bookings After the middle of the month 
big crowds will not be in evidence except at 
conventions and holiday 
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Joe Mitchell, his pal, Harry Rosenthal, and 
his friend, Unk Russell, have been here for 
the past week or two. Joe and his partner 
(Paul Quinn) are going with a comic opera 
troupe. known as ‘‘Happy Hooligan’ or some- 
thing like that. 


NEW ORLEANS 


By 0. M. SAMUBL. 

GREENWALL (J. J. Holland, mgr.).—Not- 
withstanding two local political factions were 
holding their final rallies, which attracted 
some 30,000 persons, the Dinkins & Stair 
Burlesquers opened to a good-sized crowd at 
the Greenwall Saturday evening. The com- 
pany contains twenty choristers and nine 
principals. The chief comedy roles in the first 
part, *‘The Island of Promise,’’ were held by 
Eddie Flavelle and Ted Evans. Evans was 
an Irishman; Flavelle a tramp, minus the 
whiskers. Both extracted considerable laugh- 
ter, doing especially weli in a settee ‘‘bit,’’ ac- 
companied by Dale Wilson and Estelle Max- 
well. Miss Wilson is the principal woman. 
She’s buxom, possessed of magnetism, and 
has a personality that is going to be a factor 
in the Dinkins & Stair stock company. Miss 
Wilson was easily the favorite among the 
feminine contingent. Her numbers, ‘‘Rag- 
time Goblin Man,’’ ‘‘When I Get You Alone 
To-Night”’ and ‘‘Sands of the Desert,’’ brought 
forth liberal applause, although the real song 
hit was ‘“‘Mellow Melody,’’ sung in the bur- 
lesque by Barry Milton. Miss Milton is a 
clever girl, and looks as if she stepped out of 
some two-dollar production. Histrionically 
she’s the classiest gal in the outfit. Estelle 
Maxwell is entrusted with the rendition of 
numbers in both pieces. She has a fairly good 
voice. Probably the most faithful characteri- 
zation was the Sultan of Tony Kennedy, in the 
first part. LeRoy Berry was the ‘‘straight’’ 
of both pieces. He looked handsome, and 
proved a capable foil for the comedians, be- 
sides displaying a baritone voice of much 
better quality than one usually hears in bur- 
lesque. A boxing bout in “The Flying Man 
from Mexico,’’ the burlesque’s title, evoked up- 
roarious laughter. A travestied trapeze spe- 
cialty also found hearty favor. In the olio 
Edith May, a tiny girl with a tiny voice, reg- 
istered a pronounced hit. The dance on 
roller skates tends to slow up her act; it is 
not needed and could be dropped. The Rose 
Bonheur Company are a couple of rag pick- 
ers, who average well up among the others in 
this particular line of endeavor. Barry Mil- 
ton’s vaudeville interlude was not required as 
the show was plenty long without it. Having 
a principal in a burlesque show contribute an 


ST. LOUIS 


By JOHN 8S. BRNEST. 

COLUMBLY (H. D. Buckley, mgr.).—Thomas 
Wise & Co., very big; Jack Gardner, second 
honors; Ethel McDonough, tremendous; Rolfe’s 
Colonial Septette, excellent; Connolly & Wen- 
rich, entertaining; Frey Twins, fine; Fay, Two 
Coleys & Fay, good; Kremke Bros., nice. 

HIPPODROME (Frank Talbot, mgr.).—Albers 
Bears, headlined; Bella Belmont, scored; Gen- 
naro’s Band, strong; Van’s Minstrel Maids, ex- 
cellent; Four Martin Girls, good; Holloways, 
daring; Chief Cow-Tail, applause; Lessik & 
Anita, clever; Three Saxons, entertaining; Pop- 
ular Four, scored. 

PRINCESS (Dan Fishell, mgr.).—Princess 
Maids, headlined; Knickerbocker Four, scored; 
Daisy Dale & Co., nicely; Freddie Clark 
O’Brien, applause. 

FOREST PARK HIGHLANDS (D. E. Rus- 
sell, mgr.).—De Witt Young & Sister, featured; 
Milton & Dolly Nobles, laughter; Scholler & 
Jordan, clever; Swor & Mach, applause; Milt 
Arnsman, good. 

KING’S F. C. Meinhardt, mgr.).—Sidney 
Shepard & Co., first honors; Eva Thatcher & 
Claude Rauf, second place; Prince & Deane, 
good; Zeb & Darrow, applause, 
SHENANDOAH (W. J. Flynn, mgr.).—Rich- 
mond Trio, clever; Bodie, hit; Spiro Ross, en- 
tertaining; Dunnings & Kidoss Bros., close. 
OLYMPIC (Walter Sanford, megr.).—Adelaide 
Morwood in ‘‘The Merry Widow Remarried.”’ 
SHUBERT (Melville Stolz, mgr.).—‘‘Romance 
of the Underworld.” 

AMERICAN (D. E. Russell, mgr.).—‘*The 
Common Law.”’ 


LA SALLE (Oppenheimer Bros., mgrs.).— 
“Baby Doll.’’ 
STANDARD (Leo Reichenbach, mgr.).— 


“Jardin de Paris.’’ 
GAYETY (Chas. L. Walters, mgr.).—‘*Troc- 


aderos.’’ 
CINCINNATI 


By HARRY HESS. 

GRAND (John H. Havlin, mgr.; agent, K. & 
E.).—Thomas W. Ross in ‘‘The Only Son.” 

KEITH’S (J. J. Murdock, gen. mgr.; agent, 
U. B. O.; rehearsal Sun. 9).—Hursley Troupe, 
opened; Art Bowen, hit: Chadwick Trio, fine; 
The Langdons, good; Lyons & Yosco, hit; 
Mason, Keeler & Co., hit; Bison City Four, 
scream; ‘‘Dream Dance,’”’ featured. 


EMPRESS (George F. Fish, megr.; agent, 
S-C; rehearsal Sun. 9).—Carlys Canine Won- 
ders, excellent; Eli Dawson, hit; Paddock & 
Paddock, good; ‘‘Number 44,’’ John Harring- 
ton, M. F. Ryan, Gertrude Magill and Fred 
Woodruff, hit; Whirls Four Harmonists, hit; 
Three Stanleys, big. 


olio specialty might be relegated to the limbo 
of forgotten things, anyway. Stevens and 
Bacon, in an ultra-conventional dancing num - 
ber, did very little. It’s a wee ‘‘smal] time’’ 
act for the wee small towns. With the neces- 
sary pruning the Dinkins and Stair company 
is going to take rank as a thoroughly com- 
petent stock organization. 

CRESCENT (T. C. Campbell, mgr.; K. & E.) 
—‘‘McFadden’s Flats.”’ Speck Brothers are 
the ‘‘yellow kids’’ of this year’s production. 

LYRIC (C. D. Peruchi, mgr.).—Peruchi- 
Gypzene Stock Co. in ‘‘Billy.” 

MAJESTIC (L. Sawyer, mgr.).—Tyson 
Extravaganza Co. 

WINTER GARDEN (E. M. Snyder, mgr.).— 
Pictures. 

LAFAYETTE (Abe Seligman, mgr.).—Enter- 
tainers. 

ALAMO (Wm. Gueringer, mgr.).—Pictures 
and entertainers. 


The Dauphine opens Sept. 28 with ‘Polly of 
the Circus.’’ Elsie St. Leon interprets the 
title role. 


T. W. Dinkins came from New York to su- 
perintend the opening performances of the 
ee and Stair Burlesquers at the Green- 
wall. 


Warren Edmund Lyle will be with the Rob- 
ert Sherman Stock Company at Terre Haute 
this season. 


The Two Bilis Show exhibits here Oct. 5-6. 

Charging that Edward Jodan, conductor on 
a West End train, assaulted him with a knife 
and switch bar, Herbert Carter, tenor of the 
Spanish Fort Opera Company, has filed an 
affidavit against that personage in the Second 
City Criminal Court. 


Virginia Tyson has returned from a visit to 
relatives near Camden, N. J. She announces 
the Tyson Sisters will be an act next spring 

Cc. W. Thompson, of Jersey City, has pur- 
chased the Alcazar, and will operate it as a 
picture emporium. 

B. F. Brennan is booking acts into San Joss 
Costa Rica and Belize, British Honduras. 

Local papers printed a story that Oscar 
Hammerstein would build a $750,000 opera 
house in this city. Oscar told a local real 


estate man and he told the papers. No ques- 
tion about Oscar being the successor to P. T. 


STANDARD (R. K. Hynicka, mgr.; house 
agent, George Toby).—‘‘Howe’s Lovemakers.’’ 

PEOPLE’S (James E. Fennessy, megr.).— 
Dandy Girls.’’ 


BALTIMORE 


By ARTHUR L. ROBB. 


Ri: (Chas. E. Ford, mgr.; K. & E.).— 
. H. Wilson & Co. in “It Happened in Pots- 


MARYLAND (F. C. 
agent, U. B. O.; rehearsal Mon. 10).—Bell 
Family, honors; Kluting’s Animals, great; 
Zelda Sears & Co., fair impression; Rhoda & 
Lester, pleased; Brown & Stamm, fair; Gor- 
don & Marx, funny; Schooler & Dickerson, 
liked; Eddie Ross, amused. 

NEW (George Schneider, mgr.; direct; re- 
hearsal Mon. 10).—Charles Gill & Co., appre- 
ciated; Sweet Sixteen Girls, dainty; Harry Pel- 
ham, fair; Maude Polly, clever; Whitely & 
Bell, amused; Gay Hussars, weak; Horseshoe 
Trio, ordinary. 

VICTORIA (C. E. Lewis, mgr.; agent, Nix- 
on-Nirdlinger).—Richie McAllister & Co., 
honors; Elsie Gilbert & Co., neat; Fitzgerald 
& Odell, laughs; Jack.& Elsie Davis, fair: 
Church Sisters, liked; La Wana Trio, daring. 

ACADEMY (Harry Henkle, megr.; agent, 
Nixon-Nirdlinger; rehearsal Mon. 10).— 
*“Macey’s Models’; Ray, Vincent & Co., big 
hit; That Kid, excellent; Ragtime Trio, 
laughs; Makerenka Duo, applause. 

GAYETY (Wm. Ballauf, megr.).—‘'The Girls 
from Happyland.’’ 

EMPIRE (George W. Rife, megr.).—‘‘The 
Cherry Blossoms.”’ 

AUDITORIUM (Jas. MacBride, mgr.; Shu- 
bert).—Paul J. Rainey’s Hunting Pictures. 

HOLLIDAY ST. (Wm. Rife, megr.; S. & H.) 
—Stock. 

GWYNN OAK PARK (James S. Pratt, mgr.). 


Schanberger, megr.; 


Collins & Woppman, Ena May, Spellman & 
Kramer. 
HOLLYWOOD PARK (Jos. Goeller, mer.). 
Musical stock. 


ALTOONA, PA. 

ORPHEUM (Wilmer & Vincent, mgrs.; U. 
B. O.; rehearsal Mon. 10) Alvino & Sister, 
very good; Graham & Randall, good; Dollo, 
very good; Chick & Chicklets, hit 

E. G. B. 
BUFFALO. 

STAR (P. C. Cornell, mgr.)—Clifton Craw- 

ford in ‘“‘My Best Girl.” 


TECK (John R. O’Shei, mgr.).—‘Within 
the Law.” 


VARIETY 


BALLAD HIT 


THE 
GLOAMING 


SWEET 
MARIE 


RAG HIT 


UBWAY 
GLIDE 


DRAMATIC HIT 


‘SHAKES- 
PEARIAN 


TURKEY TROT HIT 


AGGEDY 


MISCELLANEOUS MISCELLANEOUS 
HITS HITS 
IN THE SHADOWS , *AMINA SONG 
*HEAR THOSE CHIMES BEAUTIFUL ISLE OF LOVE 
*HARVEST DAYS ARE COMING *EV’RY TIME I SMILE AT YOU 
*LIKE THE HAT AND DRESS *HARBOR LIGHTS ARE BURNING 
HUSH! HERE COMES DREAM MAN *COME WHERE LILIES BLOOM 
VALSE SEPTEMBRE SONG *BELI. IN THE LIGHTHOUSE 
DRUID’S PRAYER SONG *WHEN FELLOW IS LONESOME 
*CRAZY FOR LOVE GLOW-WORM SONG 
CHICKEN GLIDE. *EPIDEMIC RAG 
*SILVER WATER *CURLY LOCKS 
SUMMERTIME : MY GAL SAL 


NUMBERS MARKED SHARE -US" STRATED 


When answering advertisements kindly mention VARIETY. 


| MARCH SONG HIT} | 
| ‘AU REVOIR | 
‘ 
NOVELTY HIT | 
EYERS 
@-= PROF.COPIES FREE TO RECOGNIZED ACTS 
CHICAGO OFFICE 145 N.CLARKST. NAT D.MANN mer. 


VARIETY 


BEST PLACES 


TO STOP 


AT 


Phone 7167 Bryant. 


Acknowleged as the best 
place to stop at in ’ 
New York City. 
One block from the Book- 
ing Offices, VARIETY and 
the Pat Casey Agency. ET) 


Now at 67 W. 44th Street PAULINE COOKE and JENIE JACOBS, Proprietors 


The Refined Home for 
Professionals. 
Handsomely Furnished 
Steam Heated Rooms, 
Baths and every 
convenience, 


SHEA’S (Henry J. Carr, mgr.; U. B. O.; 
rehearsal Mon. 10).—Six Steppers & Ray Cox, 
first honors; Edgar Berger, applause; Marie 
Fenton, favor; Sager Midgley & Co., amused; 


Hal Stevens, unusual; Joe Welch, fine; Don 
Fulano, nicely. 

LAFAYETTE (C. M. Bagg, mgr.).—‘Dar- 
lings of Paris.” 

GARDEN (M. T. Middleton, mgr.).—Rose 
Sydell’s ‘‘London Belles.” 

FAMILY (A. R. Sherry, megr.; Loew; re- 
hearsal Mon. 10).—Silent Mori, entertaining; 


Clayton Crowe, creditable; Lalor & Mack, 
many laughs; Robert & William, scored; Gri- 
soni Trio, fine; Three Gerts, popular, 

ACADEMY (Henry M. Marcus, megr.; Loew; 
rehearsal Mon. 10).—Herera, interesting; 
Claus & Hoffman, funny; Kuma Family, 
great; LeRoy & Drake, fair; Thermos, won- 
derful; Milmar & Morris, passed; Raymond, 
surprise; Martini & Maximilian, scream; Flor- 
ence Bowes, pleasing; Carlton & Clifton, nov- 
elty. 


CAMDEN, N. J. 

BROADWAY (W. B. McCallum, megr.).— 
29-1, Mother Goose, headliner; Adams Bros., 
clever; Joseph Conoyers Co., good; Two 
Greys, liked; Miner’s Quartet; 2-4,Texas Tom- 
my Dancers; Noisy Bill Trio, liked; Gaites & 
Blake, good; W. H. Newmeyer Co., fair; 
Fredrick & Beck, good. 

TEMPLE (Fred W. Falkner, mgr.).—Stock. 

DANIEL P. McCONNELL. 


CLEVELAND, O. 

HIPPODROME (H. A. Daniels, mgr.; U. B. 
O.; rehearsal Mon, 10).—Victor Moore & Co., 
feature; Roehm’s Athletic Girls; Lambert & 
Ball, hit; Arthur Deagon, good; Merlin, en- 
tertaining; Lida McMillan & Co., fair; Pol- 
zin Bros., novelty; Charles B. Lawlor & 
Daughters, good. 

PRISCILLA (Proctor E. Seas, mgr.; Sun; 
rehearsal Mon. 10).—‘Girl from Shanley’s’’; 
Mitchell Trio; Thompson & Carter; Josephine 


Clairmont; Veronica & Hurlfalls; La Noles; 
Elsie Garnella & Co. 
OPERA HOUSE (Geo. Gardner, mgr.; K. 


& E.; rehearsal Mon, 10).—Evans’ “Honey 
Boy Minstrels.” 
COLONIAL (R. H. McLaughlin, mgr.; Shu- 


bert; rehearsal Mon. 10).—Colonial Stock Co. 


PROSPECT (Geo. Todd, megr.; Stair; re- 
hearsal Mon. 10)—-Vaughan Glaser Co. 

GRAND (J. H. Michels, mgr.; rehearsal 
Mon. 10).—“Alma, Where Do You Live?” 

CLEVELAND.—Stock. 

EMPIRE (E. A. McArdel, mgr.; rehearsal 
Mon. 10).—American Beauties. 

STAR (Drew & Campbell, megrs.; rehearsal 


Mon. 10).—‘‘'The Girls from Missouri.” 


WALTER D. HOLCOMB. 


DAVENPORT, IA. 

AMERICAN (C. E. Berkell, mgr.; Pantages; 
rehearsal Mon. 1).—Wm. 8. Gill & Co., fea- 
ture; Four Harmonia Girls; Boudini Bros.; 
Friscary; Majestic Manikins. 

BURTIS (Cort, Shubert & Kindt).—“Grau- 
stark,’’ fair; 2, Monte Carlo Girls; 8, “The 
Rosary’”’; 9, Sarah Padden, in “Kindling.” 

Big Jim Show—Katzenjammer Show—opens 


2d, all week. SHARON. 
DES MOINES. 
PRINCESS (Elbert & Getchell, mgrs.).— 
Stock. 


ORPHEUM (H. B. Burton, mgr.).—McCon- 
nell & Simpson, pleased; Wynn & Russon, 
clever; Watson Barnyard, good; Fred Ham- 
ill & Co., scored; Thomas-Marlo-Aldo Trio, 
liked; Benson & Belle, good. 

BERCHEL (Elbert & Getchell, mgrs.).— 
“Miss Nobody from Starland.”’ JOE. 

DETROIT. 

(Cc. G. Williams, mgr.; U. B. O.; 
Mon. 10).—Rock & Fulton, great; 
Staley & Birbeck,. interesting; Lou Anger, 
laughs; Richard Wally, excellent; Karl Em- 
my’s Pets, very good; Grazers, excellent; 
Coombs & Aldwell, hit; Linton & Laurence, 
hit. 

MILES (C. 


TEMPLE 
rehearsal 


W. Porter, mgr.; T. B. C.; re- 
hearsal Mon. 10).—Five Greens, hit; Morris 
Golden, hit; Weston & Raymond Co., good; 
Grace de Winters, good; Todd Wards, pleased; 
Harry Von Fossen, pleased. 

FAMILY (C. H. Preston, mgr.; U. B. O..)— 
Corinne, feature; Grey & Peters, very good; 
Rutledge & Pickering, funny; Lucille Savoy, 
pleasing; Hart Children, clever; Great Mona- 
han, clever; Perry & Eliott, good: Hanley & 
Murray, good; Beverleys, very good; Paul 
Earl, pleased; Ted & Cora Breton, good; Her- 
bert & Lawrence, pleased. 

COLUMBIA (M. W. Schoenherr, mgr.; Sun). 
—Francis Bryant & Co., laughs; Ivy & Ivy, 
very good; Dode Hallsman & Webber Sisters, 
excellent; Joe Remington & Co., pleased; Fili- 
man Bros., good; Three Pauleys, good; Fos- 
ter & Dunbar, good; Mile. DeFallier’s Circus, 
entertaining. 

NATIONAL (C. R. Hagedorn, mgr.; Doyle). 
—Fielding & Carlos, good; Minor & Vincent, 
hit; Jessie Bell, good; Hamilton & Elliot, 
fair; Hitt & Hitt, pleased; Pete, Mack & Co., 
very good; Eddy & Tallman, good; Yale Com- 
edy Trio, very good. 

CADILLAC (Sam Marks, megr.; Ind.).— 
Bartlett & Bartlett; Emily Fisher; James 
Welch & Co.; The Meyers Quartet; Edna Da- 
vis; photoplays. 


LEONARD HIC 


GEO. F. ROBERTS, Asst. Manager 


Cor. Madison and Dearborn Streets, 


CHICAGO 


A Real Proprietor of a 
Real Place to Live 


OTEL GRANT 


WHEN PLAYING BOSTON 


FURNISHED 
SUITES 


Completely furnish- 
ed, including dishes 
and linen, two and 
three large rooms, 
bath and kitchen- 
ette, phone. Steam 
heat, elevator ser- 
vice. $10-$18 per 
week; accommo- 
dating four persons. 


313 HUNTINGTON AVE. 


Dagmar 
Apartments 


KIRTLAND HOUSE 


NOT 3911 Bryant 


In the centre of the theatrical district 


62 SUMMER ST., LYNN, MASS. 


EUROPEAN PLAN 
Only hetel in the city having rooms with private bath 


Dad’s Theatrical Hotel 


PHILADELPHIA. 


ZEISSE’S HOTEL 


Opposite the Walnut and Casino Theatres. 
Philadelphia, Pa. 


ST. LOUIS 


REGENT HOTEL, 100 N. 14th 
NEW REGENT HOTEL, 101 N. 14th 
E. E. CAMPBELL, Prop. and Mgr., 
White Rats’ Headquarters 
Ten minutes’ walk to all theatres 


“A& Theatrical Hotel of the Better Class” 


COOKE’S HOTEL 

Walnut Street, above Eighth, Philadelphia, 
opposite Casino Theatre. 

Cafe Cabaret every night. 


WALKER HOUSE 


20 West Eagle Street 
BUFFALO, N Y. 
Nr. all theatres. Bell Phone Seneca 2344 W 


BUT 2702 Greeley 


THE NEW 


FLORENZ HOUSE 


51 W. 36th Street 


is now ready for occupancy after being reno- 


vated throughout. 


Rooms from $3 to $9. With board, $8, $9 


and $10 per person. 


HOTEL VIRGINIA 


EUROPEAN 
THIRD and GAY STREETS 
RATES, $1.00 up; with bath, $1.50 up 


Special Rates and attention to professional people. Our restaurants are 
high grade at medium price. Club breakfasts, etc. We also operate 


NEW PARK HOTEL, Madison, Wis. 


cent 
icy of municipal dance halljs in other cities 


formerly booked through 


Good location, good rooms and MME. 
FLORENZ’S OWN COOKING. 

DETROIT (Harry Parent, mer.; K. & E.). 
—‘A Polish Wedding.” 

LYCEUM (A. B. Warner, megr.; S. & H.).— 
“Where the Trail Divides.’’ 

AVENUE (Frank Drew, megr.).—‘‘Monte 


Carlo Girls.” 


(Harry Williamson, 
curios, vaudeville. 


HIPPODROME mer. ; 


Sun).—Animals, 


Gardens will open as a  five- 
late in September, after pol- 


Wayne 
dance hall 


the who 


will 


theatre, 
Matthews, 


Cadillac 


Sam Marks of 


book independently hereafter. 
JACOB SMITH 
ELMIRA, N. Y. 
MOZART (Feiber & Shea, mgrs.).—2-7, 
Tom & Stacia Moore, excellent; Fosetti, hit; 
Alexis & Schall, good; Johnny Russell & Co., 


well received. 


MAJESTIC (M. D. Gibson, mgr.; U. B. O.). 


—2-4, Woodford’s Animals, pleasing; Mc- 
Cowan & Cale, good. 
RORICK’S (George Lyding, mgr.).—2-7, 


When answering advertisements 


COLUMBUS, OHIO 


F.R. McVEITY, Manager 


WAVERLY HOTEL 


JACKSONVILLE, FLA, 

Caters to the Theatrical Profession. Special 

Rate. Centrally located in the heart of the 

city. Private Baths. Cafe a la Carte. Free 
*bus meets all trains. 

MRS. LUCK WILSON, 


THE CENTRAL 


W. 42D ST., NEW YORK. 


Well furnished single and double 
rooms, private baths; clean, quiet house; 


Prop. 


good French cooking; reasonable rates. 
Manhattan Opera Co.,, capacity. 
LYCEUM (Lee Norton, mgr.; Reis Circuit). 
2, “Mutt & Jeff’’; 5, “School Days.”’ 
J. M. BEERS 


ERIE, PA. 


COLONIAL (A. P. Weschler, mgr.; A. V. 
©’ Brien, asst. mgr.; U. B. O. & Sun; rehear 
sals Mon. 10).—-Wartenberg Bros.; Armstrong 
& Ford, clever; Middleton, Spellmeyer & Co., 
excellent; El Cota, clever; Blocksom & Burns, 
good: Lloyd & Whitchouse, hit. 

WALDAMEER (FE. H. Suerken, mgr.; Ind.) 

LeGrange & Gordon, big Mae McGowan 
clever; Burnette & Lee, good Fields & Coco 
clevel 

FOUR MILE CREEK (¢H. T. Foster, mgr 
Harry Hawn) Roy Dove good Janis A 
Clark, good; De Faye Siste big; Milt Wood 
clever; The Peers, good 

MAJESTIC (J. L. Gilson, mgr.).—2, “Uncle 
Tom’s Cabin.” M. H. MIZENER 

FALL RIVER, MASS. 

SAVOY (L. M. Boas, mgr.) Alma.” 

ACADEMY (L M Boas, mer.; rehearsal 
Mon. 10; Loew). 2-4, Lantry Bros., good; 
Cotter & Boulden, good; Dixon & Burton, ex- 
cellent; Krazy Kids, very good; 5-7, Ran- 
dalls; Stantons; Three Lorettas; Krazy Kids; 


Art Spaulding. 
kindly mention VARIETY. 


BIJOU rehearsal 


Mon. 10).—2-4, 


(H. M. Goodhue, mgr.; 
Bottin & Tillsen, excellent; 
Matty Lockard, good; Novelty Trio, good; 
Lash & Cicel Co., good; 5-7, Three Donals; 
Dan Harrington; Eckle & Dupree; Nan Fin- 
burg. 

PREMIER (L. M. Boas, megr.; 
hearsal Mon. 10).—Dudee & Watson, 
Operatic Trio, good; 5-7, Vandikes. 

EDW. F. RAFFERTY. 


Loew; re- 
good; 


HAMILTON, 0O. 


SMITH’S (Tom A. Smith, mgr.)—‘Busy 
Izzy,” good houses. 
GRAND (J. E. McCarthy, mgr.; Sun; re- 


hearsal Mon. 10).—2-4, Filch Cooper, big; Lu- 
cas & Jennings, pleased; 5-8, June Roberts & 


Co,; Mae Mulligan; business good. QUAD. 
HARRISBURG, PA. 
ORPHEUM (Wilmer & Vincent, mgrs.; U. 


. O.; rehearsal Mon. 10).—Kipp & Kippy, 
Coal Miners’ Quartet, entertained; Howard 
Bros., fairly; Belle Baker, clever; Lilllan Mor- 
timer & Co., fairly; Diamond & Brennan, hit; 
Three Alexes, very good. I. PB J. 


HARTFORD, CONN. 
HARTFORD (Fred P. Dean, 
Clancy; rehearsals Mon. & Thurs. 11),—2-4, 
Sampson & Douglass, tremendous; Maximus, 
big; Aubrey & Flower, good; Farber & De- 
voe, entertaining; Billee Claire, pleased; 5-7, 
Dorothy Rogers & Co.; Robert Jewett; Con- 

dress; Freeman & King; Two Hedders. 
POLI’S (W. D. Ascough, mgr.).—Stock. 
R. W. OLMSTED. 


mer.; James 


HAVERHILL, MASS. 

COLONIAL (L. B. Thayer, mgr.; U. B. O.; 
rehearsal Mon. & Thurs. 10.30).—Anton Zinka 
& Dogs, clever; Ryan & Nelson, fair; Leight- 
ner & Jordan, pleased; Mabel Morgan & Co., 


good; Colonial Players, weak; Nellie B. 
Chandler Orchestra, excellent. “CHIME.” 
MACON, GA. 

PALACE (J. B. Melton, mgr.).—Duncan & 

Holt. 


MAJESTIC (J. B. Melton, mgr.).—*Original 
Girl Raffles.”’ 

ALAMO (N. L. 
and pictures. 


mgr.).—-Vaudeville 
ANDREW ORR. 


Royster, 


MERIDEN, CONN. 
POLI’S (R. B. Royce, mgr.; Church).—2-4, 
Tinkham Duo, fine; May MacDonald, very 


good; Jack Simmons, great; Latell & Volkes, 
hit; 5-7, Stone; Mullane & Montgomery; Van 
Lear & Rome. 


MILFORD, MASS. 

LAKE NIPMUC PARK (Dan J. Sprague, 
mgr.; Fred Mardo).—Horst & Horst, excel- 
lent; The Chamberlins, clever; Nellie Burt, 
clever; Anna Madigan & Co., excellent; Sadie 
Rogers, good. CHAS. E. LACKEY. 


MONTREAL. 
ROYAL (O. McBrien, mgr.; 
—Aug. 30, “In Africa.’’ 
NATIONSCOPE (Jules 
Stock. 
NATIONAL (Geo. Gauvreau, mgr.).—Stock. 
HIS MAJESTY’S (H. Q. Brookes; K. & E.). 
— “Red Rose.’’ 
PRINCESS (H. C. Judge, 
“The New Barmaid.” 
ORPHEUM (G. F. Driscoll, mgr.; U. B. O.). 
Hugh Herbert; Trovato; Lolan & Lenharr; 
Pealson & Goldie; Connelly & Webb; Jas. F. 
McDonald; Rice, Sully & Scott; The Rials. 
GAYETY (H. Arnold, mgr.; Eastern Wheel) 
“World of Pleasure.’’ 
SOHMER PARK (D Larose, 
O.)-——Jewell’s Manikins; Odiva & Co.: Adonis 
& His Dog; Virginia King; Hugel & Taylor; 
Peppine. SHANNON. 


Co-operative). 


Daoust, mgr.).— 


mgr.; Shuberts). 


mgr.; U. B 


MUNCIE, IND. 

(Ray Andrews, mer.; 

10.30) A. L. Caldery, 

Klgin, big Billy 
Moore’s Lads & 


STAR 
sal Mon 
don & 
Menlo 


Sun; rehear 

pleased; Gor 
surns, went well; 

Lassies, hit. 


GEO. FIFER. 


NASHVILLE, TENN. 
ORPHEUM (Geo. Hickman, mer.; U. B. O 
rehearsal Mon. 10) Week Aug. 26, Spencer 
& Williams, hit; Three Lyres, excellent, scored 


heavily; Heidelberg Four, splendid: Four Ma- 
sons, laughter; Kennedy & Mack, funny 

PRINCESS (Harry Sudekum, mer.; W. V. 
M. A.; rehearsal Mon 10) Week Aug. 26 
Crackerjack Quartet big Raffin’s Monkeys 
hit; Rambler Girls, hit; Marie Pennell. well 
received; Elliot & Neff, nicely: fine busine 

W. R. ARNOLD 
NEWARK, N. J. 

PROCTOR’S (GR. C. Stewart, meg U. 
rehearsal Mon 9) Lillian Shaw clever; 
Theodore Bamberg, entertaining; Faber Girls. 
fine; John T. Doyle & Co g00d; Three Kea- 
tons, funny; Sherman, Van & Hyman good; 
Chas. & Fannie Van, funny Gieorgolas Bros., 
g00d; Four Londons, expert 


Hank Sponge’s Orkestry 


DIRECTION ART ADAIR, 


; 
ik 
it, 
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VARIETY 


Billy Halligan Dama Sykes 


FRESHMAN YEAR at UNIVERSITY BRILLIANT OPPORTUNITIES 


KEITH SCHOLARSHIP Won at Boston, July 29 


TUTOR, 


‘WM. S. HENNESSY 


GAYETY (Leon Evans, mgr.).—‘Golden 
Crooks.” 

MINER'S (Frank Abbott, megr.).—‘‘Tiger 
Lillies.’ 

NEWARK (Frank Robbins, mgr.).—Louis 


Mann in “Elevating a Husband. 
JACOBS (G. Jacobs, mgr.).—‘‘The Boss.” 
ORPHEUM (M. Schlesinger, mgr.).— 

Stock. 

ODEON (Chas. Burtis, mgr.; U. B. O.).— 
2-4, “The Night Court’; Revolving Collins; 
Walter Bruce; Maye & Addis; Belfords; Ed. 
& Jack Smith; 5-7, Cook & Oakes; Turner & 
Grace; Dave Kimbler; Adeline De Nette Trio; 
Kelly & Alvin; Walter Bruce. 

WASHINGTON (O. R. Neu, mgr.; Fox).— 
Grace Hampton & Co.; Kimberly & Morn; 
Mattie Phillips & Girls; Vissoci Bros.; Lam- 
bert & Van; Joe Burns, JOE O'BRYAN. 


NORTHAMPTON, MASS. 

PLAZA (F. E. Blanshan, mgr.; U. B. O.).— 
2-4, Folies Bergere Trio; Col. Sam Holds- 
worth; “Fixing the Furnace’’; Columbis Bros. ; 
5-7. Marshall & Tribble; Lucille May; Dens- 
more & Cantor; Capt. George Auger & Co.; 


Edney Bros. & Co. STONE. 
OMAHA. 
ORPHEUM (Wm. P. Byrne, mgr.).—Lock- 


Leddy; Ruba *% Inez Kaufman; Wat- 
Robert & Lawrence Ward; 
Stein, Hume & Thom- 


hart & 
son's Farmyard; 
“Dinkelspiel’s Xmas’; 
as: Ormas Trio. 
* HIPPODROME (E. L. 
Hirschorns, leased; Herbert & 
Davis, good; Wanzer & Palmer, good; Adele 
McNeil, hit; Cowboy Minstrels, big. 

GAYETY (E. L. Johnson, mgr.).—Al 
Reeves’ Show. 

KRUG (Chas. Franke, mer.).- 
lies Bergere.”’ 

BRANDEIS (Agt. Ind.).—5-7. 
Hillis.”’ 


Johnson, megr.; T. 


—“Queens Fo- 


“Shepherd of 
KOPALD. 
PATERSON, N. Jd. 

MAJESTIC (W. H. Walsh, mgr.; U. B. O.; 


rehearsal Mon. & Thurs. 11).—2-4, Flying 
LaMarbs, good; Brown & Barrows, good; 


Madeline Sacks, good; Lewis & Chapin, fun- 
ny: 5-7, George Moore; Sherman & McNaugh- 
ton; Marion & George; Seven Castelluccis; 
capacity houses. 

OPERA HOUSE (Zabriskie & Reid, mgrs.). 


-Stock. 

EMPIRE (Floyd Lauman, mgr.).—2-4, Ben 
Welch Burlesquers, good; 5-7, Dave Marion 
Burlesquers; big business. 

ORPHEUM (Chas. F. Edwards, mgr.).—2-4, 


Big Review, good; 5-7, “The Lady Buccan- 
neers,’ capacity houses 
LYCEUM (Chas. F. Wilbur, mer.).—2-7, 


Beaumont Sisters, in “A Lucky 


Billy Van & 
DAVID W. LEWIS 


Hoodoo.” 


PITTSBURGH, PA. 

GRAND (Harry Davis, mer.; U. B. O.).— 
“Apples of Paris,’ artistic; Leonard & Rus- 
sell, applause; Edith Helena, favorable; Cal- 
lahan & St. George, good; Piccihianis, ‘pleas- 


ing: Earl & Curtis, neat; Phil Staats, good; 
Maxini & Bobby, clever. 
HARRIS (John P. Harris & Harry Davis, 


megrs.; U. B. O.).—Lottie Williams & Co., de- 
lightful; Jones & Walton, hit; Amy Francis, 
clever; Julieta, good; Kelley-Latell, well; Ne- 
lusco & Levina, hit; John A. West & Co., en- 
tertaining; Jerome & Lewis, good; Mechan- 
ical Doll, fair. 

FAMILY (John P. Harris, mgr.; U. B. O.). 

Mayne Kearns & Co., clever; Great Celes- 
tos, thrilling; McCabe & Vogel, good; Rhodes 
& Hardcastie, good; Mr. & Mrs. Snow, pleas- 
ing: Clyde Shaffer; Wests. Fred Martini, well 
received, 

KENYON (Titus Kenyon, mgr.: Pollock).— 
Romanofts, big; Nat Bernhardt, hit; Sterling 


& Clark Sisters, good; Chess & Checkers, fa- 
or; Gordon & Morris, well. 

ALVIN (Harry Davis, mgr Shubert) 
Neil O'’Brien’s Minstrels, 

NIXON (Thos. Kirk, Jr... mgr K. & FE.) 
Julian Eltinge, ‘‘Fascinating Widow.” 
LYCEUM (C. R. Wilson, mer.; S. & H.) 


“The Country Boy.” 


ON SIXTH—HIT OF SHOW 


KEITH’S BUSHWICK, Sept. 16 


Booked Solid United Time 


Willa Holt Wakefield 


IN VAU D EVI LLE Special Representative: 


WILFRED CLARKE 


Address Lambs Club, New York 


THE 


O'Donnell Kaufman Wolf 


The “‘Real’”’ Hit at Atlantic City-- 
Ask Anybody 


Plunging into Vaudeville Next Week 
A week in the woods, then NEW YORK 


WARNING 


“| Thought It Was What I Thought !t” and 
‘‘Keep It Up” are restricted numbers. 


using same will be subject to the new copyright law. 


Anyone 


Friends please notify me. 


WILL DILLON, care VARIETY, New York 


DUQUESNE (Harry Davis, mgr.).—Stock. ¢ + 


GAYETY (Henry Kurtzman, mgr.).—‘‘Great 
White Way.” SINCLAIR. 


PORTLAND, ME. 

PORTLAND (I, P. Mosher, mgr.; U. B. O.; 
rehearsal Mon. 10.30).—Piquo, clever; Lloyd 
& Zarina, fine; Frank Maltese & Co., pleased; 
Kimball & Donovan, hit; Brown's Animal 
Comedians, good. 

GREELEY’S (J. W. Greeley, mgr.; Sheedy; 
rehearsal Mon. & Thurs. 10.30).—2-4, Those 
Burns Girls; Harry Victor; Aldrea Sisters. 

JEFFERSON (Julius Cahn, megr.).—2-4, 


“Officer 666"; 5-7, “Trail of the Lonesome 
Pine.” 
SCENIC (Westbrook).—2-4, Stayman & 


Haydn, hit; 5-7, June Wells. 


PROVIDENCE, R. I. 
BULLOCK’S (R. Burke, mgr.; U. B. O.). 
Herbert & Langwood Sisters, very good; 
James & Francis, good; Clotilde & Montrose, 


govdffi Leonard & Fallon, pleased; Babe 
Smith, clever. 
UNION (Chas. Allen, mgr.; Quigley).—-U. 


S. A. Boys, excellent; Dravo & 
g00d; Malcolm, pleased; Meredith 
fair; Countess De ‘Lafayette, 
Stamford, encores. 

KEITH'S (C. Lovenberg, megr.).—Meister- 
singers, fine; Simone De Beryl, honors; De} 
Franco Baboons, pleased; Creighton Bros., en- 
tertain; Three Emersons, great; Darrell & 
Conway, encores; Ward & Cullen, nifty; Ben 
Linn, comic; Lew Hoffman, good. 

EMPIRE (Sol. Brannig, megr.). 
blers.”’ 

WESTMINSTER (Geo. Collier, mgr.; East- 
ern Wheel).—‘Gaiety Girls.’ 

COLONIAL (G. Burge, mgr.; K. & E.).— 
“Little Miss Fix-it’ with Alice Lloyd. 

SCENIC (F. W. Homan, megr.).—Musical 
Stock. Cc. E. HALE. 


Goodwin, 
& O'Neil. 
good; Fred 


“The Gam- 


READING, PA. 

ORPHEUM (Wilmer & Vincent. megrs.: VU. 
B. O.: rehearsal Mon. & Thurs. 10.30).—John- 
son, Howard & Lizette, very good: Al. H. 
Wild, fair; Henry Horton & Co., liked; Bronte 
& Scannell, pleased; Francis Yates, fairly. 


HIPPODROME (C. G. Keeney, megr.; Pru- 
dential; rehearsal Mon. & Thurs. 10.30.). 
Elsie Stirk & Co., liked: Fordan & O'Day, 


g00d; Margaret Ralls, good; Galgene, liked; 
Clayton & Lenny, nicely: Texas Tommy Danc- 
ers, fairly. G R. H. 


RICHMOND, VA. 

COLONIAL (E. P. Lyons, megr.; U. B. 0.).— 
Dan Mason & Co,; Golden & Hughes: Adair & 
Daan; Oriole Trio; Musical Fredericks. 

EMPIRE (Louis Myers, mgr.: U. B. 0.).—J 
K. Emmett & €o.; Barley’s Dogs: Luken & 
seeette: Lewis & Howard; Goodrich, Van & 

LUBIN (Leo Wise, mgr.: Norman Jefferies). 


—2-4, The Four Howards; Dilkes & Wade; 
Hazel Fearn; James E. Rowe: 5-7, Ruth 
Curtis; Hamilton & Massey; La Bergere; 


Sheridan & Sloane. 
ACADEMY (Chas. Briggs, mer. ).--—2-4 
‘Madame Sherry”; 5, “The Confession”: 6-7 
“Mutt & Jeff.” 
BIJOU' (Harry 
Days.”’ 


McNiven, mer.).—*‘Seven 


G. W. HELD. 


ROCKLAND, MF. 

ROCKLAND (Al. V. Rosenberg, mer: 
U. B. O.; rehearsal Mon. & Thurs. 11).—99-21 
Cole & Coleman, excellent; Lawrence & Daly 
Bros., fine; 2-4, Schillings, fine: Three Dixon 
Sisters, excellent; 5-7, Moore & Elliott: Shady 
& Shady. 

ST. JOHN, N. B. 

OPERA HOUSE (D. H. McDonald, mer i- 
2-7, “Over Night.” 

NICKEL (W. H. Golding, mgr.).— Gertrude 
LeRoy, Tom Waterall: pictures. 

LYRIC (Steve Hurley, mgr.).—26-28, De- 
Grand & MacLellan; 29-31, The Barlows: pic- 
tures. 

EXHIBITION GROUNDS—31-7 
John Exhibition. L. H. 


Greater St. 
CORTRIGHT 


DATE BOOK 


MENTION THIS PAPER 


THE M. STEIN COSMETIC CO. 
NEW YORK 


When answering advertisements kindly mention VARIETY. 
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ST. PAUL, MINN. 

ORPHEUM (Martin Beck, gen. mgr.; agent, 
digect). — “Mein Liebchen,” well re- 
ceived: Howard, good; Lietzel Sisters, very 
fine; La Petite Mignon, good; Claudius & 
Scarlet, fine; Ronair & Ward, pleasing; Les 
Marco Belli, very good. 

EMPRESS.—‘“La Dance Au Violins,” pleas- 
es; Howell & Scott, please; Leonard & Whit- 
ney, good; Glen Ellison, good; Falls & Falls, 
goed. 

MAJESTIC—Car! Herbert, good; We Cho- 
bee, fair; O’Neil Trio, fine; Zera Carman & 
Co., very fine. 

METROPOLITAN.—Chauncey Olcott. 

GRAND.—“Yankee Doodle Girls.” 

BENHAM. 


SALT LAKE. 
(By Wire.) 
ORPHEUM.—“The Drums of Oude,” great; 
Sealby & Duclos, hit; Belmont & Hart, clever; 
Vehita Gould, liked; Empire Comedy Four, 
good; Robert Dumont Trio, liked. 
EMPRESS.—Clarence Wilbur & Co., riot; 
Sisters Lindon, liked; Cuckoo & Laura, hit; 
Elizabeth Kennedy & Co., passed; Princeton 
& Yale, fair; Bert Cutler, passed; immense 
business. 
COLONIAL—Mack Rambeau Stock Co., in 
“What Happened to Jones.” OWEN. 


SAVANNAH, GA. 

SAVANNAH (William B. Seeskind, mer.; 
K. & E.)—2, “The Common Law,” good at- 
tendance;: 7, “The Old Homestead,” 14, “‘Bal- 
kan Princess.” 

BIJOU (Harry Bernstein, mgr.; U. B. O.; 
rehearsal Mon. 11).—Roberts-Hayes & Rob- 
erts, tremendous; Stella Morrissey & Boys, 
clever; “Savo,” fine; Prosit Duo, immense; 
Hal Austin & Taps, fine. 

ARCADIA (Jake Schrameck, mgr.).—Ma- 
rimka Meximan Musicians, big. 


LIBERTY (Bandy Bros., mgrs.).—Tedd 
Brackett Stock Co. “REX.” 

SPOKANE. 

ORPHEUM (Martin Beck, gen. mgr.; agent, 


direct).—Week 25, Nat Wills, hit; E. Fred- 
erick Hawley & Co., liked; McIntyre & Harty, 
favorites:.Annie Kent, good; Wonder Kettle, 
milai: John Higgins, good; Four Konerz Bros., 
popular; business good. 

EMPRESS (Sullivan-Considine, mgrs.: agt., 
“A Night on a Roof Gar- 


direct).—Week 25, 
den,” big: ‘The Old Minstrel Man,’ well re- 
ceived; Musette, pleased; Thomas Potter 
Dunn. funny: Madame Busse’s Dogs, fair. 

PANTAGES (Alex. Pantages, gen. mer.; 
agent, direct).—‘‘Alice Teddy,” big; Boyle 
Woolfolk, fair; Keene Trio, fair; Tom Kelly, 
liked; Gordon & Ricca, fair. 

SPRINGFIELD, MASS. 
COURT SQ. (D. O. Gilmore, mgr.; Ind.)—9- 


“Honest Jim Blunt’’; 12- 


Tim Murphy, in 
“The Woman Haters’ 


14, Sallte Fisher in 
Cl 


WANTED 


Railroad jumps not over $2.50 per capita. : 
Sunday. Portola three and four shows daily. 
to recognized acts. 


ALCAZAR THEATRE BLDG. 


HARRY 


FEATURE ACTS OPENING IN SAN FRAN- 
CISCO,8 OR MORE CONSECUTIVE WEEKS. 
All Splits paid, three shows daily, except 
Write or wire. Fares advanced 


Play or pay contracts. 


SAN FRANCISCO, CAL. 


—Mlle. Emerie & Alsace Bros.; Band of Mis- 
sissanya Horse. 

PRINCESS (O. B. Sheppard, mgr.).—"Girl 
of My Dreams.” 

ROYAL ALEXANDRA (L. Solman, mgr.). 
—‘The Kiss Waltz.” 


NEW YORK 
ENGLAND 


9 = AUSTRALIA (A. J. Small, mgr.).-—‘Divorce 

MOTORING GAYETY (T. R. Henry, mgr.).-Behman 

; FISHING» AFRICA STAR (Dan F. Pierce, mgr.).—‘Girls From 
oyland,” 


THE 
ORIGINAL 


IN VAUDEVILLE 


Have the best act they ever had. EVERYBODY 
says so, except DASH OF VARIETY 


Direction, MAX HART 


TRENTON, N. J. 
Wahn, megr.; Pru- 
good; W. L, Ferris & Co.; delighted; 5-7, Ar- 
Open time Sept. g and 16 nold & Reynolds; Cleary & Tracy; Seymour & 
Offers to MARTIN BEICKERT, (owner,) 1786 Broadway, or my BROAD ST. (George E. Brown, mgr.) 
Manhattan Players. We 
VIRGINIA, MINN. 

LYRIC (Henry Sigel, mgr.; W. V. M. A.; 
clever; Salisbury & Benny, hit; Petite Family, 
good; 28-30, The Tolis, novelty; Cornell & 
Stratton Bros., good; The Kidders, good; Dad 
Lozier, entertaining; 29-1, Brown & Robinson; 

“RANGE.” 

WASHINGTON, D. C. 
rehearsal Mon. 10). 
headliner; Master Gabriel and Willa Holt 
Wakefield, hits; Kalmar & Brown, scored 
James H. Cullen, applause; Conrad & Whid 
den, encores; Richardson’s Posing Dogs, 
amused. 

CASINO (M. Knight, mgr.; Galaski; rehear- 
sal Mon. 10).—Eva Ray, headliner; Jack Lew- 
Marshall & Co., hit; The Smilette Sisters, en- 
cores. 
rehearsal Mon. 10).—Four Banta Bros.; Gu- 
more Sisters & Brigham; Morgan Bros.; Spen 
cer & Williams; Harold McAuliffe 

POLI'S (J. Thatcher, mgr.).—-Poli Players 

COLUMBIA (F. Berger, megr.).— Columbiu 

ACADEMY (J. Lyons, mgr.; & H.; ré 
hearsal Mon, 10).—‘‘The Common Law.’ 

Show.” 
LYCEUM (A. C. 


dential; rehearsal Mon. & Wed. 11).—-2-4, 
Lew Welch & Co., good; Tony Genaro, hit; 
Barrows & Barrows, applause; Two Lucifers, 
Dupree; Daly Bros. 
manager, LOUIS SPIELMAN, Putnam Building, New York Sok 
rehearsal Sun. & Wed. 12).—-25-27, Al Lenhart 
Stanford, fair; 3 American Gypsies, hit; 31, 
“The Prince of Tonight,’”’ good buisness. 
e ROYAL (R. A. McLean, mgr.; Webster; 
rehearsal Mon. & Thurs. 3.30).—26-28, Three 
Marshall & Moore; Madelaide Carbonette. 
CHASE'S (H. W. DeWitt, mer.; 
is, applause; Knox & Alvin, scored; Madelain 
COSMOS (A. J. Brylawski, megr.: Jefferies 
Players. 
GAYETY (Geo. Peck, megr.).-~‘‘Hasting 
Buds.” 


Mayer, megr.).—‘Rost 
ERNIE. 


WEST CHESTER, PA. 
GRAND (J. F. Small, mer.) 3. 
Tom’s Cabin’; 4, “Cowboy Preacher.” 
PALACE (W. A. Landon, megr.).—Pictures. 
J. E. FOREMAN. 


“Uncle 


Matthews & Alshayne, great; YOUNG'S AIRDOME (Sam Young, mgr.).— 


ey, pleased: 


ub.’ 
GILMORE (P. F. Shea, megr.).—2-4, “Taxi Three Parrell Sisters, clever. : Cook Siock Co., go0a business. Wit KEAS-BARRE, PA. 
Girls.” . WEITING (Francis Martin, mgr.).—Week PARK (Joe Barnes, mgr.).—-1, Orientals; GRAND (D. M. Cauffman mgr.),---2-3 
(8. J. Breen, megr.).—‘Nobody’s 19, “Blue Bird.” 8, Zallah’s Own Co. WILL CHRISTMAN. “Madame Sherry”; 4, “The Price’; 5, “Th 
— Slay; Chas. Irwin; Karl Hewitt & Co.; Lock rn POLI’S (M. Saunders Stock 
SYRACUSE. & Linder; Three Franks. TORONTO, ONT. eee 
GRAND (Charles Plummer, Chas. G. An- ; wasn SHEA'S (J. Shea, mgr.).-Will Oakland, 
derson mere: © B. O.).—Bell & Caron, good TERRE HAUTE, IND. Ideal; Hal Davis & Co.; Saml. Allen; Merrill . 
opener: Rarto & Clark, laughs: ‘Visions GRAND (T. W. Barhydt, Jr., mgr.).—2, & Otto; Asaki; Ed Morton; Hickey’s Circus; an ponge S r estr 
D’Art,” artistic; Gordon Eldrid & Co., big ‘The Penalty”; 5-6, “Round Up”; 7, “Ready Welsh, Mealy & Montross 
laugh; Ethel Green, excellent; Henry E. Dix- Money”’; 8, “Louisiana Lou.”’ SCARBORO BEACH (F. L. Hubbard, mgr.) DIRECTION ART ADAIR, 


LILLIAN 


Smart Songs 


WRIGHT and LEW CLAYTON 


Classy Dances Stunning Frocks 


When answering advertisements kindiy mention VARIETY. 
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furnished VARIETY by artists. 
not be printed. 


A. 
Adair & Dahn Keith’s Philadelphia 
Adams, Samuel J Trocadero Burlesquers B R 
Adonis Shea’s Buffalo 


Alburtus & Millar Hippodrome Boscombe Eng 


Ahearn Agnes & Co Fair Syracuse 


~ ALL ABBOTT 


The Prince of Song. 
Direction, BEEHLER BROS. 


VARIETY ARTISTS’ ROUTES 


| FOR WEEK SEPTEMBER 9 
WHEN NOT OTHERWISE INDICATED 


The routes given from SEPT. 8 to SEP T. 15, inclusive, dependent upon the opening 
and closing days of engagement in different parts of the country All addresses are 
Addresses care newspapers, managers, or agents will 


ROUTES FOR THE FOLLOWING WEEK MUST REACH THIS OFFICE NO 
LATER THAN WEDNESDAY MORNING TO INSURE PUBLICATION. 
TEMPORARY ADDRESSES WILL BE CARRIED WHEN ACT IS “LAYING OFF.” 


Allen Luno Bertie 118 Central Oshkosh 
Alpine Troupe Ringling Bros C R 
Alvin Peter H Dresden Ohio 

Andrews Abbott & Co 3962 Morgan St Louis 
Archer Low Pantages St Joseph 
Ardelle & Leslie 19 Broezel Rochester 
Armanis 5 Majestic Cedar Rapids 
Arizona Trio Willard Chicago 

Austin m an Franc 

Ayres Howard 1709 Mas Philadelphia 


Baader & La Velle Spring Grove Springfield oO 
Bacon Doc Hi Henrys Minstrels 

Bailey & Edwards 81 E Fair Atlanta 

Baldwin & Shea 847 Barry av Chicago 

Ball Jack Opera House Alexandria 

Ball & Marshall 1553 Broadway N Y C 
Banan Alfred W Girls From Happyland B R 
Baraban Troupe 1304 Fifth av N Y C 


Barbee, Hill 


“4 Strenuous Daisy.” 
Direction BEEHLER BROS. 


Barber & Palmer 617 W 22d st S Omaha 
Barnes & West Johannesburg S Africa 
Barnold Chas Davor Dorf Switzerland 
Barron Geo 2002 Fifth av N Y C : 
Barry & Black 1523 Fairmount av Phila 
Bartell & Garfield 2699 BE 53 Cleveland 
Barto & Clark 2221 Cumberland av Phila 


THREE BARTOS 


America’s Foremost Athletes. 
Direction, BEEHLER BROS. 


Bartos 3 Folly Oklahoma City 
Behren Musical 52 Springfield av Newark N J 


BELL CANTO TRIO 


Booked Solid, W. V. M. A. 
Direction, BEEHLER BROS. 


Bell & Bell 37 John Bloomfield N J 

Bell Boy Trio Ramona Pk Grand Rapids 
Bella Italia Troupe Box 795 B’kfield 11] indef 
Belmont Joe 70 Brook London 

Belzac Irving 259 W 12 N Y C 

Benn & Leon Colonial Nashua N H 

Bennett Klute & King Jahukes Cafe Los Ang 
Bentleys Musical 121 Clipper San Francisco 
Benway & Dayton, Star W Warren. 

Berg Bros Orpheum, Winnipeg 

Berliner Vera 5724 Ridge Chicago 

Beverly Sisters 5722 Springfield av Phila 
Billy & Burns 859 Home Bronx N Y C 
Bimbos 872 Lawe Appleton Wis 

Bissett & Shady 248 W 37 N Y C 

Bissett & Weston 5 Green st London Eng 
Black & Leslie 3722 Eberly av Chicago 


UNITED 


VARIETY 


Blake & Amber Bijou Savannah 


Bowers, Walters & Crooker Winter Garden 
Berlin Ger indef 


JAY GEORGIA 


BOGERT and NELSON 


Next Week (Sept. 8), Orpheum, Des Moines. 
Direction A. E. MEYERS. 


Bowman Fred Casino 9 & F sts Wash D C 
Boyd & Allen 2706 Howard Kansas City 
Bradleys The 1314 Brush Birmingham 
Brennan George Trocadero Burlesquers B R 
Breton Ted & Corinne 114 W 44N YC 
Bridges June 220 W 39 N YC 

Brinkleys The 424 W 39 N YC 

Britton Nellie 140 Morris Philadelphia 


BRINDAMOUR 


Original Jail Breaker. 
Direction BEEHLER BROS. 


6 BROWN BROS 


Featured this Season with the Primrose 
and Dockstader Minstrels. 


Brooks & Carlisle 38 Glenwood av Buffalo 
Brooks Thos A Girls from Happyland B R 
Brown & Barrows 146 W 36 N Y C 

Brown & Brown 69 W 115 N YC 

Brown & Wilmot 71 Glen Malden Mass 
Brydon & Hanlon 26 Cottage Newark 

Buch Bros 13 Edison Ridgefield Pk N J 
Burbank & Danforth Berlin N Y 

Burdett Johnson Burdett 881 Main Pawtucket 
Burgess Harvey J 627 Trenton av Pittsburg 
Burke Minnie Trocadero Burlesquers B R 
Burt Wm P & Daughter 133 W 14NYC 
Busse (Mme) Dogs Empress Seattle 

Byron Gieta 170 —_ av Roxbury Mass 


Calder Chas Lee 3812 Lancaster av Phila 
Campbell Al 2731 Bway N Y C 

Canfield & Carleton 2218 80 Bensonhurst L I 
Cantway Fred R 6425 Woodlawn av Chicago 
Capital City Four 29 Welcome New Bedford 
Carmen Frank 465 W 163 N YC 

Carmen Sisters 2183 Washington av N Y C 
Carlisle, Bertha Normandie Hotel N Y 


* Carroll Chas 429 E ‘Kentucky Louisville 


Carroll Nettie Princess Wichita 

Carrollton Mrs CG 1311 S Flower Los Angeles 
Casad & De Verne Cooks Park Evansville 
Case Paul 31 S Clark Chicago 

Chadwick Trio Cleveland 

Chameroys 1449 41 Brooklyn 

Chandler Claude 219 W 68 N YC 

Chantrell & Schuyler 219 Prospect av Bklyn 
Chapman Sisters 1629 Milburn Indianapolis 
Chase Dave 90 Birch Lynn Mass 

Chatham Sisters 303 Grant Pittsburgh 
Cheers & Jones 318 W 59 NYC 

Chris & Harry Bijou Battle Creek 

Chubb Ray 107 Spruce Scranton Pa 
Chunns Four 19 Loughborough Rd London 
Church City Four 307 W 46 N ¥Y C 
Clairmont Josephine & Co 246 W 128 N Y¥ 
Clark & Deveraux Harney Mobile 

Clark Floretta 167 Roxbury Roxbury Mass 
Clark & Ferguson 121 Phelps Englewood 
Clayton Car] & Emily 48 Melville Toronto 
Clayton Drew Players Buckeye Lake Ohio 
Clayton Zella Monte Carlo Girls B R 
Clifford Dave B 173 E 108 N Y¥ C 

Close Bros 41 Howard Boston 


Coden & Clifford 21 Adams Roxbury Mass 
Collins Will E Girls from Happyland B R 
Comets Musical Carlton Terrace Garden N YC 
Compton & Plumb 2220 Emerson av Minneap 
Comrades Four 824 Trinity av N Y C 
Connolly Bros 1906 N 24 Philadelphia 

Cook Geraldine 675 Jackson av N Y C 
Corbett & Forrester 71 Emmet Newark N J 
Corelli & Gillette Keiths Providence 

Costello & La Croix 313 Eweing Kansas City 
Cota El] 905 Main Wheeling W Va 

Coyle & Murrell 3327 Vernon av Chicago 


CRAIG and WILLIAMS 


“The Boys who Talk” 
Direction, BEEHLER BROS. 


Craig Marietta 146 W 36 N Y C 

Crawford & Delancey 110 Ludlow Bellefontaine 
Cree Jessica 77 Josephine av Detroit 
Cromwells 6 Dancroft Gardens London 

Cross & Crown 1119 Nevada Toledo 


F. 
Falardaux Camille Trocadero Burlesquers B R 
Fantas Two The 2925 Harvard Chicago 
Feman Arthur S Girls from Happyland B R 
Fenner & Fox 413 Van Hook Camden N J 


ADELE 


FERGUSON and NORTHLANE 


Next week (Sept. 8), Orpheum, Omaha 
Direction, ALBEE, WEBER & EVANS. 


Ferguson Dick 68 W Bayonne N J 
Ferguson Frank 704 W 180 N Y C 
Fernandez Duo 1284 Lake Muskegan 
Field Bros 62 W 115 N Y C 

Fields & Hanson Proctor’s 58th N Y C 
Fields Nettie 6802 S Halsted Chicago 
Finney Frank Trocadero Burlesquers B R 


FISHERa1 GREEN 


“On Account of the Subway” 
Direction, BEEHLER BROS. 


Cross & Joseppine Bropx N 


CROUCH WELCH 


Directien, M. 8. BENTHAM. 


Crouch & Schnell Royal Court Cleveland indf 
Cunningham & Marion 70 W 108 N Y C 
Curzon Sisters 235 W 51 N Y C 


D. 
Dakotas Two 5119 Irving Philadelphia 
Dale Josh 144 W 141 N Y C 
Dale & Clark 310 W 35 N Y C 
Dalton Harry Fen 1870 Cornelia Bklyn 
Daly & O’Brien 325 W 48 N Y C 
Dare & Martin 4801 Calumet Chicago 
Darrell & Conway Empire Pittsfield Mass 
D’Arville Jeannette Philadelphia 
Day Billy Box 2 Bala Pa 
Davis & Cooper 1920 Dayton Chicago 
De Costa Duo 982 N 2d Philadelphia 
De Grace & Gordon 922 Liberty Bklyn 
De Haven & Whitney care Hall’s Players 
Mansfield indef 
De la Genesto Alma Mich 
De Leo John B 718 Jackson Milwaukee 
De Milt Gertrude 813 Sterling pl Bklyn 
De Stefano Bros 1266 Maxwell av Detroit 
De Vere & Roth 549 Belden av Chicago 
DeWitt-Burns & Torrance Orpheum Oakland 
De Witt Young & Sisters Majestic Milwaukee 
Dean & Sibley 465 Columbus av Boston 
Deery Frank 204 West End av N Y C 
Delaney Eddie Bijou Greenbay 
Delmar & Delmar 229 W 38 N Y C 
Delmore & Oneida Temple Rochester 
Delton Bros 261 W 38 N Y C 
Demonto & Belle Englewood N J 
Devau Hubert 384 Prospect pl Bklyn 


Jim Diamond and Brennan sity, 


Next Week (Sept. 9), Orpheum, Brooklyn. 
Direction, M. 8. Bentham. 


Diamond Four 2557 Station Chicago 
Dickerson & Libby 1269 Rogers av Bklyn 
Dixon-Bowers & Dixon 5626 Carpenter Chicago 
Dodd Emily & Jessie 201 Division av Bklyn 
Doherty & Harlowe 428 Union Bklyn 
Denner & Doris 348 Lincoln Johnstown Pa 
Doss Billy 102 High Columbus Tenn 
Downey Leslie 2712 Michigan Chicago 
Doyle & Fields 2348 W Taylor Chicago 
Drew Lowell B Stratford N J 

Du Barry & Leigh 3511 Beach av Chicago 
Duffy Thos H 1718 N Taylor av St Louis 
Dugan Harry F 3491 Weikel Philadelphia 
Dulizell Paul Tremont Boston 


Earl Harry 23387 2d av N Y C 

Earl Robert & F C Vardel Lumberg Utica 
Eckert & Berg Hotel St Margaret N Y C 
Eckhoff & Gordon East Haddam Conn 
Edmand & Gaylor Box 39 Richmond Ind 
Edwards Jess 12 Edison Ridgefield N J 
Edwards Shorty Sun Springfield O. 

Elson & Arthur 456 E 149 N Y C 

Emeile Troupe 604 E Taylor Bloomington II] 
Emerald & Dupre National Sydney Australia 
Emmett Gracie Orpheum New Orleans 
Engelbroth G W 2313 Highland av Cincinnati 
Esman H T 1234 Putnam av Bklyn 

Espe & Roth Pantages Spokane 

Evans Bessie 3701 Cottage Grove av Chicago 
Evelyn Sisters 260 St James pl Bklyn 
“Everhart” Circus Busch Vienna 


Engaged for Season ’12-’13 through 


Fisher Roy J Cook’s O H Rochester indef 

Fletcher Ted 470 Warren Brooklyn 

Flynn Frank D 65 W123 NYC 

Follette & Wicks 1824 Gates av Bklyn 

Forbes & Gowman 201 W 112 N YC 

Force Johnny 840 Edmondson Baltimore 

Ford Corinne Trocadero Burlesquers B R 

Fords Four 1949 84 st Bensonhurst 

Ford & Hyde Camp Rest Clifton Me 

Formby Geo Walthew House Wigan Eng 

Fox Florence 172 Filmore Rochester 

Fox & Summers 517 10 Saginaw Mich 

Foyer Eddie 9920 Pierpont Cleveland 

Francis. Willard 67 W 128 N Y C 

Franciscos 343 N Clark Chicago 

Freeman Bros 35 Anderson Boston 

Frey Twins 776 8th av N Y C 

Frisco Trio care Sam Messell 618 Anstell Bldg 
Atlanta 

Frish, Garard & Toolin 1709 Frisk Chicago 

Furman Radie 829 ate NYC 


Gaffney Sisters 1407 Madison Chicago 
Gaffney Al 393 Vernon Brooklyn N Y 
Gardner Georgi 4646 Kenmore av Chicago 
Gates Earl Monte Carlo Girls B R 
Gaylor Chas 768 17 Detroit 

Gaylor & Graff 383 Van Buren Brooklyn 
Gaylor & Wally 1321 Halsey Brooklyn 


CHARLES GIBBS 


“The Human Phonograph.” 
BOOKED SOLID 
Direction, BEEHLER BROS. 


Girard Marie 41 Howard Boston 

Gladstone & Talmage 145 W 45 N YC 

Gleeson’s & Houlihan 8 New Coventry Lon- 
don Eng 

Godfrey & Henderson Orpheum Salt Lake 

Golden Max 5 Alden Boston 

Golden Morris 104 Syndicate Bldg Pittsburgh 

Goldman Sam 401 Benson Reading O 

Goodman Joe 2038 N 3 Philadelphia 

Gordon Ed M 6116 Drexel av Chicago 

Gordon Dan 1777 Atlantic av Bklyn 

Gordon & Barber 26 S Locust Hagerstown Md 

Gomans Bobby 400 So 6 Columbus O 

Gottlob Amy 671 Lenox av N Y CG 

Granat Louis M 783 Prospect av N Y C 

Gray & Graham Vaudeville Club London 

Gray & Gray 1922 Birch Joplin Mo 

Griffith Fred M Academy Chicago 

Grifith John P Trocadero Burlesquers B R 

Grimm & Elliott Majestic Peoria 

Guilfoyle & Charlton 206 Harrison Detroit 


H. 
Halligan & Sykes Colonial Erie 
Halkings The Calvert Hotel N ¥Y C 
Halls Dogs 111 Walnut Revere Mass 
Halson Boys 21 E 98 N Y C 
Halton Powell Co Colonial Indianapolis indef 
Hamilton Harry 257 Jelliff avy Newark 
Hammond & Forrester Box 83 Scarsdale N Y 
Hampton & Bassett Crystal Braddock Pa 
Hanlon Bros & Co Empire Pittsfield Mass 
Harcourt Frank Girls from Happyland B R 
Harris Maude Girls from Happyland B R 
Harrity Johnnie 708 Harrison av Scranton 
Hart Bros Barnum & Bailey C R 
Hart Maurice 156 Lenox av N Y CG 
Hart Stanley Warde Hyman Los Angeles indf 
Harvey & Irving 1553 Broadway N Y C 
Haydn Dunbar & Haydn, Palace Chicago 
Hays Ed C Vogels Minstrels 
Hazzard Lynne & Bonnie Escanaba 
Held & La Rue 1328 Vine Philadelphia 


BOOKING OFFICES OF AMERICA 


When answering advertisements kindly mention VARIETY. 


4 
3 


‘ 


{ 38 
| He! 
| He 
He 
He 
Ee 
He 
Hi 
Hi 
i He 
i He 
He 
H 
| 


Bldg 


on- 


irgh 


Md 


def 


df 


VARIETY 


Henelia & Howard 646 N Clark Chicago 
Henry Frank J Girls from Happyland B R 
Henry Girls 2326 So 71 Philadelphia : 
Henshaw Edward 65 W 107th N Y C 
Herberts The 47 Washington Lynn 

Heuman Trio Ronacher’s Vienna 

Hillman & Roberts 516 E 11 Saginaw Mich 
Hines & Fenton 532 W 163 N Y C 

Hines & Remington Harrison N Y 

Hoffman Dave 2241 E Clearfield Phila 
Hoffman & O’Connell, Majestic Shreveport 
Holman Harry & Co Bijou Atlanta 

Holmes Norine Trocadero Burlesquers B R 
Holt Alf 755 Fifth Milwaukee 

Honan & Hein P O B 564 Onset Mass 

Hood Sam 721 Florence Mobile Ala 

Hoover Lillian 432 W 34 N Y C ’ 
Hopp Fred 326 Littleton av Newark N J 
Hotaling Edw 557 S Division Grand Rapids 
Howard Comedy Four 983 3 av Bklyn 
Howard Harry & Mae 222 § Peoria Chicago 
Howard Jack Girls from Happyland B R 
Howard Joe B 1018 W 65 Chicago 

Howard & White 3917 Grand Blvd Chicago 
Starks 15 Bancroft pl Bklyn 
Hulbert & De Long 4416 Madison Chicago 
Hunter & Ross New Amsterdam Springfield 0 


Ingrams Two care M W Tooti, Nevada Iowa 
Inman Billy Monte Carlo Girls B R 


loleen Sisters 


September, Folies Marigny, Paris. 
Irwin Flo 221 W 45 N Y C 


J. 
Jackson Frank C 326 W 46 N Y G 
Jerge & Hamilton Orpheum Birmingham 
Jarrell Company 3044 W Madison Chicago 
Jeffreis Tom 389 Bridge Bklyn 
Jennings Jewell & Barlow Arl’gt’n St L 
Jewell Mildred 5 Alden Boston 
Johnson Great 257 W 37 N Y C 
Johnson Henry 69 Tremont Cambridge 
Johnson & Johnson 108 Knight av Collingsw’d 
Johnstons Musical Tower Circus Blackpool 
Jordons Juggling 4736 Ashland Chicago 
Juno & Wells 511 E 78 N Y C . 


K. 
Kane James E 1732 So 8th Philadelphia 
Kaufman Rawls & Von Keiths Cincinnati 
Kaufman Reba & Inez Orpheum Kansas City 
Kaufmanns The Hess Lake Newaygo Mich 
Keeley Bros 5 Haymarket Sq London 
Keenan & Beverly 574 11 st Brooklyn 
Kelsey Sisters 4832 Christiana av Chicago 
Kenna Chas Majestic Houston 
‘Kennedy Joe 1131 N 3 Knoxville Tenn 
Kenney & Hollis Merrimack Lowell 
Kenton Dorothy Felix-Portland Hotel N Y C 
Kesner Rose 438 W 164 N Y C 
Kidder Bert & Dor’y 336 Santa Clara Alameda 
King Bros 211 4 av Schenectady 
King Four 205 N Kentucky av Atlantic City 
King Violet Winter Garden Blackpool Eng 
‘Knight Bros & Sawtelle 4450 Sheridan rd Chic 
Kolb & La Neva Majestic Mitchell S D 
Konerz Bros Orpheum Portland 
Krona Arthur & Bessie 200 N 54 Philadelphia 


L. 


_LA MAZE TRIO 


(3 Fools and 5 Tables) 
Next Week (Sept. 9), Orpheum, Seattle. 


Lake Jas J Girls from Happyland B R 
Lamont Harry 20 Clinton Johnstown N Y 
Lane Chris 4357 Kenmore av Chicago 
Lane & Ardell 169 Alexander Rochester 
Lane Eddie 305 E 73 N Y C 

Langdons The Keiths Indianapolis 

Laning Arthur Monte Carlo Girls B R 
Lansear Ward E 232 Schaefer Bklyn 

La Centra & La Rue 2461 2 av N Y C 
La Fleur Joe Ringling Bros C R 


LA PETITE MIGNON 


Direction PAT CASEY. 


La Rue & Holmes 21 Lillie Newark 


PHIL LA TOSKA 


“The Talkative Juggler” 
Direction BEEHLER BROS. 


La Toy Bros Union Square N Y C 
La Tour Irene 24 Atlantic Newark 
Larrivee & Lee 32 Shuter Montreal 
ILashe Great 1611 Kater Phila 
Laurenze Bert 106 S 4 Reading 

La Verne & La Verne 525 E 11 Erie 


Arthur La Vine 


The Flying Dreadnought. 
On Interstate Circuit Sept. 2 
Direction, BEEHLER BROS. 


Lawrence & Edwards 624 Elm Reading 
Lawrence & Wright 56 Copeland Roxbury Mas 
Laypo & Benjamin Mobile 

Layton Marie 252 E Indiana St Charies Il 
Le Page 236 8 Milwaukee 

Le Roy Geo 36 W 115 N YC 

Le Roy Vic 332 Everett Kansas City 
Leahy Bros 259 East av Pawtucket R I 
Leberg Phil & Co 224 Tremont Boston 

Lee Joe Kinsley Kan 

Lee Rose 1040 Broadway Bklyn 

Lenzs 1914 Newport av Chicago 

Leonard Gus 280 Manhattan avy N ¥ C 
Leslie Elsie Trocadero Burlesquers B R 
Leslie Frank 114 W 139 N Y C 

Leslie Regina Clason Point N Y 

Levy Family 47 W 129 N Y C 

Lewis Dave American St Louis 

Lillian Sisters Portland 

Linden & Buckley 70 W 95 N Y C 
Lingermans 705 N 5 Phila 

Linton & Jungle Girls 1985 So Penn Denver 
Lockwoods Musical 132 Cannon Poughkeepsie 
London & Riker 32 W 98 N Y C 

Lorch Family Circus Schuman Berlin Ger 
Loraine Olga 4116 W End Chicago 

Luce & Luce 3525 Krather Rd Cleveland 
Sutgen Hugo Empress San Diego 

Lynch Hazel 355 Norwood av Grand Rapids 


M. 
“Mab Queen” & Weis Hillside Bx Canton 
MacDonald Dr Howard Boston 
Mack Floyd 5934 Ohio Chicago 
Malone Grace 183 Normal Buffalo 
Malloy Dannie 11 Glen Morris Toronto 
Manning Frank 922 Sixth av N Y C 
Manning Trio 154 N Wanamaker Phila 
Mantell Harry Trocadero Burlesquers B R 
Mantells Marionettes Garden Kansas City 
Marathon Comedy Four 309 W 28 N Y C 
Mardo & Hunter Majestic Port Huron 
Marine Comedy Trio 137 Hopkins Bklyn 
Marshall & Kinner Plankinton House Milw’ke 
Martin Dave & Percie R R No 2 Derby Ia 
Maritana Miss 2815 Boulevard Jersey City Hg 
Martine Fred 457 W 57th N Y C 
Masin & Pearse Van Cortlandt Hotel N Y C 
Matthews Mabel 2931 Burling Chicago 
Mayer Arthur Monte Carlo Girls B R 
Mayne Elizabeth 1333 § Wilton Philadelphia 
Mayson Frank 308 Madison Minn 
McCann Geraldine & Co 706 Park Johnstown 
McCarthy & Barth 2901 Missouri av St Louis 
McConnell Sisters 1247 Madison Chicago 
McCormick & Irving 312 Av O Bklyn 
McCracken Tom 6151 Chestnut Philadelphia 
McCune & Grant 636 Benton Pittsburgh 
McDermott & Walker 5625 Havoforn Phila 
McDuff James Empress San Diego 
McGarry & Harris 521 Palmer Toledo 
McKie Corkey 251 W 34 N Y C 


JOCK McKAY 


SCOTCH COMEDIAN, 
Who asks for applause and gets it without 
asking, over in Scotland. Com., Pat Casey. 


McLain Sisters 38 Miller av Providence 


McMAHON and CHAPPELLE 


Port Monmouth, N. J. 
Direction, JENIE JACOBS. 


McNamee oe So Chicago 

McNutts Nutty 270 W 39 N Y C 

McWaters & Tyson 471 60 Bklyn 

Meredith Sisters 11 Eppirt E Orange 
Meredith & Snoozer St Paul 

Methen Sisters 12 Culton Springfield Mass 
Meuther & Davis 342 E 86 N Y C 

Meyer David 1534 Central av Cincinnati 
Michael & Fitzgerald Aquarium Moscow Rus’a 
Miglino Bros 1660 Bushwick av Bklyn 
Miller Edgar M 255 E Front Bellevue 
Miller & Princeton 88 Olney Providence 
Minstrel 4 Majestic Elmira 


Minty & Palmer 3312 N Park Phila 


Moller Harry 34 Blymer Delaware O 
Montambo & Wells White Rats N Y C 

Moore Jack O 1426 Holmes av Springfield Ill 
Mooree Mite Bowdoin Sq Boston 

Morette Sisters Bijou Quincy Ill 

Moricey Victor 2311 M St Richmond Va 
Morris & Kramer 1306 St John p! Bklyn 
Morrison Patsy Lynbrook L I 


LILLIAN MORTIMER 


Vaudeville—United time 
ALBEE, WEBER & EVANS 


Moztras The 62 Morse Newton 
Musketeers Three 240 W 39 N Y C 


N. 
Neary Bliss & Ross 459 E Main Bridgeport 
Nevins & Erwood 249 17 av Paterson indef 


PAUL RUBY 


NEVINS and ERWOOD 


ORPHEUM PARKS 
Week (Sept. 2), Romona Park, 
Grand Rapids, Mich. 


This 


Nichols-Nelson Troupe Miles Minneapolis 
Nonette 617 Flatbush av Bklyn 

Norton C Porter 6342 Kimbark av Chicago 
Nosses Musical New Brighton Pa 

Nowak Casper 1307 N Hutchinson Phila 


O. 
O’Connor Trio 706 W Allegheny av Phila 
O'Dell & Gilmore 1145 Monroe Chicago 
Omar 252 W 36 N Y C 
O’Neil Dennis 201 E Marshall Richmond 
O’Neill & Regenery 592 Warren Bridgeport 
O'Neil Trig Miles Minneapolis 
Orloff Troupe 208 E 57 N Y C 
Orr Charles F 131 W 41 N Y C 
Owens Dorothy Mae 3047 90 Chicago 


P. 
Pape Herman G Morrison Htl Chicago 
Parker & Morrell 187 Hopkins Bklyn 
Parvis Geo W 25384 N Franklin Phila 
Pederson Bros 635 Greenbush Milwaukee 
‘‘Penrose” 2106 Fulton Brooklyn 
Phelan & Winchester 1502 Belknays Superior 
Phillips Samuel 310 Classon av Bklyn 
Phillips Sisters Revue Paris 
Potter & Harris 6330 Wayne av Chicago 
Powell Halton Co Colonial Indianapolis indef 
Powers Bros Maple Beach Pk Albany N Y 
Powers Elephants 745 Forest av N Y C 
Proctor Ada 1112 Halsey Bklyn 


Q. 
Quinlan Josie 644 N Clark Chicago 


R. 
Raimond Jim 818 Dakin Chicago 


RAPOLI 


World’s Greatest Artistic and Sensational 
uggler. 
Direction BEEHLER BROS, 


Rawls & Von Kaufman Mush Room Muskegon 
Ray Harry Hotel Clinton Pittsburgh 
Raymond Great Bombay India indef 
Redmond Trio 251 Halsey Bklyn 

Redner Thomas & Co 972 Hudson av Detroit 
Redway Juggling 141 Inspector Montreal 
Reese Bros Lockport N Y 

Remington Mayme Gerard Htl N Y 
Renalles The 2064 Sutter San Francisco 
Rio Al C 269 Audubon av N Y C 

Ritters The Virginia Chicago 


CLYDE RINALDO 


presents 


LA GRACIOSA 


Direction, BEEHLER BROS. 


Roberts C E 1851 Sherman av Denver 
Roberts & Co Hippodrome Lexington Ky 
Roberts & Downey 36 Lafayette Detroit 
Robinson Wm C 8 Granville London 

Roeder & Lester 314 Broadway Buffalo 
Rogers Ed Girls from Happyland B R 
Rogers & McIntosh Empress San Francisco 
Roller Henry 91 Trenton East Boston 

Ro Nero 412 S§ George Rome N Y 

Rose Uline & Raymond 19 Ditman Los Angl’s 
Rosenthal Don & Bro 151 Champlain Rochstr 
Ross Sisters 65 Cumberford Providence 
Rossis Musical Novelty 218 W 48 N Y C 


Rother & Anthony 8 Patterson Providence 
Royal Italian Four 654 Reese Chicago 


‘ s. 
Sampsel & Reilly Maryland Baltimore 
Scanlon W J 1591 Vinewood Detroit 
Schroder Cargl Girls from Happyland B R 
Schulte Geo 1014 Sedgwick Chicago 
Scully Will P 8 Webster pl Bklyn 
Sells Billy & Betty Broadway Columbus O 
Selton Larry Syndons Omaha 
Sexton Chas B Jefferson Birmingham Ind 
Shaw Edith Trocadero Burlesquers B R 


{Burt Shepherd 


“The Whip King’’—Booked Solid. 
Direction BEEHLER BROS. 


Shermans Dogs Dumont N J 

Sherlock Frank 514 W 135 N Y C 

Sherman Kranz & Hyman Maurice Bths Hot Sp 
Shermans Two 252 St Emanuel Mobile 
Shields Sydney & Co Orpheum Memphis 
Shubert Musical Four Hippodrome Cleveland 
Simms Sheldon P O B 559 N Y C 

Simons Murray J Trocadero Buriesquers B R 
Skeley Johnson & De Ferris Empire Pittsburgh 
Slager & Slager 516 Birch av Indianapolis 
Smith & Adams 1145 W Madison Chicago 
Smith Allen 1243 Jefferson av Bklyn 

Smith Lee 23 Vienna Newark N 

Smith Lou 124 Franklin Allston Mass 

Smith & Champion 1747 E 48 Bklyn 

Smith & Larson 140 W 49 NYC 

Somers & Storke Kattskill Bay Lake George 
Soper & Lane 12382 N Alden West Phila 
Spears The 67 Clinton Everett Mass 

Sprague & Dixon Odeon Clarkesburg W Va 
Springer & Church 8 Bsther Terrace Pittsfid 
Stanley Harry Grant Hotel Chicago 

Stanley Stan 905 Bates Indianapolis 
Stanwood Davis 864 Bremen EB Boston 
Stearrs Pearl & Co Bijou Flint 
Stein-Hume-Thomas Orpheum Sioux City 
Steppe A H 33 Barclay Newark 

Stepping Trio 3908 N 5 Phila 

Sterk Great 34 Watson Paterson N J 

Stevens E J 498 Marion Bklyn 

Stevens Paul 3283 W 28 N Y C 

St Claire Annie Central Atlanta indef 

St James W H & Co Oakland 

Stubblefield Trio 5808 Maple av St Louis 
Sullivan James F 359 Court Brooklyn 

Sully & Phalps 2423 Jefferson Phila 

Summers Allen 1956 W Division Chicago 
Sutcliffe Trio 288 Laurel av Arlington 
Swisher Calvin 708 Harrison av Scranton 
Symonds Alfaretta 140 § 11 Phila 

Sytz & Sytz 140 Morris Phila 


Talbuts-Twirling 296 Box av Buffalo 
Tambo & Tambo Casino Buenos Aires § A 
Taylor & Tenny 2840 Ridge av Phila 
Teese Charles J 1885 N 12 Phila 
Temple Luella Girls from Happyland B R 
Thermos Orpheum Wheeling 
Thomas & Wright 215 Bathurst Toronto 
Thornes Juggling 58 Rose Buffalo 


TRORBER & THURBER C8 


Original Comedy Scenic Novelty. 
JO PAIGE SMITH, Representative. 


Thurston Leslie 315 W 46 N Y C 

Tops Topsy & Tops 3422 W School Chicago 
Travers Bell 207 W 388 N Y C 

Travers Billy Monte Carlo Girls B R 

Travers Roland 221 W 42 N Y C 

Trimborn H & K 29 Millers Lane Ft Thos Ky 
Troubadours Three 136 W 55 N Y C 

Ty-Bell Sisters Ringling Bros C R 


U. 
Unique Comedy Trio 1927 Nicholas Phila 
Universal Four 1760 Greene av Bklyn 


V. 
Vagges The Grand Circuit South Africa 
Valdare Troupe Cyclists Folly Oklahoma City 
Valentine & Bell 1451 W 103 Chicago 
Van & Bates 5 W 104 N Y C 
Van Dalle Sisters 514 W 135 N Y C 


CHAS. and FANNIE VAN 


United Time. 


J. W. DUFFY, President 
Clarksburg, W. Va. 


V. O. WOODWARD, ist V. Pres. 
Sandusky, Ohio. 


CLEVELAND OFFICE 


Now Routing for Season 1912-13. 


OPENS 
Mr. V. O. WOODWARD in charge 
Present Address, Opera House, Sandusky, Ohio. 


GUS. BARTRAM, 2nd V. Pres. 
Charleston, W. Va. 

C. A. FRANTZ, 3rd V. Pres. 
Marietta, Ohio. 


NO ACT 
OCTOBER 1, 1912 


T. THOMAS KENYON, Secretary 
Pittsburgh, Pa. 

J. FENIMORE LEE, ‘Treasurer 
Wheeling, W. Va. 


Tri-State Vaudeville Managers’ Association 


Representing Family Theatres in Pennsylvania, Ohio, West Virginia and Maryland 
Can Offer Recognized Acts ‘Twenty Weeks. 
TOO BIG FOR THIS CIRCUIT 


Small Jumps. 


WRITE, WIRE OR PHONE 
WE CAN BREAK YOUR JUMP GOING 
EAST OR WEST 


ADDRESS ALL COMMUNICATIONS TO 


H. R. POLACK, Suite 518-19-20, Lyceum Theatre Bldg., Pittsburgh, Pa. 


When answering advertisements kindly mention VARIETY. 


Phone, Grant 3060 
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HENRY LEWIS 


VARIETY 


A POSITIVE 


SENSATION 
In “THE GIRL FROM BRIGHTON” Engaged Indefinitely Direction, MORRIS & FEIL 


Van Charles & Fannie Fifth ave N Y C 

Van Horn Bobby 139 West Dayton 

Variety Comedy Trio 1515 Barth Indianapolis 
Vass Victor V 85 Bishop Providence 
Venetian Serenaders 676 Blackhawk Chicago 
Vernon & Parker 187 Hopkins Bklyn 
Village Comedy Four 1912 Ringgold Phila 
Vincent & Slager 820 Olive Indianapolis 
Vino Val Ringling Bros C R 

Violetta Jolly 41 Leipziger Berlin Ger 
Violinist Dancing Maryland Baltimere 


w. 
Walker Musical Ringling Bros C R 
Walker & Il] 202 Warren E Providence 
Walker & Sturn 55 Railw’y av Melbourne Aus 
Wallace & Van 679 E 24 Paterson 
Ward & Bohlman Taxi Girls B R 
Warde Mack 300 W 70 N Y C 
Washer Bros Oakland Ky 
Washburn Dot 1930 Mohawk Chicago 
Watson Billy W Girls from Happyland B R 
Watson Nellie Girls from Happyland B R 
Watson Sammy 333 St Pauls av Jersey City 
Weber Chas D 826 Tasker Phila 
Weil John 5 Krusstadt Rotterdam 
Weis Cosper H Brills Hotel S 10 Phila 
Welsh Harry Mone Carlo Girls B R 
Welch Jas A 211 E14 N YC 
Wells Lew 213 Shawmut av Grand Rapids 
Wenrick & Waldron 542 Lehigh Allentown 
Wentworth Vesta & Teddy Keiths Portland Me 
Western Union Trio 2241 E Clearfield Phila 
Weston Edgar 246 W 44N YC 
Weston Dan E 141 W 116 N YC 
Wheelers The 140 Montague Bklyn 
White Kane & White 393 Vermont Bklyn 
Whitehead Joe Freeport N Y 


Whitfield and Ireland 


“The Belle of Bingville.” 
Direction, BEEHLER BROS. 


Whitney Tillie 36 Kane Buffalo 

Whittle W E Whittle Farm Caldwell N J 
Williams Clara 3450 Tremont Cleveland 
Williams Chas 2625 Rutgers St Louis 
Williams & Gilbert 1010 Marsfield av Chic 
William & Sterling Majestic Ft Worth 
Williams & Stevens 3516 Calumet Chicago 
Wi!son & Aubrey 489 So 12 Newark 

Wilson Frank Hippodrome London Eng 
Wilson Jack E 5430 Loomis Chicago 
Wilson Lottie 2208 Clifton av Chicago 
Wilson Raleigh 210 N 22 Lincoln 

Wilson Tom & Co Bijou Atlanta 

Wilson & Ward 2744 Grays Ferry av Phila 
Wilson & Washington G O H Pontiac Mich 
Winkler Kress Trio Medford Boulevard Medfd 
Wise. & Milton Brennan Circuit New Zealand 
Wixon & Conley 30 Tecumseh Providence 
Wood Bros Hendersons Coney Island N Y 
Wood Ollie 524 W 152 N Y © 

Work & Play Majestic Johnstown 


Xaviers Four 2144 W 20 Chicago 


Yeomans Geo 150 W 36 N Y C 
Young Ollie & April Keiths Boston 
Young & Young 215 W 111 N Y C 


Z. 
Zanfrellas 131 Brixton London 
Zig Zag Trio 300 W 43 N YC 
Zolas 234 W 48 N Y C 


BURLESQUE ROUTES | 


WEEKS SEPT. 9 and 16. 


Americans Star Cleveland 16 People’s Cincin- 
nati 

American Beauties Gayety Toledo 16 Colum- 
bia Chicago 

Auto Girls Eighth Ave N Y 16 Howard Boston 

Beauty Youth & Folly Gayety Omaha 16 L O 
23 Star & Garter Chicago. 

Behmans Show Garden Buffalo 16 Corinthian 
Rochester. 

Ben Welchs Burlesquers Casino Philadelphia 16 
Gayety Baltimore. 

Big Gaiety Gayety Boston 16-18 Gilmore 
Springfield 19-21 Empire Albany. 

Big Review Trocadero Philadelphia 16 Empire 
Baltimore. 

Bohemians Standard St Louis 16 Buckingham 


Louisville. 

Bon Tons Star Brooklyn 16-18 Empire Hoboken 
19-21 Empire Paterson. 

Bowery Burlesquers Casino Boston 16 Colum- 


bia New York 
Cherry Blossoms Lyceum Washington 16 Penn 
Circuit. 


College Girls 9-11 Bastable Syracuse 12-14 
L O 16 Gayety Montreal 

Columbia Girls Gayety Montreal 16-18 Empire 
Albany 19-21 Franklin Sq Worcester 

Cracker Jacks 9-11 Empire Hoboken 12-14 Em- 
pire Paterson 16 Gayety Newark 

Daffy Dills Gayety St Paul 16 L O 23 Krug 
Omaha 


Dantes Daughters 9-11 Columbia Scranton 12-14 
Orpheum Paterson 16 Bowery New York 

Dazzlers Murray Hill N Y 16-18 L O 19-21 
Bridgeport 

Ducklings Star Toronto 16 Lafayette Buffalo 


Follies of Day Gayety Minneapolis 16 Gayety 
St Paul 

Gay Masqueraders Columbia N Y 16 Star 
Brooklyn 

Gay White Way L O 16 Gayety Toledo 

Gay Widows Empire Baltimore 16 Lyceum 
Washington. 

Ginger Girls Westminster Providence 16 Gay- 
ety Boston 

Girls Happyland Gayety Washington 16 Gay- 
ety Pittsburgh 

Girls Joyland Lafayette Buffalo 16-18 Colum- 
bia Scranton 19-21 Orpheum Paterson 

Girls Missouri Peoples Cincinnati 16 Empire 
Chicago 

Girls Reno Avenue Detroit 16 Star Toronto 

Golden Crook Gayety Philadelphia 16 Music 
Hall N Y 

Hastings Show Gayety Pittsburgh 16 L O 23% 
Gayety Toledo 

High Life in Burlesque Casino Brooklyn 16 
Kighth Ave N Y 

High School Girls Empire Chicago 16 Grand 
Milwaukee 

Howes Lovemakers Gayety Louisville 16 Gay- 
ety St Louis 

Jardin de Paris Buckingham Louisville 16 
Empire Indianapolis 

Jolly Follies 9-11 L O 12-14 Bridgeport 16 
Westminster Providence 

Knickerbockers Gayety St Louis 16 Gayety 
Kansas City 

Lady Buccaneers Bowery N Y 16 Empire Phila- 
de! phia. 

Marions Dreamlands Gayety Newark 16 Gay- 
ety Philadelphia | 

Merry Go Rounders Gayety Detroit 16 Gayety 
Toronto 

Merry Maidens Empire Philadelphia 16 Casino 
Brooklyn 

Merry Whirl Gayety Baltimore 16 Gayety 
Washington 

Midnight Maids Gayety Toronto 16 Garden 
Buffalo 

Miss New York Jr Empire Newark 16-18 Or- 
pheum Paterson 19-21 Columbia Scranton 

Mollie Williams Music Hall N Y 16 Mur- 
ray Hill N Y 

Moulin Rouge Bronx N Y 16 Empire Brooklyn 

New Century Girls Grand Milwaukee 16 Gay- 
ety Minneapolis 

Orientals Folly Chicago 16 Avenue Detroit 

Pacemakers Howard Boston 16 Grand Boston 

Queens Folies Bergere Century Kansas City 
16 Standard St Louis 

Queens Paris 9-11 Empire Paterson 12-14 Em- 
pire Hoboken 16 Casino Philadelphia 

Reeves Beauty Show L O 16 Star & Garter 
Chicago 

Robinsons Crusoe Girls Standard Cincinnati 16 
Gayety Louisville 

Rosebuds Penn Circuit 16 Star Cleveland 


- Rose Sydells Corinthian Rochester 16-18 Bas- 


table Syracuse 19-21 L O 23 Gayety Montreal 

Runaway Girls Star & Garter Chicago 16 Gay- 
ety Detroit 

Social Maids Olympic N Y 16-18 Empire Pater- 
son 19-21 Empire Hoboken 

Star & Garter Columbia Chicago 16 Standard 
Cincinnati 

Stars of Stageland Grand Boston 16 Bronx New 
York 

Taxi Girls Gayety Brooklyn 16 Olympic N Y 

Tiger Lilies 9-11 Orpheum Paterson 12-14 Co- 
lumbia Scranton 16 Trocadero Philadelphia 

Trocaderos Gayety Kansas City 16 Gayety 
Omaha 

Watsons Beef Trust Krug Omaha 16 Century 
Kansas 

Whirl of Mirth Empire Brooklyn 16 Empire 
Newark 

Winning Widows 9-11 Gilmore Springfield 12-14 
Empire Albany 16 Gayety Brooklyn 

World of Pleasure 9-11 Empire Albany 12-14 
Franklin Sq Worcester 16 Casino Boston 

Yankee Doodle Girls L O 16 Krug Omaha 

Zallahs Own Empire Indianapolis 16 Folly 


LETTERS 


Where C follows name, letter is in Chi- 
cago. 

Advertising Or circular letters of any 
description will not be listed when known. 

P following name indicates postal, ad- 
vertised once only. 


A Bernie Ben 
Adeline Bird Miss M 
Alberts Australian Bishop Miss M 


Ali Harry Boley May 

Ames Charley Bonomar Simon (C) 

Astor Guy Mrs (C) Boorum & Co 

Ayer Miss Grace (C) Bortoline Joe (C) 
Boyle Pat 

B Boynton Edith (C) 

Briggs A 

Ballo Harvey Burger Nullie (C) 

Barry Edward 

Barry Bobby (P) Cc 

Barry Marion Caldwell Anna 

Bauwens Paul (C) Cameron Arthur 

Beatz William Cameron Grace 

Beaumont Count (C) Campbell Miss Zema 

Behee Earl (C) Charlan Walter (C) 

Be Gar Beatrice Chase Billy 

Bennett Albert Christopher Joe (C) 

Bernie Miss Lewis Claire Jack C 


Clark Evelyn (C) 
Clark Miss Flossie 
Cole Fred 

Cole Nate H (C) 
Coleman Wm J 
Courtney Cyril 
Cosham Miss Mandie 
Cressy Wm (C) 
Curtis Carle (C) 


D 

Dale Jessie (C) 
Daughertys, Mr & 

Mrs (C) 
Darnley Grace (C) 
Davis Hal 
Deussing W (P) 
Devine Harry Mrs 
De Fee Richard 
De Laire Harry (P) 
De Long Miss B 
Diane Dainty 
Dillon Wm 
Dobbs & Borel 
Dubson Chas 
Dunn Thomsa C 
Dyer Herbert (C) 


B 
Eldrige R 
Ellsworth Harry 
Ellsworth Miss G 
Ellsworth John W 
Elliott Billy (C) 
Elliott Billy 
Erb Eddie 
Ernest Fred (P) 
Espey Miss N 
Evans Pearl (C) 
Evens Ernest 


F 


Fair Pearle 

Fagon Barney (C) 
Fanton David 
Farrell Harry (C) 
Feilds Evelyn (C) 
Ferris Ethel (C) 
Flenner Edith 
Ford Vivian 
Fuller Wm 


G 
Gallgher Ed 


& Hawleigh 
Gardner & Hawleigh 
George Alvin D 
Gibney Chas 

Gilbert Albertina 
Gordon Miss C 
Granville & Mack 
Gornley & Cafnery 


Gould Rita 
Grimm Harry (C) 
H 


Hamylton & Dene (P) 
Hanlon Frank 
Hart Edw G 
Hatch Warren 
Hedder Jack 
Hendricks Miss M 
Henry & Lizel (C) 
Herman & Rice 
Hewine Miss Nan 
Hines Miss J 
Hinsley Harry 
Hubrey Stan 
Hymer John B 


James C 
Jarrott Jack 
Jeavous Hugh 
Jones Poss 
Jordon Jack 
Jordon Leslie (C) 
Julian Harry (C) 


K 


Kelmer Edith 

igelly Hal (C) 
eegan Gus 

Keltons Musical (C) 

Keife Zena 

King H W (C) 


L 


La Barbe Jules (C) 
‘La Bree Miss Frankie 
Lacey Eric M (P) 
La Salle Trio (C) 

La Tell Wm 

Landy Mrs Lau 
Langford Wm H (C) 


WANTED ACTS 


Going East and West, 
to Break Your Jump. 


FINEST THEATRE in DETROIT 


playing ten-cent vaudeville. .Send full 
particulars and your lowest salary. 


Address, SAM MARKS, Mer. 


Cadillac Theatre, Detroit, Mich. 


ACTS WANTED 


Vaudeville acts laying off in New York can 
secure immediate time by calling on me. No 
act too large to handle. 


SAM D. HYAMS 


Phone 3866 Bryant 


Room 804 


Columbia Theatre Building, New York 


Laypo & Benjamin 


Lawley & Putaire (P) 
LLemmer Done Co 
Lewis Miss Ray 
Lewis Jack 

Loury Ed 

Lloyd Eddie (C) 
Loveland Carl H 


8 
Sargent Miss Eva 
Seamon Nina (C) 
Sharp & Flat 
Shirley Miss M 
Smith Mrs F K 
Smith Miss Myrtle 
Spielmann Louis 
Stanley Norman 
Steiger Bessie 
Stoermer Wm 
Stone Miss Pauline 


M 
Majestic Trio 
Swanson Miss Ruth 


Mason Miss P 
Maxwell & Co 
McCaffery Hugh (C) 
MeMillan Miss L 
Meyer Herman 
Meehan Wm (C) 
Meeker Matt (C) 
Mills Lillian 
Monast Frances 


T 
Taylor Miss Josie 
Tojetti Miss Alice 
Thomas Hilda 
Torleys The 
we. 


Valeno Sisters (C) 


N Valentine & Bell (C) 
Nadell Van Chas A 
Nelson Arthur (C) Vickery A W (C) 


Violinisky (C) 
Ww 
Waldo Grace 


Waiman Harry 
Wallace K Mrs (C) 


Oelschlagel Chris (C) 
Olsson Doris 

Onri Archie (P) 
Orville Victoria (C) 


Overing M Webster H J 
West Chas J 

P Weston Mrs A 
Weston (C) 


Weston 8 Sisters 
Peweet Mrs A Westcott Miss E 
Pierce & Dunham Weston G G (C) 
Potts Ernie & Mildred Whittle Mr (C) 
(C) Wilken Wiil L 
Wilson Jessie 
R Winchester M (C) 
Whitney Fred 
Raymond & Stanford Whiteside Pearl 
Reed Hans Woodford Chas & 
Rice Frank M (C) Amy 
Ritchie Billie Woods Harry (C) 
Rochester Nina (C) 
Rose K Z 
Rudolphy & Lena (C) Zimmer Wm 


WANTED—GOOD ACTS 


Write or wire 


Cc. R. COLLYER 
Canadian Theatres page Agency, 
Bank of Toronto Building, 
London, Ont. 


Payton Charles 


GOMES VAUDEVILLE EXCHANGE 
CINCINNATI. 

R. J. GOMES, Proprietor and Manager. 
Suite 112, Odd Fellows’ Temple, 7th and Elm. 
(ith Ave. or Elm St. entrance.) 
WANTED. 

New acts, new facts, recognized feature acts, 
good comedy acts, musical and novelty acts, 
for immediate and future time. We are now 
in our new and larger offices, and are booking 
40 houses in Ohio, Ind. and Ky. NOTICE TO 
PERFORMERS—lIf you have two or more 
weeks open or want to break a jump, write, 
wire, or phone. DISSATISFIED MANAGERS 
give us a trial, and be CONVINCED that we 

have the class of acts you need. 


Wanted—Vaudeville acts. If you change 
twice, can keep you full week. Salary must 
be low. No Sunday. .$1.78 from Chicago. 
HARRY LAMONT, Orpheum, Beloit, Wis. 


Louise Amusement 


Monroe, New 


Others to follow. 


NOW BOOKING 

Co. 
Chain, including President, 
Apollo, Ellis, New Drexel, 
Langley, 
Palace, New Panorama, 
Weber's, Campus, Union, 
Franklin, Congress Cafe. 


Watch Us Grow 


Wanted at all times—Big 
NEW YORK and WESTERN feature acts and novelties. 

Nothing too big if you have 

the goods. 
BOOKING ASSOCIATION 


ALFRED HAMBURGER, Proprietor 
BOB BURNS, Director Booking Dept. 


Fourth Floor 
Chicago Opera House Bidg. 
CHICAGO, ILL. 


ARTHUR HORWITZ 


CALL 


KNICKERBOCKER THEATRE BUILDING, 


ACTS WANTING EASTERN BOOKINGS 
WIRE 


WRITE PHONE 


1402 BROADWAY, NEW YORK, SUITE 629-630 5217-8 GREELEY 


FRED MARDO tre united Booking ottices 


BIJOU ARCADE BUILDING 
162 TREMONT ST. 


Boston Branch 


BOSTON, MASS. 


When answering advertisements kindly mention VARIETY. 
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VARIETY 41 


FOX AGENCY 


EDWARD F. KEALEY, Manager 
212 WEST 42nd 8ST., NEW YORK Phone, 1247 Bryant 


10 WEEKS IN NEW YORK CITY 


Playing Vaudeville’s Best Acts. 


City Theatre—Riverside Theatre—Washington Theatre—Nemo Theatre 
—Gotham Theatre—Star Theatre—Dewey Theatre—Folly Theatre— 
Comedy Theatre—Grand Opera House. 

NEWARK :—Washington Theatre—NEW HAVEN:—Grand Opera House. 


ERNEST EDELSTEN 


VARIETY AND DRAMATIC AGENT, 


Hammerstein’s 


GRIFFIN CIRCUIT 


Bva AMERICA’S MOST 
Rada John Tiller’s Companies Walter C. Kelly Victoria FAMOUS VARIETY | The Hide away wd circuit. No acts too big. Exclusive agents. Write or wire PETER 
M Little Tich. Two Bobs. Wee Georgie Wood. THEATRE F. GRIFFIN, a Agent, Griffin Vaudeville Circuit, Variety Bldg., Toronto, Can. 
: ALWAYS VACANCIES FOR GOOD ACTS. OPEN THER YEAR ROUND. Can open acts at Toronte, Sarnia, Ottawa, Sault Ste. Marie or Niagara Falls. 
Myrtle 
ui my old clients’ and agents’ acquaintance 
uth 
CIRCUIT 
lice Plenty of Time for Recognized Acts That Respect Contracts. Acts desiring time communt- 
Suite 768 Columbia Theatre Building. Phone: 7557 Brysat. References: Any Act | Ever Managed cate Direct to EXECUTIVE OFFICES: Alcazar Theatre Bidg., O'Farrell St., near Powell, 
San Francisce, Calif. 
CHURCH’S SOCKING OFFICE, Inc. 
(C) THIR FIRST CLASS TRES 1 , 
48 TREMONT STREET, BOSTON General Beoking 
a5 Ser Dearborn. oF 
rm 
of all performers going to Europe make their steamship arrangements through Chicago. — 
me. The following have: Lilly Lena, La Belle Titeombe, Great hemes, Geers LOUIS PINCUS, VAUDEVILLE THEATRES, Inc. BRANCH OFFIC 
Oo Lashwood, Jack Lorimer, Lorch Family, Frank Le Dent, Lamberty, Paul La New York Repre- ALEXANDER PANTAGES SEATTLE, WASH 
Croix, Gen. Ed. Lavine, Aerial La Ports, John Lawson & Co., Lloyd Bros., Lyons sentative, Gayety President and Manager SAN ‘CISCO 
| & Cullom, Will Lacey. eatre Bldg. SEATTLE 
ie A PAUL TAUSIG, 104 E. 14th St., New York City. 
i German Savings Bank Bldg. ~ Telephone Stuyvesant 2099. 
= OHIO’S LEGITIMATE VAUDEVILLE AGENCY 
a Acts Jumping East or West THE R. J. MORRIS AGENCY : 
) a! Write in Advance 406 Columbia Bullding, Cleveland, Ohle | 
GOOD ACERS ALWAYS WANTED. — and Act». 
C) oor, FITZGERALD NEW 
: PH i L HUNT ART iSTS NOTICE OPEN NIGHT AND DAY. Cable “Freebern, New York.” 
Cohan Theatre (Fitzgerald) Bldg. 
Grand Opera House Boston | RIC AL. 
5 Bowdotn Square Theatre .........-+.. Boston Exc y GE 


And circuit of 46 Eastern Vaudeville Theatres. 


NEW THEATRE 
BALTIMORE, MD. | 
! Acts desiring to BREAK THEIR JUMPS 


‘ COMING EAST OR GOING WEST 
Send in your Open Time. NO SUNDAY 


SHOW. Mention Lowest Salary. Include 
Program. 
GEORGE SCHNEIDER, Manager. 

New York Office:—307 Galety Theatre Bldg. 
IGE 
| JOHN QUIGLEY 

Gur New England Vaudeville Circuit, 

American representative for W. SCOTT 

acts, ADACKER, of London and the 
acts, . 
now 1 New England Vaudeville Circuit 
king booking the best act at all times in the 
: TO best theatres of New England, Canada 
nore and New York. Main offices Boyls- 
rite, ton St., Boston, Mass.; Gaiety Theatre 
ERS Building, New York City. 


VAUDEVILLE CIRCUIT 


(AUSTRALIA AND NEW ZEALAND) 


VAUDEVILLE ACTS WRITE 
REFINEMENT ABSOLUTELY ESSENTIAL 


COARSE OR SLOVENLY ACTS 
AVE POSTAGE 


All Communications to BEN. J. FULLER, 
Managing Director, Sydney, N. S. W. 


THEATRES 
SYDNEY, Amphitheatre, 
SYDNEY, Balmain. 
MELBOURNE, National. 
MELBOURNE, Galety. 
ADELAIDE, g's. 
BRISBANE, Theatre Royal. 
AUCKLAND (N. Z.), Opera Heause. 
WELLINGTON, Theatre Royal. 
CHRISTCHURCH, Opera House. 
DUNEDIN, King’s Theatre. 

SILENCE A POLITE NEGATIVE. 


CHAS. H. JOUTRICK, Prop. and Manager 106 WORTH LA SALLE ST., CHICAGO 


WANTED 
New Acts, New Faces, Recognised Big Feature Acts, Good Comedy Sketches, Novelty and 
Musical Acta ete., for immediate and future time. 
BOOKING First Class Vaudeville Houses in Chicago, and 15 Houses in III. 
cts. to $4. Also New Houses in Ind., Iowa, Wis. 
PERFORMERS—If you have one or more weeks open, write, wire or phone. 


Jumps from 40 


PLAYING THE BEST IN VAUDEVILLE. 


SULLIVAN and CONSIDINE CIRCUIT 


4 GENERAL BOOKING OFFICE: 
van an n e ” an 1440 Broadway, Cor. 40th 8t., 


SEATTLE, WASH. 
FRED LINCOLN............. Gen, Mgr. CHRIS O. Mgr. 


BRANCH BOOKING OFFICES: PAUL GOUDRON, 6 North Clark 8t., cor. Madison, Chi- 
cago, Ill; MAURICE J. BURNS, 84 and Madison 8Sts., Seattle, Wash.; P. REESE, 966 
Market Bt. San Francisco, Cal.; B OBERMAYER, 16 Greene 8t., London, Eng. 


RANK DOYLE, Vaudeville Agent 


~e BOOKING BIG ACTS IN BIG HOUSES. BOOKING SMALL ACTS IN ALL HOUSES. SPECIAL DEPARTMENT FOR SPOT LIGHT SINGERS 

4 4 Telephones PRANKLIN 1016 Address FOURTH FLOOR, CHICAGO OPERA HOUSE BLOCK, CHICAGO, ILL. 
} WANTED—ANIMAL ACTS—NOVELTIES—ACROBATIC FEATURES SINGLES TEAMS Too NANOLE 

iq 

y 

= * 

| N. B.—Can Use Good Acrobatic and Novelty Acts CANADIAN THEATRES BOOKING AGENCY 

4 Every Sunday. If in this Vicinity—Wire. Orpheum Theatre Bidgs., Montreal, P. Q. 


Cc. H. MILES, President 


CHICAGOJOFFICES:) 123. N..CLARK ST. 


i. FLUEGELMAN, Vice-President 


CONSOLIDATED BOOKING OFFICES, 


Fitzgerald Building, BROADWAY AT 43rd STREET, NEW YORK CITY Telephones, 5451-5452-5453-3213 Bryant 


‘Phone, 1631 Randoiph BOSTON OFFICES: 230 TREMONT ST. ‘Phone, 2976 Oxford 


M.R. SHEEDY, Secretary 


BENJ. S. MOSS, Treasurer 


Inc. 


(AGENCY) 


BOOKING 


MILES CIRCUIT SHEEDY CIRCUIT 
CUNNINGHAM-FLUEGELMAN CIRCUIT 
MOSS & BRILL CIRCUIT 
THEATRE BOOKING CORPORATION 
ARTISTS—SEND IN OPEN TIME 

40 CONSECUTIVE WEEKS 


When answering advertisements kindly mention VARIETY. 
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REYNARD 


aad Jawn Jawnson in 
TORNING IX HICKSVILLE.” 
Direction, GENE HUGHES. 


Gene 


PUTNAM BUILDING, 1498 BROADWAY, 
NEW YORK. 


FOR SALE 


WIGGIN’S FARM 


APPLY TO THE CHADWICK TRIO. 


STUART BARNES 


JAMES E. PLUNKETT, Manager. 


HOMER B. MARGUERITE 


Direction Max Hart, Putnam Bidg., N. Y¥. C. 


The GREAT COUNT BEAUMONT 


his DAINTY, GORGEOUS, 
ULAR FANTASY in three scenes 


SPECT 


Direction, SAMUEL E. BLEYER, 
403 Times Building, New York, 


MYRTLE IRENE 


VICTORINE and ZOLAR 


Playing United Time. 
Direction, JENIE JACOBS. 


THREE CHEERS FOR 


JOHNNIE REILLY 


CHAMPION COMEDY BALL JUGGLER 
OF THE WORLD. 
THIS WEEK (SEPT. 2), STRONG, 
BURLINGTON, VT. 


Lela Merrill and Frank Otte 


7 Next Week (Sept. 9), Proctor’s, Newark. 
Direction MAX ART. 


GEORGE 
HARADA 


World Famous Cyclist 
313 W. 40th St., New York 


VARIETY 


It isn't the name 
that makes the 
act— 


It’s the act that 
makes the name. 


THE KING OF IRELAND, 


JAMES B. DONOVAN 
RENA ARNOLD 


QUEEN OF VAUDEVILLE. 
DOING WELL, THANK YOU. 
Director and Adviser. 


B-A-N-J-0-P-H-I-E-N-D-5 


This W’k (Sept 2), Medford, Blvd Mass 


3 MUSKETEERS 3 


(Dunham) (Edwards) (Farrell) 
New London, Conn.—Four A. M. Raining 
hard. Hotels all filled. finally we locate one 
bed with a room around it. Edwards in get- 
ting up stepped on Dunham’s stomach; the 
bed broke.—Farrell fell over a chair.—Much 
uproar. Curtain! 


GRACB 


TRIO 


with “The Gay Widows.” 
Address care VARIETY, New York. 


Just left His Knobs 
Zanzibar. Yes, he’s 
got a harem. 
m™) This is the place to 

buy curios that one 
can't get anywhere 
elise in the world. An- 
Jther six hours and we 
| would have been 
broke. 

Zanzibar looks like 
1912 B. C. instead of 
A. Every nation: 
ality of the Eastern 
world are congregated in this town. 

Maybe they cussed us and maybe they 
didn’t, but sometimes it sounded like they 
did, so we let them have a few new ones 
from the States. The Solid Ivory Club 
eould overload its books with members 
from this place. 

90 per cent. of the cloves of the world are 
raised on this island. 

Zanzibarly Yours, 


VARDON, PERRY & WILBER 


SALERNO 


JUGGLER 


CHRIS O. BROWN as their 


PRESENT 
“SPECIAL REPRESENTATIVE” 


Marcus Gartelle 


In their sketch 
‘‘Skatorial Rollerism’”’ 
JAMES PLUNKETT, Mgr. 


CAVIN ax PLATT 
PEACHES 


AT HOME. 
Phone. 1881-M Passaic 7 Hawthorne Ave., Cliften, W. J. 


BERT MELROSE 


Featuring the “MELROSE FALL” 


JOHN T. MURRAY 


SAYS: 
“IM FULL OF THANKS” 


| WISH TO THANK 

THE SULLIVAN AND CONSIDINE CIR- 
CUIT FOR A VERY PLEASANT AND 
PROFITABLE TOUR. IT IS INDEED A 
PLEASURE TO HAVE PLAYED THIS 


| WISH TO THANK 

THEIR VARIOUS MANAGERS FOR THE 
MANY LITTLE COURTESIES EXTEND- 
ED ME. 


! WISH TO THANK 


BOTH THE PUBLIC AND PRESS FOR 
THEIR EARNEST APPRECIATION OF 
MY EFFORTS. 


|! WISH TO THANK 


THOSE THAT HAVE OFFERED ME AD- 
DITIONAL TIME THROUGH MY AGENT, 


GENE HUGHES 


BUT--- I'M HEADED FOR BROAD- 
WAY AND --- WELL --- 


It’s a secret just now, but I’ll let you all 
know soon. 


Frederick Wallace 


AND HIS 


“Leap Year 


Girls”’ 
BY 
JOHN STOKES 


Funny Clean Dainty 
NOW PLAYING S-C CIRCUIT 


“AT THE SONG BOOTH.” 
Booked Solid on Orpheum and United Circuits 
JAS. E. PLUNKETT, Smart Mer. 
Permanent Address, Casino Ave., Freeport, 


L. I. 
Next Week (Sept. ae one Park, Grand 


CHARLES AHEARN 


“THE SPEED KING.” 


PAT CASEY. Agent 


ALFREDO 


SEPT. 16, ERIE, PA. 


Williard Simms 


Booked Solid 
Direction, LOUIS WESLEY 


Rube Dickinson 


This week (Sept. 2), Alhambra, N. Y. 


A REAL NOVELTY 


BILLIE 
RITCHIE 


(THE DRUNK) 


Late Star of “AROUND THE CLOCK” 
and “VANITY FAIR,” Will Produce Shortly 
a New Comedy Protean Absurdity, 


“A Dream of Dickens” 
MANAGERS 


IT’S A $2000 PRODUCTION 
IT’S A REAL HEADLINER 


Care VARIETY, New York 


THE ELECTRIC WIZARD 


DR. CARL 


HERMAN 


Playing W. V. M. A. Time 
Agent, PAT CASEY 


3 “HIT” ACTS on the ORPHEUM TIME featuring Will Rossiter’s ‘Good Luck’’ Songs 


NONETTE 


MARY QUIVE 


MARY 


“THE GREAT AND ONLY”’ 


PAULMcCARTY ELIZABETH 


TANEAN AND CLAXTON 


When answering advertisements kindly mention VARIETY. 


Booked Solid on W. V. M. A, 
Direction, NORMAN JEFFERIES 


| = 
THE VENFRILOQUIST WITH A 
PRODUCTION 
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\ VARIETY 


The 7th 


Adver tising Anniversary 
Number 


¢ 


WILL BE PUBLISHED 
IN DECEMBER 


Preferred position may be: secured for 
advertisements by ordering now 


THE MEDIUM 


It takes your announcement all over the world, to all branches of the theatrical 


profession. 
THE ONLY PAPER THAT CAN GUARANTEE A COMPLETE CIRCULATION. 
The big benefit to an advertiser in VARIETY is that his advertisement reaches the 
people he wants it to reach, whether they be players, managers or agents. 


-~ FAN ADVERTISEMENT COVERS THE FIELD WHEN IN 


(“ALL THE NEWS ALL THE TIME’’) 


When answering advertisements kindly mention VARIETY. 
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VARIETY 


NEW YORK 


| AFFILIATED WITH THE 
LONDON 


ALWAYS LEADING---TOUJOURS DU NOUVEAU---ALWAYS AHEAD 


BERLIN 


PARIS 


ALWAYS CREATING---TOUJOURS DU NOUVEAU---NEVER IMITATING 


MANCHESTER 
ARTISTS 


Authors, Inventors, Engineers 


ANYBODY 


who has anything 


BIG, NOVEL SENSATIONAL 


either suitable for Productions or Acts is requested to call. 


Every assistance will be given to 


REAL PEOPLE 
If you want to be properly managed 


THROUGHOUT the entire WORLD 
HERE YOUR CHANCE 


Putnam Building 


NEW YORK 


CABLE: HELFERSICH, NEW YORK 


When answering advertisements kindly mention VARIETY. 


LTD. 
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